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Dublinersi= James JoyceZ} 1904d32} 1907d xlojo] & A thH Ao|r}, 2
£ o] ZFolAM Dubling 3t}e] £9F23 wjF o2 3l O At¥e FAUY ¥
shel opu]Ad& AISEA w]uist Q. Joyce: FAIYH, =YY, Fayow
opu]® Dublin AMRHESY] THR 44 Hel§ RAUYCEZH 2EZ 3tdF 2
Eol MY A% AT I goA HAUE & AEF AP FF3nz
Y Zlojtt. Joycerw THE} ol A ojx & MWt olrh

My intention was to write a chapter of the moral history of my
country and I chose Dublin for the scene because that city seemed

to me the centre of the paralysis.!

Joycets o] zFo| Hute] AXAM o8 7hx el g el ded
Joyce7} wdte ‘ulul(paralysis)’®] &Jul& Ireland?] Ax|, A=A, &3, £z
T Tl &FHoMe Arh 4ol I vetE FAA, YRR FIAA o
A, o2 Azt =Y}t Kt Bl FE ofFol AYE I Aol Fuf
Hol w3 o Alc) AgtES] o Hel§ E¥ctn dzlct ol BAIMY

Walzl e theat g2 ZsiE zdsin ot

.in Dubliners, Joyce also traces the paralytic effects on his
characters of life in such a constrictive environment, Human

relationships became distorted and human communion is destroyed.?

1) C.H. Peake, James Joyce, The Citizen and the Artist (Stanford:
Stanford University Press, 1977), p. 1

2) Florence L. Walzl, Dubliners: Women in Irish Society, Women in Joyce,
eds, Suzzette A. Henke and E. Unkelless (Sussex: The Harvester Press, 1982

a), p. 44



o2} o] Joyce o] 2EE uhulet: shte] U#H FAHE ojgo U
Bom oy AL o AEL A Az Fo R we] Yo ‘paralysis’
ojxju} 2HE “The Dead”?] ‘the dead’ el E¥olA & uehta gt

2 159 whHo| 489 Dublinerso] Uelihe nhule] @2 o] o8 o
Al, & Childhood, Adolescence, Maturity, 2|3 Public Life& F3¥to] RA}
"Hrh, 94 /d AJHe ZeZ “The Sisters”#8 £Ado] Flynn A58 B
ol ZA H= ZSo] QlI, “An Encounter”o o] Bo 3y o YL o
U 28& 3ol U 4do] 4 AAY ANYE FHste AAH FHol UEl
U, “Araby”olls ABIFR da2e AT #77F u&t HUE chAF o
AT ke of7lzh k. GdNY olopr|2= AgY AYLE st
ol 7} o} 5 AlSIA ujAs 1 wlE W] 918 olELS JIEE UL
3t U89 “Counterparts”7t Qth  o]d7te] ohF = st FW Aol
H =9 Al ejte] Atefo] wiA  gQlth. o) “Two Gallants™ofl & o 2tol A
N EE ED PHOoZLE HYL 93 oMA £& HIse EIHE of ¥
o] Sej7} Reltl. “The Boarding House"o M= ZAIH Ajato] Zo®H F=|of
23 Yy AYo] AL, “A Painful Case”ol: HA g4 mnjE
9] Rgol 28A oltk. FoHr} Dubling mhHld & H RAFE R ulE
Alete] M&ztolct. oAt “Grace"olA thE B¥2 HFo £3t=  TomolY
3§ M Atgte 2 mhgeo] Rt ¥ Fel AU 2L AR AFE, 22
T BN ZFESE e AYE 25 EIY A Egut =sux gt
“The Sisters™2] A% A 7|5t iy} Ireland®] FAE B Urh

Joyce= Dublin Algtgo] 22l &2 XAt¥elx +2 o] Dubliners
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A ohe| " xjolg A& ZIth Esivh. wElRtA 7] 2o Algtgel
9 AubAQ ohug Azstn A=/ sl fsto o] FEFEZ 2 Ao
t}h.  Dubliners®] FFEL Dublinojgle nlF &olA fd AAYEH ZeS
ZYst ol 2HEEE L7 olFe AMHR B FA] Ry =W FA
HQ HoME AUAEE Holux] Rite] 2Atstan odon FAJE HA
Ebets) Qlch. 22l RoRuE AAY R oY Aol ¥t eig
o] T BAE fAYchs Aojth. 28y “The Dead”d] FUFo] o]yt
AT HAE 2zt MEE @2 Ysle HYE AABI2 AURo] Joyce

rr

Alatsl= 23 IrelandE 1% 23 v]A S A A5t Ach
olajgt 2HE o g FAA AWt g1 = AMFYHA BA}

&
s A2 ol 3 dth.  THA] 7} RichardsollAl RYidl HA§ 8 O

I have written it for the most part in a style of scrupulous
meanness and with the conviction that he is a very bold man who
dares to alter in the presentment, still more to deform, whatever

he has seen and heard,?

a8} Joyce: o|4tz} o] Dubliners& 2 Eul oM Ald Ao FASFEAL
s AbdF et TR 2 o oprt gl nz|etET BT A
Y& 7hasta Qo o AE S HH dBASHA LI WUt oF, T,
A, E 5Y 438 HEY AEE ¥F B FE 2471 53 Atk
ol At F oo} AAF dHAYLS Joyced| FH 7Yoln EAQY Zolch
%% Dublinersoll= ‘A2 FAH AA' & &ulst= ‘epiphany’ ol
AHgE 3 oden, FAY Fay df, ZAEFY B4 wiFe Fz2 FE

3) Peake, p. 1



B3t dde ke FU'ol AR Yrh Dublinerso A AYH
Joyced] B MA= o]olxlx= ¥7] g, & A Portrait of the Artist as a
Young Manolu} Ulysses FolAd AR F4HA 71 ¥4 F3 2 oy
& olF/3tA ©rh

B3 & Joyces} oflA1%} Dublin AMt&EY o3 71A 49 ¥elg AEQ 7z
A Az gy REEE AU, 3 o AAE AL WY Bax
ek wrebd i FolM & Dublin AMHES ¥, FAA, £ HQ ol g
A FA AIMAE ABEVE ¥rlh ol A 3FeNE 2FC /Y Al
Aol ZE B A, Adrlet HdrE B AYste ARy AW, den
Fa %ol vetds Ao F3i o A ohu g tiad & AHET)
2 g, el A 4FoME “The Dead"& FHLE 3t FAFo] 22¢
ope] @S A 2L §o G0 Teste AP & #IH Bz gt
aHOo 2N Joycert o] HEF KoM 2Rz ¥UW AEH AL FHI2
FAAY o WYoz AW AF L FE LA grh



I. Joyce WAY Ireland?] A3A

Dublinersol&= Dublin A}¥] Wjo] AZA f{rizte] whaz J22 Ajt A A
Mol magel Wx oA 23A gtk Y Dublin AL FHLE 3o
22 Ireland®] A1¥ ¥, P F3h& RARgo] 9lojA Joycer thets| Apd A
ol Ratel ¥ 7[U& vy o R 3tx glch  olgt BAFA Walzl S the3

< AE ¥Hsta glch

It is clear that Dubliners accurately reflects the social
conditions of Ireland at the turn of the century and presents a

realistic picture of middle-class life, ¥

Walz!l2] WP Dpublinersol:= Al7Ide] Ireland?] &4t A& o] Iz ut
gdxlo gct. 222 ZAFY olME ML A AHYE WA d¥E
Yeazt olrh

Ireland= 3hite] FA Y ofgo] AAlg 7bd Yeletax @y 4 rhy +4
ol 24 o2 ot § ol 18000 3 (the Act of Union)o] A%
H ¥ 22 Ireland ¥ E MAAA 2L FF A Hsdceh ol
olsted FE A FEo] FFol EFHI ol ALIA FAx= TRt o]
2A "Hodck 2zt GF Arlx] FA MyYyREs = BVYI AAHA
tl. & &9 PHH o] F Daniel 0'Connel & %4 2 E Catholic Ireland?]
o2 %o A=A o, 1850dch Lol New Yorkol AF3t& Ireland A&

o] Z* ¥t Fenian Brotherhood?] ®|W &3 R o] glgitt. ¥H FxHogE

4) VWalzl, p. 44
5) Matthew Hodgart, James Joyce: A Student’s Guide (London: Routledge
& Kegan Paul Ltd., 1978), p. 14



Ireland R Eol A T2 (%) %(the uncrowned King of Ireland) o2 &7
Wl £33 £%2 X2} Charles Stewart Parnell(1846-1891)& &Aoo g ¥
53 Rdo] AYsA AJ/ME ATt Parnell 1877 Ireland &3 e 2] x 2}
2A Fojd A=YdE niEtoR o¥Y o ARGy B4y MY I¥S
O)FEE »Ysl= W FHOTL rfREe Ireland WEFF2 TUNEL THE
Al#A ot o]2{ ¥ Parnelld] =2 E Ireland ZA = F=Z AR 73 2
93t BAHE 2o} g2 2o Ireland A2 (Irish Home Rule)& 318
stA Elolct. 22y Parnelld 1830 x}4le] K& William 0'Shea®] ofrf
Kittyote] EF823 ofd B2 el HEEH {3 BAS etk AS
o] A} 28 3}l Parnell2 T. Healy7} o]l Ireland &3] hof o)) whs
oA Zejvtorrt gl o] ENY AlMLE Ul Irelande= A HKUS
BA o Zgo] 3 FEo] HAHED, Ireland ZVES ChA] EEH AL ol ¥
30d ool & ¥ TR, E7. FY AelE AA oY 19219 @
ojsiFe] RAE G2 A FAH SYS FHA Hch

Joyce: Parnellof o3 22 #AAME 71F ey 12 BAAM(coolness)S A4

o 4 WEOoT AoHIAA =AMLl Joycest Parnel AN B Ay
3 39) abFol Joycest AT AA Y4 Hodgartd] THE HEE MW T ¢
4 ark,

Everything in Parnell’s life turns up somewhere in Joyce's work,
and he urged his readers to get hold of the short biographies of
his hero. From then on, in Joyce’'s view, Irish politics were absurd

and led by charlatans or idiots, with a very few exceptions.®

2 2& A FE olUSelM Parnell g ¥2AF2A o, I rjEA

fr

6) Hodgart, p. 24



Q! o7t “Ivy Day in the Committee Room”o|T}. ©o|o}7]&] wjZ-& Parnell?]
F2el 109 6UZ 3o FAlY Fx Amel FIRE T Ale|al ol o] ofF
& mpEdFdF E=xsta Qth. o] olops] %2 Mr. Hynes7} ‘Parnell?] &&
(The Death of Parnell)’ol2te $RAJE Y438l=ul o] Al& Parnelld] £&&
a2lAxe] FFo Hlfste] delAxe] YUMY Parnell EX 2487 E 2
Yate 2" ugolth.  ©Aol(lvy) AR (Phoenix)2t ol ZFtThrl thal
Aot B R FHeolcrth, o]y A Joycem= Mr. Hynes?] HAe& Woi
Parnel1& 43t 9t}

ZAHA FAL AHEH, Ireland:= oln] 1847] ZPE e Anixg

i

22 FUES Fdol E&sts Wy vetdedoist, @8

BAL Y HOT Irelandd N9 FH& AA 3} . oA
AR DL oeBg AT FUY YS 47} T BT o7 E B
dArt. AAH ojgdgg Weled tlE etz susta
v Y “Eveline’ol Mg oA FF2 =3 ko] @A altl. E “Clay”o 4
Mariazb = AlAb7b 22l & ¢ HSIz} o]of Yl Hol2FE Axo] 2z
T3 URITttAY, 2yrt A3t Mg4art 93 Protestantyt A st 2
ol2te HlA Ireland?lo] @3t ZFAA 22E ¢ 4 Atk “After the Race”
Al o HolZy FEF olelMHA ™ol HelE oo & ©I e g9
t}.
o] o Ay ¥ FAsIH AUH 4 ¢gle Ao] Parnell & FioE
Ud UF EFE o2 1830driof Lietd F3 Fojtl. IR EXoF ¥
a7 golol diysiats A A=l vlE 18930 ‘the Gaelic League’ 7} %

AEo] Ireland®] Foll #¥F &5& F=3 uUzd Zelth.  W.B. Yeats,

g



G. Moore, E. Martyn, J. Synge &
of Azste ZAFARE F WY E BAE AFAc Z3Adrh " Joycex ]
2 Bo BE 25 vjAddoln AYFYHA FHoletn vty Ynzx] T

BAS D dAHd el 8§ 2yt “A Mother”u} "The Dead”oll 4 2] Gabriel 2}

< o)
Z

Miss Ivorse| ch¥t HlZ Ireland?] Zof #F ol the Joyced] Bl g 2
of Zt}z s}zich.  “A Mother”?] JEBEL E¥Aad 3¢y o= Fx ztF3
oltt, 7utH gl A& X2 AZ LS E "o Adx Helx &44]
A W23 nhe Mrs. Kearney®) ElE9t AYHE MAZE ol oty g &l
3 ZUHY YUY el F Edt Joyce: Irelandd] B3 &% v|:gich

Joyce ZA|2] Dublinoll M= E}R}sta FAMNY ALY A%t tEo] Fi H4

Hyjglo] gelaitt, 1890l Ireland 2wle] th#£o] Catholic AAIE] Y

lo

3, & A¥rE Catholic R 2| FA08 o|FojA . 1947 712 ZEo}
L A S2lolA o] Foixldd Alal 2o 19417] FHIRE L ApdufolA o]
ol U R EY AHELS wF A¥o] HolAd AAI H & A
o]od7] wiFoll Apsl Yalo] RFI Aloprt WYt old AFEY An
alo] PG A FAROH 7L AT AL HY =& A st 2

52 Aok &3 wuUrt  olo HistH ProtestantES FH2EE Lg0|F]
ot EAoln ZHN EHIEZR ol I dEd BAHAHA 23S AFA
t}. Ireland®] ZAMUE AxZ 2 uhslA ¥ ProtestantF Ireland®] 3 x| 3
A X G st 2813 F2FY ALAQ AwlE FAtACE  Catholic I +&
A= FZ2 odAlet 9FH ZFo] AKHo AUANET £4
si7} A ssiglet.  Joyce: lreland®] HA1H =3l 23]7} RIS #e

ofstA g o oW oot ElE} AJelZ7tA] o] Fdctia HFstact.

X
E
)
£
H
P e

7) John Mulgan and D.M. Darvin, An Introduction to English Literature
(Oxford: Oxford University Press, 1969), pp. 137-138

- 8 -



F23d F3h4S Dubliners Hboll AXAM ElUEd “The Sisters™u}
“Grace"oll A Ul FI1¥Ysta M&AQ Fasdel I dlEH oetn ¥ £
ottt

Dublinersoll Uteht Atdzt of el Zy Al FAIY Alyatg i gich
Joyce PAlole= ZFAAH IFE FAY Fol ZES st xR st AE
dgo] wobxl2 FAl Purt golzch ZAE ANE &4 ofFof vivS &
Agolelriieis ALY g EHo ¢ HAUH sdo] xujYyoldrt, of

Fo AYo R A3t Bxu|st2 HJHQ oA Farringtono|L}, &#F3 0T

]

Eveline® F3l= oz, Z2lx A& 93 olFA=x 3 & 4 &
Little Chandler®} 2 R ¥ olr] o] BHof M A el gt

oltoll M A Hotio] Joyce PAS] Dublin AtEE HtAog RANFD
HyfE] gl o™, Dublinerse HIE Walzlo] tiZolA A3 = 3st%o], Dublin

At o] ettt 25 A BAE FHLpelstA RARSI dch

Throughout, as has often been observed, Dubliners seems a set of
social case histories, Children are stunted in their development
youths are frustrated socially and economically, and adults are
trapped in sterile and unproductive lives. The total society,
pictured as materialistic and provincial, inert and insensitive, is

both betrayed and betraying. Failure apprehend is pervasive,®

a} et Dublinersol UElue AEEH #1d o, 71 Hely, 7w BE
A=

2 BAthe] A AHYE JdE UFste ALA4E Lot A

8) Walzl, p. 44
9) ol Aetmt, FTaMdat Ald ), olFdH(H) (ME: B3zt 2444}
1983), p. 54



A B2 AtAl: “The Sisters”, “An Encounter”, “Araby”

4%, £Y3¥og wWo| E Dublin AlHe) 24E £4 ol AUES A7
& ot uHATH  o|5L Dublino] A uhu] Watel 2

2 SEAD U= A AAL e Ay
Holth, Aol oyt &4 Jtiel 5AE 2 dol oy TP YAS A
3t ofolEe 4 AL Zeotstn iy €UE Auste

= g

s
rﬂ
o
_(14’
X
Ir
i)
P
N
32
rir

& w7 A "rh A= Dublin Al¥E AU AlH[FI ofFrhe BE ™ot}
Hel &A% 250A AW SxvhE A Fe Holth

“The Sisters”& & 4ol WA AU of 2 AR £ & F3tod 4
al MAL ofmiRXEln YEAY F Fol iy Y A He AFE 2

gl elct, A

—

B>

(=]
a2

A
4o
28!
il
2
rlo
kJ
L
ke
i
—r
o
=2
X
N
L
)
fd
32
i)

o714 Flynn 418 o7} gl o] 4doA U B8 ANE HIxF
3 FE& FAA opz| Y S dfalsta gict

Flynn AlE7} U= 402 FA(fatherhood), FS 13 EHE 311

o J¥ER W.Y. Tindall&
oith

Who or what 1is Father Flynn, literally a parish priest,
potentially more? Since a priest is a father, the Rev. James
Flynn, ascending from his parish, may be the father, a kind of
archetype of fatherhood or the father principle. In this capacity,

10) Robert S. Ryf, A New Approach to Joyce: The ‘Portrait of the Artist’
as a Guidebook (Berkeley and Los Angeles: University of Califcrnia Press.
1966), p. 60

- 10 -



suggesting all that the image affords, he could include the idea of
God, of the Pope, of fatherland, or of ecclesiastical tradition, a

fatherly hand-me-down, "

Flynn A1 F& £dofA dF2 Fadeld elklol& 7128 ¥k ofel
3 U 27 JelaAxay YEH 20 B ojopr] § ulF LA Zlof ;IA
E A9 Aok W FAX njate A F o JHA] EobY 2 & A2
ol ol AFelM A2 A P oL LA Lt ulepd £d e
BARAY A FE AU o w71 8] &7171 ol 2™ 4FE £ £+ AUS

7t st #ejoky ZtA "l

His questions showed me how complex and mysterious were certain
institutions of the Church which I had always regarded as the
simplest acts, The duties of the priest towards the Eucharist and
towards the secrecy of the confessional seemed so grave to me that
I wondered how anybody had ever found in himself the courage to

undertake them. (p. 34)

Al AEx AUS Gt 9o} dAE 2 &9
& FF olgx drtz ¥ £ gtk JdM AR F2 F o] %9 Cotter ¥
}

adoA 713 FAHA FBol i) ciS Hol dFrh

‘...but there was something queer...there was something uncanny
about him'... ‘it’s bad for children. My idea is: let a young lad
run about and play with young lads of his own age and not be.. Am I
right, Jack?’ (pp. 30-31)

11) William York Tindall, A Reader’s Guide to James Joyce (London: Thames
and Hudson, 1963), p. 14

_11_
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4
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b
32,
fr

ol ‘A Fali'ete AAE AETE AddA FIXE= ¥

IR M o2 YEh &t

o
)
re,
i)
at
fifo
o>

The next morning after breakfast [ went down to look at the
little house in Great Britain Street. [t was an unassuming shop,
registered under the vague name of Drapery. The drapery consisted
mainly of children’s bootees and umbrellas: and on ordinary days a

notice used to hang in the window, saying: Umbrellas Re-covered.
(p. 32)

%, Eolu uvl7t ¥, Af, il oyt EHEAd FFHE AUz olrid,
bootsl} umbrellast= & e dl 2ole EZoltt. AF7 Ales Hol 28

2}

gu)
ol

she e =8 e 2U 2AAME AFEe 299 Ustn 871 e

28t S st7lx= Uch
292 A71E 7IEA Fd AR S5 @ ¥ AR S50 oY F& FA
"ok 2 F KoM ol w2 ARyt 24 #HE awsta glth. Father

Flymnel £AE 34 @2, Hoi¢ %8, 223 89
epiphany % szt HI7lE @che ches awe 33
o 29 ol it AW B 4 gon, ¥ FUH ¥ FHE B
A7t gE2 & 4 Yok

rir

In the dark of my room I imagined that | saw again the heavy grey
face of the paralytic. I drew the blankets over my head and tried
to think of Christmas, But the grey face still followed me. It
murmured; and I understood that it desired to confess something. [
felt my soul receding into some pleasant and vicious region: and

there again I found it waiting for me. It began to confess to me

12) Tindall, p. 16

- 12 -



in a murmuring voice and I wondered why it smiled continually and
why the lips were so moist with spittle, But then I remembered
that it had died of paralysis and 1 felt that | too was smiling

feebly, as if to absolve the simoniac of his sin. (p. 32)

292 chgd ot AR Foz otrt Fof sy Ade ZE(BFN)E EX
313} 7H( sensation of freedom )& 7o AHelg 3alo] HiX|&= Hog ZHoit
th Al oA Kol AFete ZAAM et AW &o] Wi ol
Ao £AY £2dozNE I gAE FIYA =7 Holrh
dol B &olq ohx] AF7E & =¥ AZjof wiA AF e Hg £t gl
Aadoe] £2e 2FE 7HM HelFo ZAAE i ee BHAM H

ﬂr

Zoldctt.,  oAch o] ookl Flynn Al¥e] F o](the Sisters):
Ireland®} Ireland®] 23§ FEYCILE & 4 rh.® Nannie: A% 2] #g
njALE FHsta 72§ ot §Y £UY dUS €9st k. a1y
NannieZt o2& FAY HelFe GA'd ¥E'2 5 + k. 2
= HAME tistd g 4 AHEucharist)e] Alg £t A, T4 of
Zae w3 x 2ol HE ofFrh ool 43 oAl EURALS R Urin
shzict. ¥H A3 FHHA, F =

 Add 7o), F ARE AY 2222 ¥ £ dEe EEFE MYyt 3§
gk ol9} P AgAE AN £ o|F A

ol
=

LtEtich

o

A% ol Elizak A7 Wol & A9l dBych

13) Tindall, p. 15

- 13 -



‘It was that chalice he broke--- That was the beginning of it. Of
course, they say it was all right, that it contained nothing, |
mean. But still--- They say it was the boy's fault.’ (p. 40)

AX7E BelE =R Ze et Andoh. 2@ Peakest 2 A 3R, vl
& =Y 2 A mirle, guirt B dele BAH o] wlo =

opel g F2E§ Fyiria 3t2lch

The breaking of the chalice was a breach of ritual: the emptiness
of the chalice, each time it is referred to, symbolizes a ritual
from which all spiritual content has been emptied. Only the forms
remain, the objects of superstitious fears: religion, like the old

priest himself, is paralysed. ¥

o] oidjgl= W& Dubline] Al RE Al o] iyt HAIH 27 (mental
offence) &2 o] R o] wHojyt Ado] £t wttg ) Ao g
H3fH Catholic R¥E A AISIA S AAst2 rt.

ol ol AFIt AMH Al ZeiL} AR F37HA] WA H TY2E A%

-

2] HXol 23 “guf(chalice)d] =7t AFHch 2t AR 2l Ty
ERE oloprl e X o] LAE] ct. oAFE Fol £do] AR E vy e
o AlF= ATIRE RAPRtel wEF HURE g e oxjo] AMY Xof oo}

& 62 X 5o WA ok Aale] & A3 e IPMUYRAE A2

2 474 BY FEE AYE FAGY Algolth. 18 o] Elizasl Aol
med, Tt BRI FUAIAAL, AAAel AN Mol BeuT A
of WgtFol YE AAE Aol JIlels URU elx7t ot Algez AR
B0l s AR T Aol

=

14) peake, p. 13

_14_



‘He was too scrupulous always,’ she said. ‘The duties of the

priesthood was too much for him. And then his life was, you might
say, crossed.’ (p. 39)

Elizats Al&3to] Ao ths) of 7] gt

‘...sitting up by himself in the dark in his confession-box,

wide-awake and laughing-like softly to himself?’... ‘So then, of
course, when they saw that, that made them think that there was
something gone wrong with him... ' (pp. 40-41)

A2 By rEor I oj4AE Koo & IAA I =3 FEFE 23|

Zof ¢lol & AR BH2 nhu]e] AFoln, ‘Ireland®] %% (a symbol of

o

Irish life)' ¢l Zolc} !

©

B>

d2 Aty
IS By Aot uidE
24 "o Ado] slods WAt st Be] Y& BretE Ireland Lol
Mo Ay Expe] fRo A gl S FYY &

F FQolA o] Fojx 2 glct.

olgA FeYstn U EH AFE BREAM Aojst A
A=

gt F3HA AME ZA Ho, YA

k. 2 B2 9 o]

I felt that I had been very far away, in some land where the
customs were strange - in Persia, [ thought--- But I could not

remember the end of the dream. (p. 35)

2 o]EH Ireland§ WU A &Yol= EF3IL 4242 A3 22

15) Hugh Kenner, “Dubliners”, Twentieth Century Interpretations of
Dubliners (©]|%¥ TCI of Dubliners® <% 3%) ed., Peter K. Garrett
(Englewood Cliffs, N.J.: Prentice-Hall, Inc., 1986), p. 41

- 15 -



Dubline] ®{&A ®Hcrt. Lch Father Flynnolu} £d2 & Tt AU F9]
BRAAN Hojupzal, F2 F2HA @& ¢13 Dubling HUVIE L3
oW BH A YAY FF(lack of willpower) 22 3l o] F AW 3IA
2 2] BA HAPFo] Ha wich

¥ AR Fa HAAE B3t K9 A FY FAUE olopr|dle “The
Sisters"2}= &2, “An Encounter”ofj A= ¥t =R} o] E(a queer old josser)o]
Uut o] E MAY Fot dAE = doR st Ado] wiNtZE “7v 2}
ote JEE @2 Adrh o] ©HoNE ¥ motifrt YeEhted a4
Yol 458 =7 A Fo 4do] £dol wha| 1 Pigeon HouseZ 4AFE Z4 A
& AYUch 5L Holx IFELS oA ol Ry =HS A
Zolth, A£YEL A& ARED & Dublinolgles BAIE etz €&31
o 2L HAE R VAT I AxEe AR HFE Ty ch
Pigeon Houseoll 7t A Al BHe Ado] Mgxrt, 2 F9 ¥ £dq Leo
Delon2 ®7|7} ¢lol 7hetsla] Etch M&xidd 432 Mahonys 72 RHA
o] ¥Zo] ¥ & wWtrl, 152 ‘Roman History' HTlH= 'Wild West'& B}

i ‘The Apache Chief' & Fo}sl:= AdEojt},

..because | wanted real adventures to happen to myself. But real
adventures, I reflected, do not happen to people who remain at

home: they must be sought abroad. (p. 44)

Dublin 25 %] A3 AU 2492 d5FHOZ Liffey 7S 24 Ringsendoi

X

ug . 25 HFoA Norway W& ZEIstHA ZAI D AL EQ
& B Ringsend F2& vl 22y} o] o]EoA ringo] A4
Al71%o] 282 22YUL ¥ 5017 "ol 2Eo AYUA H FFH2

Pigeon Houseoll= 7}#] ZE3¥tr}. Pigeon Housei= Dublin 2] Liffey 7} o] o
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#x % 2iHE Ringsend?] &% Untd FE= Hojd Frit HHLE AY A
Eolth

Eolex Zol 2& Flynn A%9 23} vyt =2 FEAEY A2 4H
2tg 8] o}X ¥ x<2U(a pervert old josser)d} §A3] ulFXA Ech, o] kgl
o] A2 Flynn A1 52} vlsly “ote] 414} (the hellish image)' ®& LERA
th £4dE°] o] A& $E3] Wt 2 Fol] 4tz zto] 1 M 22, Dublin
AN IRY RYEL HohuA o9 AMuo] Elety} UHH
FUaL ote & o 2 @A} o3 debEd R3S Aga gy
o2 go] Un £d2 2tEs) Helan gt 4£de A Mijs £
Holl A 1 fllo] £4™H £ oth 3hie F¢ 87 xAAM 2& Foln =

¢ 7hA] Bee AT AdY R AYoM o Folztn ¥ 4 Qcrh?

'~

2dEo] thd o] oY kA2 AZoe ofF BUFA u]FofFch

He began to speak to us about girls, saying what nice soft hair
they had and how soft their hands were and how all girls were not
so good as they seemed to be if one only knew, There was nothing he
liked, he said, so much as looking at a nice young girl, at her

nice white hands and her beautiful soft hair, (p. 51)

a2 dop F o] o]y = FAY VoY Bl E EHAIF i )

T & Ech

He seemed to have forgotten his recent liberalism, He said that
if ever he found a boy talking to girls or having a girl for a
sweetheart he would whip him and whip him: and that would teach him

not to be talking to girls, And if a boy had a girl for a

16) Ghiselin, p. 72
17) Peake, p. 16
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sweetheart and told lies about it, then he would give him such a
whipping as no boy ever got in this world. He said that there was
nothing in this world he would like so well as that. He described
to me how he would whip such a boy, as if he were unfolding some
elaborate mystery. He would love that, he said, better than

anything in this world. (p. 53)

Aol upg Al tisl F3 W &A® TAHLS o] =
& et 4293 x WYL ot BlEE e 7% MY =2
2} 7ivkg 2pzhstAl "ok 3el3 ojAzta] a7t Fol &
o] m}gof ol 7t} A& AMHE3le epiphanyst o Fof3ch 84 AA
of $4& LS AU oA kloAM wA U 3 L cheFA U4
o} 7] 2 Mahony?d] Ex1& 2B 7IstA EHo xpile] &8 Fdo NAR HE

o} 2rtt

i N
0

I had to call the name again before Mahony saw me and hallooed in
answer. How my heart beat as he came running across the field to
me! He ran as if to/bring me aid. — And I was penitent: for in my

heart | had always despised him a little. (p. 54)

o] ujx|e} B G Tindall2 Atzte] AU 2intade] whA old Ado] =2z}
& Al 32, £ =3} Mahonys 4dolA ANEE AN & Holgt stx

ottt

The Last sentence, proving self-realization, expresses an
awareness that he too, suffering from pride, suffers from a defect
of love,. Mahony and the pervert, enabling the narrator to see

himself, have shown him charity and humanity. ®

18) Tindall, p. 19
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#d Ad 253} 28 33 0pxw olos]el “Araby" ol NE Fm9} 23
g4ol B BAEO] L2RA Ade] ¢4 Alato] AA vl ojobr g of

FolArh £9d2 2 A97t Add Holld atsd I e FEL o Fab

1

3 ge 2gog Bagel drh FYelt AHUEI @ 1% 4 A3 WE
$olt A¥7h 29 AAA 7 BIZoh w& A ol el oL ulA W
Ze =7e 2t UH Ade P EAY EUS. & ‘being blind’,

‘brown imperturbable faces', ‘musty’, ‘old useless papers’, ‘rusty
bicycle-pump’ o ©AX FHHQ images o] o|of7|e] Fo| AL 4|
H A4 oA Fctxa shzic

&2 o] %8| Mangan's sisterof Al oj ¥ & F3 Yt

.if Mangan's sister came out on the doorstep to call her brother
in to his tea, we watched her from our shadow peer up and down the
street., We waited to see whether she would remain or go in and, if
she remained, we left our shadow and walked up to Mangan's steps

resignedly. (pp. 56-57)

Mangan's sister®] sister: Catholic £ ¢}te] A#ME S 71232 gdom L7
IYE UL AEsts Hael ThdOEM Catholicisnd ARYTIL @

4 ot A4 IUE A= ulelol Y DublinolA S 4 g RE 2S

BAAA Atete] iy o® A zhyict Jd+ ‘'l imagined that 1 bore my
chalice through a throng of foes’ (p. 58)28}3 AJAtsle=d o]l 2 Ade 4
Foll Hajs) = Yol thyt Algto] AFstR &4 Zoln oty R g &
A Qg tstRel Fa AU " B AFdE oujycin szl
o 2 chAel Mangan's sisteri= the Virgin Mary?] imagef}i ®lc]2 A<=

o[ EFARF BE7EA] AU Qlol, Fof ado] FA H Aw AL oAdA

[d

- 19 -



3 Frt.

¥hile she spoke she turned a silver bracelet round and round her
wrist. (p. 59)

olFA 4ol At AT HEY e WdE, 2U: 49 B3¢ ¥
A& Eothe 32 HE30I5te ol EY W HjY 1Y BES AN

Aol 7|7t B},

.the white curve of her neck, lit up her hair that rested there
and falling, lit up the band upon the railing. It fell over one
side of her dress and caught the white border of a petticoat, just

visible as she stood at ease. (p. 59)

A& Mangan's sister%E| Araby bazzaro] tisf E3 33te] o2 Al o}
Ecl-&& AolutMt}.  Araby bazzari= 23] ¥ Ireland®] Catholic& A3 &}
th ade] el =X3dtein 7Y of§ 2& Holul BAxo =2ste FA
2% 23 BAAQ MojES FEsIE F Fe 2aAA d¥e =7 4+ AUA
ghoh, JEuh olg Al AlstT Wb g Jlcists AdelAl HAS A
3 Hevkg bAFEcl Araby bazzaro] Tas) By 1 Alu]AY o] &3t of
Ze)A A €Al 7hd ERF o] ddom YR R AlzololM Fe A
2 oln] &3 addrh IRE mhx oful& obd AlgtEe] whA Ut By 2
HAE zgsich.

¥

Nearly all the stalls were closed and the greater part of the
hall was in darkness, I recognized a silence like that which

pervades a church after a service. (p. 63)

- 20 -



£ Ado] Abs ZHoIU A £ ¥91719} njBAA 2 ArabyE SRz

dE Ax AANH E97ich

Before a curtain, over which the words Café Chantant were written
in coloured lamps, two men were counting money on a salver, 1

listened to the fall of the coins. (p. 63)

olFR, & oD kel ¥2& 2 o] WU, 3 227 & ol
Fo| Vo] BRY Arabyl obyd Zolth. o}BTIE YR Mo} Arabyo] &
AdE 7bE 49 ZES LAY Polth  A¥2d vjPg A& 2y 2L
oM 1 Helgol Zau FL A¥el UMY oET A& =

H4Y AP BA £9S Mangan's sisterol A & HES A Hog Q)
& o stAT 2R YAEI} Foun thEE siof U BES 2
oAUl AN Al MGHOTL EHUY BES ARY Bojr},

At the door of the stall a young lady was talking and laughing
with two young gentlemen, ] remarked their English accents and
listened vaguely to their convesation,

‘0, 1 never said such a thing!’

‘0, but you did!’

‘0, but I didn’t!’

‘Didn’t she say that?’

‘Yes, 1 heard her.

‘0, there's a---fib!’ (p. 63)

Y= Ireland Algto]BAM X English AHEE 2& X ¢ AxlolH F
@atet AJA gAY 283 AW st gl Zo|tl.  Mangan's sistero]
thE Ade] o] A B2 Ao A F£x& 7A He Zolh. o

2|8t} zpalof oyt xpzte] &2t& ZHstA Hch
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Gazing up into the darkness | saw myself as a creature driven and

derided by vanity:and my eyes burned with anguish and anger.(p. 64)
292 olA7tA] EAdW «

epiphany& “=7] A
o el A &t 2ol
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B. Al&e] #AY: “Counterparts”, “The Boarding House”, “Two Gallants”,

“A Painful Case”
Dubliners?] % AF EF7 vl Az 3o AdEet atgo]l AYH
ESE Holx gtk Ao oiyt Atgdo] HH Holx g FHAHA opy x|,
AN E A bR AR 3 & £ Qs FU1EY ohwix], WAY At ¢l
RME BAEFE =93] 2ax @gdoA dste @2 o4, syl
1B A gholl AF2HY KA U] Buy 22n 2L 9F SUY 43
o #tez Hdods iR S0 I tl®Y PadEolth. ol ajste Ay A

iy
rle

N
[

'~

& Uiro]l A3 RW “Counterparts”of M= ThEZOE Hxizte] xjale] BpgE
& 4 2l3, "Two Gallants”, “The Boarding House”, “A Painful Case”oj M
o] te] 2 ZH ol EAI} thRo{Aa Qlrt

¥4 “Counterparts”ol A= Z 2 al ol x|4}o] LlEltLt. Farrington &
of AL dle otollA S4elE X3 Ade PN &8 ¢ vjd g g
A& Rl 7718 dHoln ofwx|tt. 12} olfe AL tigt Yol

EHHCH

His wife was a little sharp-faced woman who bullied her husband

when he was sober and was bullied by him when he was drunk. (p. 147)

Farrington2 @2 AMFE Qste] & FQ Alleyneol Al FAYE Ertrt AR
UE ¥ siete] dojutr|zbx] stolout AltE oM AHAL @Y Aejir)
RS tollM 2&3ts HE T2 Y5O st Y /AR Qo B
of TAZAYE =7 FEE zplo] AR HFo] A §3I] oy ABo|r}
Farrington o| 2| 7|22 2 Q3le AR & Rrpste Ho| gl 93§ 3 2

3t Eol&tt. 225t Eul Alleyneo] AAIRF WfR9 AS HYAsta] Egh

I‘IF
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A Axe] grtzto] #olA EH Alleyneo] Al &% Uiy

¥eatherse] W FollM & F HAollt A ¥l

Lig=y

=
AuA 3ol 7t FEAME o] olob7|§ WEO uid AAE A

UL E t} Anct

She

leaving the

The oblique staring expression in them fascinated him.

glanced at him once or twice and, when the party was

room, she brushed against his chair and said 'O,pardon!’ in a

London accent., He watched her leave the room in the hope that she
would look back at him, but he was disappointed. ..

¥hen Paddy Leonard called him he found that they were talking
about feats of strength. Weathers was showing his biceps muscle to
the company and boasting so much that the other two had called on
Farrington to uphold the national honour. Farrington pulled up his
sleeve accordingly and showed his biceps muscle to the company. The
two arms were examined and compared and finally it was agreed to
(pp. 144-145)

have a trial of strength,

3& uvfEA]Fl= London YHEZQ ofQlojAA

9 &

AL §e AAME 248 S

ne

o sl of

A E R

He felt
and he had
He had done

He was full of smouldering anger and revengefullness
humiliated and discontented: he did not even feel drunk:
only twopence in his pocket. He cursed everything.

for himself in the office, pawned his watch, spent all his money:
He began to feel thirsty again and

He

and he had not even got drunk.
he longed to be back again in the hot, reeking public-house,
had lost his reputation as a strong man, having been defeated twice

by a mere boy. (p. 146)

o] 9} Zro] Farrington®] vl B2 AHrjE H Zo] 3t ¢loem, ofd Asj
o] B97= AR E otz
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He loathed returning to his home. ¥hen he went in by the
side-door he found the kitchen empty and the kitchen fire nearly
out. He bawled upstairs: (pp. 146-147)

7t FEE7A Ao o FEotet BY el Eol AA art. 29 o}
Ue 3o wol 7 7hgel 7o uE Zastn aFFWol dHE ¢l
71=38t7] ¢13ted el 7t ¢lth.  Farringtond 2}7] A E S22 74
312 Xt oo ME 5& AZZHchs o|fE ofd olEdA mAL 3
o SNy ¥ LRUh  UWAE &= P (fatherhood) S EE A4

(humanity)7}2] Z o Algto|c).

‘0, pa!' he cried. ‘Don't beat me, pa! And 1'11l--- I'l] say a
Hail Mary for you--- 1'l1 say a Hail Mary for you, pa, if you don,t
beat me--- 1’11 say a Hail Mary---' (p. 148)

Farrington?] Fxtu|gt ofo] £d& 7|22 oii2e] nf§ B2 T4
stil gled o A2 dF 2 epiphany QUL iz sialch AAF, Ay
Hoz galsta ZR 3tE dF ¥l uloh7t Fudled o ofEoA FH S
7tste oty JI=E WulE opwx|e] I wlE ¥ Rk olEy Fa:
detgn g& ZBoln EY Joyce FFY ironyE ZF 1 9l &t o}
Mz 2t olge AA= A oFHHA Agate} o W meduatele HAZ
FRWt, J=F F3t o] oA Hleold £ drie 4£dY UL ironys}
obd + glth

Th2o 2 o dzte] Algde] ZAYH & A3 EdH, £4 "Tvo Gallants™oj
A2l ERRt AHRe] HElE & 71 vt o] ofofrlol= of B & WAlsted %
A AME st 83 oA ZIAste AF 22 oelM 1 el F
o8] vl =Y ofFe Fefst thFoct. & o glo] Dublin A&

{itad

flo

-4

Jot

i
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she 7 Ae IAY ARy 2 Pl dold Alste AU tREs
of oloF7le] X nir]: ‘grey’ eh= Wld], o] HMojzle Mz E, ],
A& Yehlle ‘YA ojo]x|(archetypal association) ™2 A ZHE A 2]

deYy TES oA F1 gtk

The grey warm evening of August had descended upon the city and a

mild warm air, a memory of summer, circulated in the streets.
(p. 82)

F1F LenehanZ AeloA £d3] gt AUolA AR Algtg d&sia 2

Hr
i)
(
o
A

yz & Corleyoll Al o1& Atch.  Corley7t ol stUolA 7 Qst=
Aol Atetsitie S WY vl ¢ Lenehan?] UL UL EHHo|n o
AE &9 JdEFE 7I2d M ZEA dWg wotol @ ¢ Eo|rh.  Dubling
HEES AES VAY ofFY AYgo= ®Ex rh “A Little Colud™ 9]
Gallaher?} ‘I mean to marry money. She'll have a good for account at the
bank or she won't do for me.' (P, 125) 2}3 3} Heo|2}E7} Lenehano] Algt
oA AatE stHEA VL EoIU 25D} Fojrhles AT tf £80] gl o]
gt A 7cirte A ALE st uab 33 JlEe] UolAM B e ofxiel Ay

U % dzel HE $Rold 11 Mg Hodsl =7 4 ot

He had walked the streets long enough with friends and with
girls, He knew what those friends were worth: he knew the girls
too, Experience had embittered his heart against the world. But
all hope had not left him, He felt better after having eaten than
he had felt before, less weary of his life, less vanquished in

spirit., He might yet be able to settle down in some snug corner

3}

i

19) A F, “Joyceo| A7] Ade] A3t u]H A of” (ME: Fold
No. 61, 1977), p. 9
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and live happily if he could only come across some good

simple-minded girl with a little of the ready. (P. 94)

oh B el ¥ 4FUA HU B #el F5ol wEsAE gz

3 R U S 3

Lenchan® Corley® Al7I311 ¥algstd A s S oE Augich o o
5% oo BAES 17 29 Py IHslel oAt Ae ve &
b 2% lgakelo] A Atk SAR ol AMOINE 1& E g3 s

I =t ol HYE e = e B S Fo A4S $25 3 alxnk o
o] o Ho] HAH Aefe] ELS FFH3L7|qt dlch.  Corley2} Lenehan2 & t}

de Eg Eofuln] 4¥UTIE FEFLS Yo 5L ofF AwE 4AL Ay

o

2 gleh Corleyes HIFHA BF22 oA FIstel A4l &4d& ¢
= AP A FAY WEt, Lenehand ]9t o] Fzoznt oate g F
e WidAd dgoint

Corleyoll &J3] RAIS = sty 2] o Fdolut = E VAgo] ¢ el

‘She told me she used to go with a dairyman... It was fine, man.
Cigarettes every night she'd bring me, and paying the tram out and
back'... ‘Il told her 1 was out of a job, ' said Corley. ‘I told her
I was in Pim’s. She doesn’t know my name. [ was too hairy to tell
her that., But she thinks I'm a bit of <class, you know, '’
{pp. 84-85)

st ARog ofgA H £EF olEx EE2X, AHuE dAx Eie Gy
o] A g 93 LAYtk AL 24 o oyt 53 gy EE
243, =9YHA Elzba] ¢alsta Qlch. o]et o] Corleyu} Lenehan 12
323y BRI B EY AR o] #E AT ol AR Al o] Fx] £}
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= AtgEolrh

“The Boarding House™ &= 3d7]¢] njx| g} oo} 2 Dublinersoll 4§ 2E
& FolA Zolad] AAdFH Hate] 7H} FAHY ZAFelrh®  FAF Bob
Doran Dublin®] ¥, %, AFol 283, 343 F2AQ Mrs. Mooney2}
Jye] & Pollyd] 22% FRo| A& ute F713% Fdojrh. oo}y ¥

8§78 2 Hardwick Street2] ¥t 3jxolm I FE vhulatge] 41 A&

—

Foletn @ 4 glctt. I oM Dorand ni2o% ¢le AEL 2 (bondage

of marriage)o] Ho]Z Tl 121 Mrs. Mooneyls xjAle] Woj2l we) M A

of o3 T&g Wile dEolth. -7 3 Pollys 2% &

AR 2] QEoltt. o|E& o] wiHe e Fa AEEL, T}E ¥ F

AFEAH, Dublin®] niujo] FEo VAR ofFo] AAH Al EolT]
A

Mr. Mooney += Polly7} 3l A8 Doranz} 7}71-& A gtl=

1y

1o
>
>
2

£ 222 ZAsiris} Dorano] AR FoTY TUHOE o o4 wA Uz £
20 Aol Belx W AU TH ALY £ HAsE o™

Fdel afxteltt. IUE miAl FXZTM 2IE A2Ro] RE =Y 3

g Uyt 228 ¢dEoln FFol WI AFIY B2 EX AW AL Folet
= #Holtl, AAE H Polly®} Dorano] ME AASIA Apaksian olipe] FA
= IyojA #4l ute] FHo|r},

She knew he had a good screw for one thing, and she suspected he
had a bit of stuff put by. (p. 104)

olAH REY ANS=R DoranolA ZAEY &inlE 2] Hely e
Mrs. Mooney®] dZofl 7t2{# Pollyx= olmUdAl Ffo} 3= &AW L4 H

20) Tindall, p. 26
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H Hols Z¥ol ooy 2y ®Y ooy Rz oA 2 oAzt aus
1942M I8t 3} of7|d wid FE 7o)t de ¥ £ 4% A =

© HRol sl 2 (temptress)®] 4 & Ald ojzitt. Polly7} Dorang &7

HOR FE3te thE e FHo| ol& H UdF3 Frh

Then late one night as he was undressing for bed she had tapped
at his door, timidly. She wanted to relight her candle at his, for
hers had been blown out by a gust. It was her bath night. She
wore a loose open combing-jacket of printed flannel, Her white
instep shone in the opening of her furry slippers and the blood
glowed warmly behind her perfumed skin, From her hands and wrists

too as she lit and steadied her candle a faint perfume arose,
(p. 106)

2&g 32, ¥eE Feld YR AYLE Dorand FFY Adoldes ¢

ook 23y 2dE 353U 3714 tid o2 M Dorang iyl

ﬁ%
]

b

=2
of thgt A & F3 Arke AL o] AE otlodE HE $ ¢t}
A ol yAtetil ¥ Doran HJAY F2olxlwt ¢ oln FrHg
dEoltt. & Pollyshe] #Al chzf slold + e %8S st

vt 2 Aol disiM e FHUY BegE Bch

o
R

]

32

It was not altogether his fault that it had happended. He
remembered well, with the curious patient memory of the celibate,
the first casual caresses her dress, her breath, her fingers had

given him, (p. 106)

Dorane ERF Pollye] eyt Mz} EAY o] 2418} 7}&Eo] ZAY 7
olebe Azboll Ap&Alo] ATt
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But the family would look down on her. First of all there was
her disreputable father, and then her mother's boarding house was
beginning to get a certain fame. He had a notion that he was being
had. He could imagine his friends talking of the affair and
laughing. She was a little vulgar: sometimes she said ‘I seen’ and
‘If I had've known.' (p. 105)

134 E¢t & 2 Ao 2 F3l= 443 Christiang) Dorand oM T a2 Y
o} AESIA =W 7igtE gt Aol thEgcia At olAqP Jdg 2l
B dEsicia AZste 22 Aol 247 AT e Zolg oA

Q173 ofFo] AAH AefolAM L= 2nrel Folty,
Doran& Mrs. Mooneyoll &3] ZAEE Zadwsizl AEolels ZHE ol

2t o} B2l XOoZ dolrzta lofgict

He longed to ascend through the roof and fly away to another

country where he would never hear again of his trouble, (p. 107)

AdF, BF, AFolete FHdA =13 A2 YAE s o AF
Je dd3e=z AE 8270 3 Fylol de %ol AW, o)RE 27}
AHoR FHoA=gs o 7hA 22 S AAUZ 2 =7 £ F517

ufZelch. o) 2 Pollyd] 7EZEE2RH oA4=EHE FH Yoo iyt £
g, 2B Y YR €2 AFL dA H T, FHY R Y F
&, ddE s AR My 2YdA HAE =93 2oto] iyt ¢t
7 iEel JHY o= glol AEo FAH Fytol ¢l FHolth oAy
Dublin Atgt&o] A5l oA EF FHoIL BAHY ddof B R
2 YIH J4E Holz gltl. H3 X Mrs. Mooneyl} Polly: A 4lX

S® Ireland HE & chES}= A

Ch&2 AE3 7HEolA ZAelgx A davky chaso] Ale 54 JA

ot
1
re
o
it
o
a



o] ER9 & E3lo] Dublin AIRIESY ofB e Adg Ats B3 et “A
Painful Case”= M 3¥ 2}7] Jglof whx Mr. Duffyd] ERAHE 2 tixol
th 349 HAAd Mr. Duffys oubstn ZHgo] outE olJ|F a2 A
Dublin AtgtEo] A3 E ol wix]z] ¢17] $iste] RE daet AE niAx
ARgozH Maold Aegeo dx ok U ol ddAog 17 3
oAF Brt & ¥ wAEA sin 19 HS Y AT ojFo A ¥
T & ERdel of¥ f4g JhA uoix] awsiAl so, Azt ¥Y 2
F& My Az Jd2 goxis} Hepw

Mr. Duffys= 882 AX4E& Ho F& AP AU dEE JolAl:s Aol ¢
32, webd AR Fgx gk ol 18 AALE 2 el shret M o
gl o2& B3l % Uehdch  Mr. Duffyd] % B3] =X 9z Hoj
t 2ot Ajoletnys A glon wieh2 griatzat deof Qx| ch

of¢

The lofty walls of his uncarpeted room were free from pictures
He had himself bought every article of furniture in the room: a
black iron bedstead, an iron washstand, four cane chairs, a
clothes-rack, a coal-scuttle, a fender and irons and a square table
on which lay a double desk. .. The bed was clothed with white

bedclothes and a black and scarlet rug covered the foot, (p. 159)

Hete] Mz FAAHA] =& Fe FH o] F2E olFx glen JIFE

E 3 dAHAEE A 5 AlA

X
ok
rr
¥
X
o,
9,
N
i}
o
i
3!
¥2
L
o
it

(interior monologue) %olU UR, % 5o m&ez Uehts 9% A4

fa )
a
-
&8

(exterior world)®} th=x

21) Tindall, p. 31

22) Archie K. Loss, “Interior and Exterior Imagery in the Earlier Work of
Joyce and in Symbolist Art”, Journal of Modern Literature, Vol. 9, 1982,
p. 100
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a2y olFA FEHA FAret FE F9171Q Mr. Duffye] wetels FE=g
A=

o] drh. 37w}

Hol goll £ ZAFS dl(black and scarlet
rug)oltt, o FEFML FEAL MMM Yo FaH MAE B
ek F3p wo]l Mr. DuffyE Mrs. SinicodlAlM "oluA ¥ FHolaid 2%
M2 Mrs. Sinicooll ths} Mr. Duffy7} Zea|i Qrie HE AAHoT Jeh 1
grh.® ezt Heh doll wod e AAY Mr. Duffyo Al Qlojre] g
24 R UK Fof gl & Fojrh. & AAF U9y 2y A
of Fo AJOHANE QzZHAQ g

D] MAG Bo o8 HAFA -

o
e,

3t ¥HEEE AU ded 2 84

fr
fr

X
)

=3

The books on the white wooden shelves were arranged from below
upwards according to bulk. A complete Wordsworth stood at one end
of the lowest shelf and a copy of the Maynooth Catechism, sewn into
the cloth cover of a notebook, stood at one end of the top shelf,
(pp. 159-160)

Wordsworth # 2] 2} Maynooth Catechism HAl%to] thZF o|fF = AE B 4 9l
o 2R oA VWordsworthE thEFHE Wutdz Je|EYUAE thEE = A
&S A7l @AY Ho] FE3ta A= Folrh

$HE Mr. Duffy?] A2 29 A ol g olofr|3] F+= =3ln AAHoZ
Dublin AelA @ zZAMoltt. Zelx 1o A2 ZHchw ol Taiyt datzte o
gl 2 e 2oz oyt o] oo ¥hMe v gor MAS
vietE o ol E AR EY uhE Fof A& Sl Eeg YolEo|YR of

2cTizt ojubg AWE B2 At T2 UGS Frh ol e MAjY 43

23) Thomas E. Connolly, “A Painful Case”, James Joyce’s Dubliners:
Critical Essay ed. Clive Hart (London: Faber and Faber, 196%), P. 108
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PEY 44 Ad

-

3} Mge) Bl o TYW =P FE 19 9=
Mr. Duffy®] 7§48 4t

Mr. Duffyl 7| Al®olnl WA Uit &ofd ol & $A8] Mrs. Sinicos}
sorslold WA sol ZAE AAWCH Mrs. Sinicoste] AW LA e A

13 B 4AE $=UA s 19 ool ool B7E Folyel FUth

The dark discreet room, their isolation, the music that still
vibrated in their ears united them. This union exalted him, wore

away the rough edges of his character, emotionalized his mental
life. (p. 165)

2= 74822 Dublin 8o A& Mrs. Sinicod] FH& 2o}l Ztom Tete)
HE o2 AEES Z#FE UEY Fx T2 Jojeln =77x ¥t 3
2|3 Mrs. Sinicot AE oA A 2tsts] Alztgict USRI Mrs. Sinico:

Y &7t "o Ao, Mr. Duffys 27l F4d 30l
& PolEd &ul7t Hof x| driz FAch.® d2d o=
A A E 2 Ao Mrs. Sinicox 28] &8 Ty e] wof zit}
Ql Abgte] B&E& Bo|x olo] Mr. Duffys &#3} FAlol HBES

3
L7ict, AR 1= ‘every bond is a bond to sorrow' 2} FtHA 259 #A

4do] 2t F Fof 23] Fab A2 w3 2y HEY RS HSA H
A& of 27t A =7 A2 gogeldrt. IoAe YL R 5
& U Adzt ol BAUH IFE I o oy g aErte] Exitcl. 2y
2% 3= 34y} 84 AYE ¥d Phoenix Parkol] Eol7F A A HHE do

714l "k ol & Phoenix¥t wo] ¢Altro] HEAHA AMEE HAdl= RL

24) Tindall, pp. 31-32
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|24 Mrs. Sinico®| EFtI Zgol AalelA Mylo] AL UA Wl
e 153} £802 Aste AAle 1K} L& dAs 2E TUY ofF
Gold SUY AlAE UrE ddEe B
ste Aol AAe e Lodold FwH Hem stE xsl A4
(Self-revelation)& =7t}

olm Kingsbridge® &2 ¥ B Lot 7lale i da7t B8 =3 ojel§
HED oF fold TEIE Jlojuet E&oT EAFEY oz 12 A
4 g ARV SR ddA 1E A&HE a3 2 HolA
Sin-i-co-Sin-i-coBet & ool o]Eg AZsHA Hch 2 2k A 8
Aol A7tstE Yol A Hetas e BA oM FHssitis AANE YA

b 3" x|yt B&Y 2= S33 P2 HAY A¥E Heoitrh

He turned back the way he had come, the rhythm of the engine
pounding in his ears. He began to doubt the reality of what memory
told him. He halted under a itree and allowed the rhythm to die
away. (p. 173)

‘O Y 4E& HEolzith gl AL 2 FAFH HBEL ¢AFtE Ao
th, & w2 or #H 4o whd(Encounter)E ZHA XY d@y RS

AAd Fol FUgt o JHA2AM ERE AA FEE FoVta sle Zo

th. wlxid 2 ‘xpgtale] 2| (sin of pride)’,? & FreudZ} UdlE ego®H

—_—

Mrs. Sinico?] of A& A YL xEA 2 x}4lo] Mrs. SinicoRrT} ¢ v ¥ Z

& Hidle A2UUd S e Holt},

25) Tindall, p. 33

26) 'l cooperated in sin’ & AN & 4+ AUS
27) Tindall, p. 32



olatoll A AW # wiel ol Dubling] EE AYES WY ol Y AL

Hol 2] Bl Iz A3 e A old Atsre] AW el
o w}=x ¢l publiners® RE ¢ HIE FAIA QA opu] Ao

w2l Zojetn FAAE + Ade Holth
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C. Ale}e] Hyj: “Clay”, “Grace”

Dublinerse] A Ztgols Fa A ZAEol FEAIA Yebdrh deold=
Alw 2 d}e} Zo] Irelandt Catholic Z7}olm Dublin A}S el QA ¥y
Catholicismoll &J3f 2|uj& o} KUrh. Ut o]&] Ale}e A dlojyt
3" e “Clay"ul “Grace"ofl= 27 4lote] Rufjite] tiEH oz Oa3H
ottt

“Clay”= ‘Dublin by Lamplight' MEl2Ao]rH UE 3} Mariagls 3 Y
2 A Y F BFEE UE olorlEA EAgle FA et 2 g ®Y
sl dardel Zolrl, FAZ Marias the Virgin Mary?] image® 23 %
x| gt Ml stA EMs) vrbd FAlol witche] image® A OS2 M Dublin A}
HEY A B¥o] 4R nlelolE vy 2HS ¥t 1d B o
gl ol o= P USE AR etz otk oo disidE

Tindall®] Tha o] ZAE nlEste We wmslEol o2& Yol st At}

Not only a poor old woman, Maria is like the Poor 0ld ¥oman or
Ireland herself, That her particular figure serves as the

traditional figure of Ireland is suggested by other circumstances,®

MariaZ} the Virgin MaryE& 4R Ut TAHE REAA HolE + oltt. £
M 3y 2}x1e] o] & Mariaz} B}E gtl ¥ Lol BT A A
3 BHoln MEA Lol FA4E A= 1Y ‘peace-maker 2l H &
€3 ok oY dYe ‘B Z¥' 242 the Virgin Marys}t & Zio]
th. el MEAets ol dEyd & 7Rl 3 F
JYrt ¥4 Fdolut 2R F& UFIA AEN Ecohs 23t o] Maria zHal

= Folet= Holut

28) Tindall, p. 30
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E GEE 7HRo] Mol FE AR nloly dYof vjHH 4 ot}

The kitchen was spick and span: the cook said you could see

yourself in the big copper boilers, (p. 149)

olffel = IU& Atet AE ME A AFTENA Uk 331, 21 g T
Al Joe2l AlphyE FIHP S ZHN ‘proper mother'E Joeol|Al A7) EH L= the
Virgin Mary®] imageE Wi 9lt}. a3 AAL Ao NElAS] H g4l
Lizzie Fleming®] Maria:= Hollow Eve gameo 4 HIx] & A = A olzl:= 2
o] wg A H=d o] 2 the Virgin MaryZl ol 4$8 Je3}ag of A} o
veolxt M3 f3¥te] o]l Elizabeth7} ‘Blessed art thou among women, and
blessed is the fruit of thy womb' (Luke 1:42)2}lz 282 xAIF 3t 2}
53] & 4 octh® Lizzie:s Elizabeth?] ofjH ol HolME o] Apalel A
A& Arh

22t ojes WHE Y9 B E fus] 3

A Halloweeno W&ol E tiue ot E A4ACt,  olgyt BH L2 “Clay”

Al 2 A2 A HE b

flo

of 4 Ml Holu} WEE o] eI & sh=t] u} 2 o] uluds} the Virgin Mary®]
7}

@il o= Fojrh

g
o

23 9l Zolth 2t Maria 4| Joyced] ¥ 712 442 imageS

Hallow Eveol Joe?l & 3ol L} Mariaz M & A Ljol A 2] Maria®} x}o]7}
ek 3UTh Fe A% BAL ERe Y d¥oirh. AE ML
JyolA XA HajoN thP o2 Bol: AlAly} Ate]E PRSI g}
o AYE w32 U-dch 24 AL AlsA e Wele I &% A}

29) Z1F 4, “Clay”ollA ] Maria®} St. Marye}e] vja 3, 3T dojd B3}
3 Ay =& Vol. 1, 1981, p. 73
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HE AUAE He oM l=s 3EH

rO
dr
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kJ
i
o
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o}
X
H

3 FAE Uehde Zojeta ¥ 4 otk WH Joed] HeMe TF Ze= 3

A€ 32| Xsto] WP Joerw Alphyol thyt Aol A& RArh

...Maria thought she would put in a good word for Alphy. But Joe
cried that God might strike him stone dead if ever he spoke a word
to his brother again and Maria said she was sorry she had mentioned
the matter...but Joe said that Alphy was no brother of his and
there was nearly being a row on the head of it. But Joe said he

would not lose his temper on account of the night it was. (p. 156)

Maria’} Joe®] ‘proper mother’glt AL wol A0 T Joed nj2e VAH
Zo] ol &ol oldf =eftrt.  Alphyete] ¥ E 243t TUAA Joe
315 o xpAlo] A= A2t} Hollow Eveol 7] uwfFol2lsl ¥tcl. peace-maker
24 MEers he] 4 A= Mariaol x| gt ol A= M & the Virgin Mary?
dYgg stAl= RYchr

o]} Zro] the Virgin Maryd] EHE& Edo] =avho] Irelandd] ¥ E 3
gt Mariat At£¥ A2}ES] thFollt AN F= F oAt diof LiehA
e g fsAU ES A ol R dE 3 Fx RItes AL T3t FH
A 2¥e AL FAYrin 32k, FFAHY Hallow Eve gameol A
MariaZt A He AHF(clay)S 2YY A Hel§ EAstes 5&& YeEhd
o, ThA] & 3 Fo{ WU JHo L 7] =AM (prayer book) 2t #7A 2y 7t AFA 3t
= Ireland $22 £&3 22 uhy] HelE o ch

“Ivy Day in the Committee Room” Ol % Alo}e] HyjAtg AR st Ejety
dA=tY] EEE & 4 2tk o] oloprle FE Ireland®] FAH H¥E B

30) Tindall, p. 30
31) Tindall, p. 30
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ARRE Zlhl o 7]l S A8l= Father Keono] aditl, &= EI¥ AEB A
‘22 % (Black Sheep)'oletil Ze|n] o] ¥ Keon AlF& Effyt P X3 AbA| 2
& 4RULh? Is BT AFold sddt ¥at Arx da wle 2Iix
stoh, 2o 22 AR g wokeA FARY A& Lok zA FEE]

0 29 252 nha] HuAHA Fuists Hrh Tierney?] A F ol
ME Parnell & $E3t= @ao] g i glEFFoxaiel Astes A1RA Qe
AEEC] BAHoZ 34 thsha] Eote FAE Keon ¥ HA F23 A=

A2 Mo YFE tista| Este uffol B3 dSolth

“Grace” = A F Z}A|7} A]A}StE o] Dublin AlgtEe] F A<l & 7HR
A Ho o ¥ 4 e FAFolth. o AFY HAAHA olopr= 2F& W
2 FHE wE= Bog @A QA Dubliners A WL B A TE Q=

opy] ®Ato] ironicaldtA ZeuidEA FEHAQ A YHAHA uojrt ME

23 W2 Wgog siu AR
ole ZHojr} betx o] 2HEollA Kernang 'Af Alg(new man)' 22 W& ¢
) o] A o] AYY 1A (retreat)S A LA o] ZA HI F

AHA A& U= AZsA BES velA Hch

“Grace"?] olo}7|= AA A ¥ FEo= FAE gt A FE2 o 23
&9 BAA ZA olzf Hola 9l Kernand Mr.Power7} Glasnevin Streeto]
ot 29 Hol dct F& dzixleln], F Hal: Kernano] of¥t w4 U=
ol O1& WEY VFEo] 1§ A AR g HAHSE JoA A S
HH{ste Adolz, Al MHBjE= Gardiner Streeto] ¢l Jesuit Churchol A
Father Purdon?] 2 & &+ Fdo|r}

32) Robert Boyle, S. J., "Two Gallants” and “Ivy Day in the Committee
Room” TCI of Dubliners, p. 105
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PeakeE HIRR¥t W2 Y I7l5o] o9} T2 e WAL ‘Ao ‘AL’
o2 Jei ThA] ‘M oo oY (BIT)OE B 9oL} ojef UL oL
A JAd ¥ YAz A Hyst gickz ¥ 4 ook o] 2AFEY n}
A FFollA Kernano] Ale] 2Fof o} 1l Abgte] H7|l #IHAM Jesuit
Churcholl 7} 917l SIAIRE A}l 37} ol#f3dta Qe ‘grace’3t ¥ 2ol
‘grace’ 2t= A2t etk o] ZAFolM AF JdEFEo| Wit AUE ‘grace’' =
A AL G Fo] ot Aol YHEHL Holtt.

Protestant 7} F ol efojt} AE Y oo CatholicC® HEY F 20 d F¢
ot} ¥ ol AR T Btz 9} o Catholicismol thsl ZA VY W
Kernano] Jesuit ¥ of ctfsf ZT oAl w88 B Zx ulE of atlo] x| 1
e At¥ A U o FQ Folct  uwhebd Kernand] AT Eo] AYdtes vFE
Hrie ool e] n o] ol n o]F F3 Lol ‘grace’= ujst HFH
Zlolth,  Kernano] 152 AYo] cishy FUE& @ Cunninghame THE 2} o]

st glch

‘0, it's just a retreat, you know, 'said Mr. Cunningham. ‘'Father

Purdon is giving it. It’s for business men, you know' (p. 235)

oA 7loll M At¢d(business)ol gt L& A&t Ql=dl o] A2 ol Fo] AYsta gl
= ol A Zojut dHA o] opfel M&oln FAAHA UL =

#u

29& o, ‘It's not exactly a sermon, you know. It's just a kind of

-

Z 3 olt}l. % Kernano| MartinoA] Father Purdono] E§3t Hdaxluz

friendly talk, you know, in a common-sense way.' (p. 236) e} tielstey)
ol 2L nFE A mHo] Jt= Zlo] oyl ntx| AFoA =iz 7}

C

rr
MN

=8 dgE
3

ol RE ¥ &of E}YI] Ut Kernand A AlHLoE wlE7] ¢ mAFL

- 40 -



2 38 olEd+= 18 AFE, & Mr. Power, Mr. Cunningham, Mr. M'Coy &o|
HEE 8 Al ddada FxdAg@ Zlojth. Kernang] §-ql9]
‘They're all right so long as he has money in his pocket to keep him out
from his wife and family. Nice friends! Who was he with tonight, 1'd
like to know?’ (p. 223)2tx 2 AT EE H3txo]l 215 3 94 H&H
olsf #HA ¢ Adx ol EF} IES EF I AMNEE FEE ¥ A)

Atgto] sojol U $jad el AEEoIth

‘You see, we may as well all admit we're a nice collection of

scoundrels, one and all. [ say, one and all,' he added with gruff
charity and turning to Mr.Power., ‘Own up now!' (p. 233)
olgd BEF FaAHA E&E Wolol & Aol AU AAlolHA 18 =&

3 BE7 Aditke 2E o
3}4] 7} Tom Burke Al EojA =
olmol® 15e) wole] FHE 0 & Aol @ vgol obet 17}

ZEY gHItel= o 2t Kernan 12 M2E SthE & AgtAHe

—

T2 oUstdAE 2o da el thaldE o2 ddden Mgste e o2
2 39 g AEpde|ut 19 Aol

‘l heard him once, ' Mr. Kernan continued. 'l forget the subject
of his discourse now, Crofton and I were in the back of the... pit,
you know. .. the-’

‘The body, ' said Mr. Cunningham.

‘Yes, in the back near the door. I forget now what... 0 yes, it
was on the Pope, the late Pope. | remember it well. Upon my word it

was magnificient, the style of the oratory. And his voice! God!
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Hadn't he a voice!’ (pp. 236-237)

7]l A Kernano] ¥ 2ME L o oA AlEI:= FaFH Ao
‘body’' L} ‘nave’ thAle IS TYMG ou|dte ML &Il pit’ & Al
3t 2 a7t AAAAd Fa ¥ oo drie RE W Fcf
o] E¥ Catholic dZ=}7F of7]18] 3A|7t & whoirt o cf¥ Kernane
AFol A I5Y ARol #Y  Fojztes dWAxE H Uehdr dE
Al Mr. Cunninghamo] Z1o|A Father Purdong& @3 & ZHolzlz W o),
J% ‘Ah... 1 think I know him. Rather red face, tall.’ (p. 236)2}32 w3}

A& E 4 Aok

rr

kernan® A7ES Whol wet BAol WAL A& SdstAD Aol 1
g Ze ofucrt. o utEtE 2] olufr} ‘1 pity the poor priest that has to
listen to your tale.' (p. 243)o]z}3 <7t vl B8 UL o 1=

2 B3 & vlF A v go] FEHIA HWts] wfojch

'If he doesn't like it, ' he said bluntly, ‘he can ... do the
other thing. I'll just tell him my little tale of woe. I'm not
such a bad fellow -' (pp. 243-244)

olgl oulofA 1o AletE FAAH A FAetrlEcte HAE&ZY AL A
oltt. @i} FSECT} Dubline 23 niu|zt AdA “ARE BEL
Purdon Al %2l My FFdolrt. IFANM = eIyt F312] image?t i3] £7

Yt

‘Well, 1 have looked into my accounts. | find this wrong and
this wrong. But, with God’'s grace, | will rectify this and this.
I will set right my accounts.' (p. 248)
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Purdon A1 %= F4AAd 7 71AAA AHg st =alo] thE G &9 A A}
(Spiritual Accountant)& Z[H3}HA ‘grace’§ AAFZE] A4t FEANIP
AFUrh. LA F2 8L Lolo} wrin MAHY Kernan, 18 o}
FAte o3 AT E, 222 olF ERA 3¢ W FaL ANdAME
uhelE 2 ElRE Fao AAATE dE 4 gtk olatz Yol “Clay"e}

‘Grace"& F3MA UEILt Dubling] Fage s HelYoln ReH QY
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V. A28 49 24

|
O,

o[ A7t = Dublinolzls UE¥ ALY o A3 e AgEL R7|Ysin
3L Y =& o8 FHolA At Holrh, T2y} Dubliners® $3
AEE°] EF o} nhe® HejoMwt P22 R olyrh, FUFEL 77

UEt2e] 22 ol it dA & ZYsA "ch ol§ &Y “The Boarding

House" ol A ] Bob Dorane ZA &2 Z o] Holz A=z ¢rl= zZgoy 2B

o

&3 e Tt Aol gt ¥ “A Painful Case”olME Mr. Duffy: =}
Aol Mg ol = ¢ mutd FHolete AE dAdIE k. 23y
FH B Eleldzt FIH O Qs Mr. Duffys BT 128 S AMst=
ol Alsfsta wict

J2v} A4 Portrait®} Ulysses®] A EZo|HA Dubliners® X ()22t
4 4+ A+ “The Dead”®] Gabriel T2 IEEE= tl2r}. “The Dead”= o]
of718] Wb o]Ato] Dubliners®] &4 FAHQ paralysis® ZE=23 glor} gte] 14
Hef oloprl 2= del HWH v AZ AAs gt Joyce?] ‘first song
of exile'#olgl E2l& o] WMol I} ZF IrelandS $|3) AWsta AL
T3 A oAz 7 @A i stzlch old ol viE F A1 ojul o
woll whA ol FF Gabrielo] 2t UREGE 7ien  =zsto 2L
#E Y visiong HAIrh= WA A Lepdch oletd 27l S48 2y
‘JEfoll Al Atotrt= Gabrielo] x}7] Zt & AAHEM MEL o2 FHEAHY A
BE& A=3t= 32 Dubliners®] F3FHA FAE ol3idt=d oiM Fayt
AuE Prir shct

33) Tindall, p. 49

34) 4%, "'The Dead o eIt 43} 3" A Fcid} =5 A& - AH¥
g A 11, 1979, p. 124
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Morkan® 9] ztuj&o] sioict Hole Az AntA miE|J}L wjHo] HE “The
Dead"t T FH & Tindallo] Wal ule} o] "3zt 289 LT oA Hof

U oatate) e’ g sbd ek Zolalm @ 4tk

Moral again, the theme involves the sins of pride, envy, lust,
wrath, and the virtue of charity. From conflicts of death and
life, lust and love, taking and giving, past and present, self and
selflessness knowledge emerges at last and with it the triumph of

love. ®

EF o] ofofrlofle Fote] FAAQ motifE 2E3tm QlojA Muwiz oz
Grettaol Al Atgtel & U7HY F 3, GabrielS AHEE O E o|To] &
'The Lass of Aughrim'o]2le kzlof o]27|7tal= wte SotAl olotr|7} 9
VAR ot

“The Dead” = FZ4 M ¥F2Z s 47 sl&d, vEoly =2 3d =

=3 B, 2ea ve] ¥ A A-dolth. A FEoME &d5o] A%

H1
L

& 313, o] EY Katel} Julias Gabrielo] 7] € 7|tlel HMS "o

3, sty EA71Y ¢ Lilys &d& woldtrlo] A uiwcl oy

rf

Gretta®} T =Xzt AF A 4 7laztolat that ZAld FQIE Gabriel
Conroy= A4t ole|dt AL LFalolrt. 2= 3ty LilyoAl S@z=
AE olop7l & AUty kg ©stat 4% A A2 Gabriel 2M & 2p& A2

FAE ech #n oty e} oluf GrettaZt ‘Y 4l(goloshes)’ off thdlo] 2235}

rlr

T2 09 olR5ofA UE WL of cir] ¥hH 39 AEA L A HE=
Y, o]uf

& 4 glth Gabriel AH4l #3) ohUe} ohfolAZAE HAE UA Yoz

lo

"GAlTZ Gabriel®] 7] FH Aol Al AlolF At ¥rin

35) Tindall, p. 42

- 45 -



# E(snow)E& |3t Uttt AVM &2 B} v ol BN A=
2Rk 3 HRGE oiets] E o2 A AW, ¥y, 2FE A%y ¥ £
tl. Richard Ellmanng ¥& ‘A7t 43 #AA' L ‘Sz’ & A= Ao

2 A Rich

The snow that falls upon Gabriel, Gretta, and Michael
Furey - + -, is mutuality, a sense of their connection with each

other, a sense that none has his being alone.®

David Daiches® S A] =& Gabriel?] 2}7] olAle] Alxlog & olr},

The snow, which falls indifferently upon all things. covering
them with a neutral whiteness and erasing all their differentiating
details, is the symbol of Gabriel’'s new sense of identity with the
world, of the breakdown of the circle of his egotism to allow him
to become for the moment not a man different from all other men
living in a world of which he alone is the center but a willing

part of the general flux of things.®

Gabriel & Mol oM@ ‘SA'& AAU FHE UFE US02H 2
£% awsteln Tk 2 Ut olopssh MAHEel wet Gabriele BAH AL

¥ &of =8l 9lth. Lily, Gretta, 12|3 Miss IvorsZ% 8 A5 R
ARl FAE 3t Ao $4E& W Gabrield ¥FWE B A dle] A

&
7he Bl 5& WEIla Aoiyich

36) Richard Ellmann, James Joyce (New York: Oxford University Press,
1969), p. 260

37) David Daiches, The Novel and the Nodern World (Chicago: The
Lniversity of Chicago Press, 1960), p. 81
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How cool it must be outside! How pleasant it would be to walk
out alone, first along by the river and then through the park! The
snow would be lying on the benches of the trees and forming a
bright cap on the top of the Wellington Monument, How much more

pleasant it would be there than at the suppertable! (p. 272)

aE meEldg o] 7Rt AEE onjste vl & FAdEU oA ¥
2l 19 ztotrt HAH o2 FFAte H(living-death)oll A Bloju} =22

& = "ohe dAletx spch

&

re

Gabriel 2 2t7] ZA Aol A& 2xto] 2} ol Atgdelm EFE o] £
AE A E WA R3be 2 23 3L @ A ks Ao 2y
a2 vk ¥o® =dririRcie 18 AHY HSALE A W AA
HE A Bkt ddY o= Gabrield] uinld 2 FEl& HoA F
= 2A7 € 4 odrh. #4 melo] 2 AREAA AHY U § iR 3%

of 22 ¥E& 29 17t 2ute] #E Pt slvke Re & # Arh

He was undecided about the lines from Robert Browning, for he
feared they would be above the heads of his hearers, Some
quotation that they would recognize from Shakespeare or from the
Melodies would be better. The indelicate clacking of the men’s
heels and the shuffling of their soles reminded him that their
grade of culture differed from his. (pp. 254-255)

Ol EF Tle|o] 2 AlgtEel tidld FAAHJ LUAE =79 25 FEL
= Gabriel®] 2pMl&= “A Painful Case”?] Mr. Duffy® @2tA|Zit}.

Ex| BEL2 B2ry Ao I P NEFF YA Miss Ivorss} BEY
7} Elo] €& A ®tl. UL Gabrielo] LondonolA WUNEE R4yte] ¢

7t A1Eol The Daily Expressx|ofl 7|28t ¢l o Ireland®] 1{foj& FAIE



i 3t & ‘Mg (West Briton) gt Rolict. o] wjEof Gabriel & T}
Al gl 2pEAdo] F3tA ®ch & AUA AASD 217 BoiA A HA e
aF 2] 7] WEo] Aty dole A FA L w3 ‘TP WY (an armour of
isolation)'®& %o} A c}E At} o)Al Fo] THHHECTE  Miss Ivorsg%
B AFrt el 33 & 2 GabrielE @MY MFolAM 12 F o]RE

T Aoz H AL Mhed Miss IvorsE ulitich, 2y o= Y At
o glol #FAte] #(living-death)E 43 & UER, F o|REJ Uty
‘What did he care that his aunts were only two ignorant old women?’ 2} %
Al B}H A mtx] “An Encounter”®] FIF Ado] M MahonyE A7 A
22 B2 & 3 3ch

Gabrielo] F4H 2l $1Alofl Sl o] mElE: B 2o Y3 AL

¥ o] Holxgt o]RALZ 4] @ F¢ vis  HEo|HE A A Wilo)

Ch.  E¥ wpefjo] Rl AlgtE = EF71 Dublin® uhe|® & Kol Y ABE

44

ojetar stzlct oE ol 2718 HE o|Fo] Hal WMo 2ol LilyZ A
3N s, 559 A7dg AYSE Mr. Brovne2 1A HIyog =z
71 F%Fol Ao, Freddy Malinst €% 22 REF7} w72 ¢ Ao}
32 oY Mrs. Malins HA] F9] AgEAE ol ¢lol =] of7int &
ol Atgoltt. HY 714 Bartell D'Arcy:= T QEZ 9ie AgtEo)
19 x& E32 3} 'Can’t you see that ['m as hoarse as a crow 7'
(p. 295)2t3x #& At} Parkinsonol@ EE¥ EHY 71471 glddris Kated)
Uof cfs] TS AIHES BF 5 R3l=d BartellghS ‘strange, | never even
heard of him’ (p. 282)2}3 W3t z}7] F4 A el & Rl 2gla 3

ol flol= W ol AsiH £ %21 aygmo] A Qrt. ol FL29
38) Keri;;r_, p. 65
39) 1483 Edward VA7t 2 ¥ £ %217} ALsi®] 2 Richard M 7} ¢ o
LE
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THZI= AEe &AW A4 2719 ZAMeME FEA| =l Gabriel2 o] A

He felt quite at ease now, for he was an expert carver and liked
nothing better than to find himself at the head of a well-laden
table. (p. 278)

vl2 A Ete] slzte]of] ¢tol £&8 AU A 27E HS3A HehdxRel 2
€t 27 34 AHAE FF E9716AM =7A Hcrie et 2ga
‘younger generation’'ql M oJQIojAAM A LS xlolE KA = £ ‘older
generation’®] u|Y, #c, | Fol chs] ofx n3ste AHE Felcl.

A Ireland?] Hrhe] AFo thal] 223U EHE Yo=2H JAE BY3l
I A HlchE B3t W88 Gabrield] AAME # dFHololM Al Algle] F
Aog &4 9 19 AEHL THHcH olNE  uE|Y ARFEH Gabriel
o] ZAL A5z} 57 whEYUrt.  Gabrield T Lo| AM3H xS

AR sty st vt Jd g

We have all of us living duties and living affections which
claim, and rightly claim, our strenuous endeavours.

‘Therefore, 1 will not linger on the past. (p. 287)

o] %o Gabrielo] FHSIA WA ZFol th¥ 5/ 24x7F vept
71 Alzste §Eolet & 4 gtk & Gabrielo] dd Fol Al AL
HEg A i YWile A A2 @ A ted S A¥riax @
4 otk mA] o} xpalel e Mol i} MELR =& =A H Holete
drlelnx @ 4 3, E¥ oo WA Ro] Miss IvorsE XS Fgo H

& F & uhatstnz} st 19 Mzl €A Atz & 4 A= fEolrt.

dar
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X,
2

FE2 47 34 £ ol A 2d FdHolct. TE|V B ¥

2o &dE&°l Il D'Arcyst el& FE3 glch. Gabrielo] ¥
oAFE FHoll HA olF FAE uletal & AU AR BFo| & Hr}
JYE 39 otuigict.  oluf Gabriel2 I FHEE I FAHEZ Pzt 4

#o] &= <Distant Musicdolzt= A E7pa] FAYct -4 Gabrielo] Ay
o] 2ge] MBS AAPol tiets] Act. &£ 29 A FYPA
Grettaof Al A& 2 ofo] S AU ¢Ro2 WAEAH 3t Aty
o] &etoli, GabrielofAl= ¥uldt 42N te2 FAY 7] HAY 34
& YAFE F4U Rojrt

Hotel2 &ol2+= HQ GabrielZ ool iyt &Fo] AZHUNA =z
Gretta HA] Hzto] # X ol gt & ohfy AT Az e R
712 85 FE8 BRI Grettas I 2o Qlsto] Al e} wjEol &

q_}
2 d 4T A ™Y Michael Fureyd 423}

o
b

!

ot zolgth.

‘Gretta, dear, what are you thinking about?’

She did not answer nor yield wholly to his arm. He said again,
softly: - - -

‘0, I am thinking about that song, “The Lass of Aughrim”.’

‘1 am thinking about a person long ago who used to sing that
song. '

‘And who was the person long ago?’' asked Gabriel, smiling.

‘It was a pereson | used to know in Galway when I was living with
my grandmother,’ she said.

The smile passed away from Gabriel's face. A dull anger began to
gather again at the back of his mind and the dull fires of his lust
began to glow angrily in his veins. (pp. 304-305)

Sl ZHE 2 o Ao iy AW E M E= T £ 2
Y &F 2 tiEe] Bk EZo] BlErl. IJdoxE &7 I A

- 50 -



A RAY Rol AR E WA

‘Someone you were in love with?’ he asked ironically.

‘It was a young boy I used to know, ' she answered, ‘named Michael
Furey. He wused to sing that song, “The Lass of Aughrim”. He was
very delicate.’ - - - ‘What was he?’ asked Gabriel, still
ironically.

‘He was in the gasworks,’ she said.

Gabriel felt humiliated by the failure of his irony and by the
evocation of this figure from the dead, a boy in the gasworks.
(pp. 305-306)

2% ohuzt AL AEE ARNAUL HolatL AAUTH 1L Cabriel S
3 Ao slagolete stae Ude A
£ 25U e £NAYA AT}
Gabriel xHAl®] mhg ol 15 U2 wWAR Fog 75 A A
o ohit 2wl x4l o Wxg ulwstn Qdths Abol Gabriel
2 374 with ol ¥ Gabriel AAlo] T Meojel zaAFe ol LR
herhn Azbsiod ALa ADAlel g Wolol Mg BYEUC e & Michael
Fureyol B¢ 37422 st & 2ale] Woldg s FAsio Y3e
FAHA F2e NUD 4 AFA EolRA ek ohik Aate) Feojg
& 2% Uiz & Holol 284 Po| §I HUAR GabrielPo] Htol 9o}
288 Uale &g ulebeol Azel ZAT. & A ol Aole Ag
ZB0l EolALCL olUE xrletE ThE @A e AU ERleE A
Zt8t7)of oj2x auol thtt AW Fg L7lA Hrh A FIL ohuy
AA thy 2Wg BUAY T2 WolgolL b 7kl W FE o7}
WA A& MeA Hrh A Ex|Q Michael Furey’t ®h Gretta

32

the g ik & 249 o

40) Daiches, p. 81
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9] ulg o Ao} UL WAL Gabriel2 AL ¥ HE AUNYH Al
Zys 2x By A& =79 2y o]7)F e HYPo] £AE =z F
2 2}2le Z 2 Michael Fureyoll ] sjujgt Rolt). L AT) Grettad] olg <o
£ Aol 9 GabrielZ Fof 9l < Michael Furey:= 4o} ™ Zlo|th
Gabriel Z olUi7l &2 o ofle] BEE I1ES R & ntd & o] ¢

Y A Ay €S MU

Generous tears filled Gabriel's eyes. He had never felt like
that himself towards any woman, but he knew that such a feeling

must be love. (p. 310)

ol EEL ohufrt AU AAIZ xpato] cidt Gabriel®] FZA FH
Boltt. =1Ale 22712 ohiE Ataggitiie ARt ofufe nhg of
Aol Hatzte] £o& A Atk AHE oA RUH ot # opy
3 g ol g AR Fojrt, oA AR

& 28 Gabrield] HAHQ FEE il ¥ FUxx Je d
he Bzste Abglo] slE Folthl mtejol M) ghitolup A, Folvt &, 2
g2 Fatold w2 2R RUgE AECUT AUE EUY BE ARES
Michael Fureyd @ & ¥ Zlojrl. Gabrield zt4lo] R AQE dHchs opF
% ol Grettad] mhg Kol Ao}l o, FAYW VAL AlY oo F2
Michael Furey®] 2to]l Al kA Zolgtz Bziykct. o] XY Gabrield] lZtol
gt Al SAFon RZSHFAME Aot A AURFE UIAY

Gabriel & o|#M 712 A¥3 2 MF{2e] g Fn|irch

g} Michael Furey:= £2& T&§2

A few light taps upon the pane made him turn to the window. It
had begun to snow again. He watched sleepily the flakes, silver

and dark, falling obliquely against the lamplight. The time had
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come for him to set out on his journey westward. Yes, the
newspaper was right: snow was general all over Ireland. It was
falling on every part of the dark central plain, on the treeless
hills, falling softly upon the Bog of Allen and, farther westward,
softly falling into the dark mutinous Shannon waves, It was
falling, too, upon every part of the lonely churchyard on the hill
where Michael Furey lay buried. It lay thickly drifted on the
crooked crosses and headstones, on the spears of the little gate,
on the barren thorns. His soul swooned slowly as he heard the snow
falling faintly through the universe and faintly falling, like the
descent of their last end, upon all the living and the dead.
(pp. 310 - 311)

Al A2 ge] o E ool Miss Ivorsoll 2J3f A QIS AT Gabrield ol &
Axs) gt Qustd, Tindallo] ‘Traditionally, going west means dying
and to Joyce nationalism was little better than death:yet Gretta and
Michael, who lived and loved in Galway, represent the reality that must be
faced, "2} Q1 &&}5%o], Miss Ivors7} #M Rt Aran o229 o2 nl & F-2)
g p4slgs 2233 ool Hisf GabrielolAl H¥E £ ouidy] dE
ojt}. olA Y ol trHolA utEE o] LEhtEs ‘HF(vest)' = ¥AFE AU
oltt. ¥d ) Ireland Aol 2] “ME(Aran H)2 o8 2 "FEYLS

A5o] ALl £& 2159 A(the Isles of the Blessed or of the Dead)' &%

lo

Aog A a3 g wdg ARYrix shch. oA Gabrielo]l 7H7E 2
At qREe DAY Atatg stirl & Michael FureyZh 2% Folm, Ab Atg
2 22 Aol BE F3Y 4 UE Ro|RE FF £ g Snycty A
cl. @

A3 MEEY oAHe H3 £ U FAE Holn, VA U,

41) Tindall, p. 46
42) Peake, p. 51
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& Hr}l §2 njolMe] AMEL Hore] ABE EULE A7|odAM =
4] x® 23 (communion)?] JlsAd 3t ol tiyt WA vB|AE ¢&

otk o & WU Tindall thest gol WRTH

His self destroyed, his identity gone, he becomes one with all
the living and the dead. This dramatic extinction of personality
could be another hopeful sign., No longer Gabriel alone but one

with everyone, he may be ready to accept, give, and participate.®

AL AFALe] npuj¥ 3 (living-death)& AlW Gabriel2 HH AlgS
&g ot71A] U2 Michael FureyE thshA HEA 7] YRGS 7ie=rh.
aelsle] 2 EAE HEE st HAY zlolE W Hrth B2 MR
& E2A o2 4F9 HAH ¥ Y(spiritual resurrection)E A
th. & ulef] Wjals £ Ireland Ao i@ GabrielolAl x}2te] &g ¢
2l& epiphany7t ®Th A 27t 7] egoolltt ALZAXYP I uwhHuf o]
g, 2 Abgl, F9o] RS ohlf. ollE ARttt £2 Michael Furey, 4
ol gl 2, &L AEF BT At Al Atge] Hrh. stdgle] dle w2
Hofe] A Mo, UFE glol, 49 ¢lol, &&¥ FF BAY U FE 9
of u]Eoid A7t flofl 22T U & MY T3] e F= %Y
BRo] = ¥z FYREZ oln: Y Gl HIIE yrh oA Gabriel
S X F71A 8 ohelE ol A Rojul FFHA o= HBSA € T8 &

st gleh.

43) Tindall, p. 43
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N4 £

James Joyce= Dubliners& 3l Dublinolgl= EA] oA 1 A3l e Hyj
ot ohuly wiEel He 2pEe FHstH Atga Yol ¢t #& AMolite
Dublin Atg&2] oJof7] & thF 2 Utk E¥ olge Aot Aol gloje A
St Bl 2 4 223 gtk 28U olEE FAaHoezy =Y
o2 Hijd RE o IS AMEE &2 BT HWHQA 6AL HA B
#1% prologuezti ¥ 4 Qlth ol FAH Fgdz ofgd, Joyce: 9
HEE @A o oA ARFAAA A A A A BaL, Tzla 2}ale
512 epiphany 71 & A&l FF 4£MH VY FTUHL AYstx xy
o TY8E ZRstdct. 2t 2 AE &Kol AU NEY 5Ag W
SR A BEY A4S FHESIsA B st Qdch

Dublinerso WW2H FH FAGolu T d& 222 w7z 71y 5L 2

b

o} ¥7] 2}E¢ A Portrait, Ulysses, 12|35 Finnegans Wake Sof] ZE o & U}
Efvtel, 2828 publinerst Joyce T8 MAIY A o] AAM 1M A<l
Zolr, ¥F71 2Fe MFeletz HollM 1 Faido] Z2Hcl

o ZFol Uty uiu]e] FMH = 4] Ireland7t A3 A Alch3 A3oll A
g Zloldlen Atz Aube] mu Foch et FAFES F9| #F
ol A Zisix]= o gtell thste] thAY #o] gl FrIPUS Hojny, =Y
Flefd o st ot 2 ZF AJelE AR UE ¥ %A Rile o
th ol ¥ x|¥He Ao wjEel 2EL ojF 4 ¢t YElE Dublino] M E
2l slodA 7P A} BAE &3 1 e Aot &£ 2dE

B MA] chsted 33 Jhet FFE FL A2 Axb 2300 st A

flo

kd
.,
rlo
o
o
(il
f
o
a2
it
i)

YA H2, 228¢ =33}

&
& ZY3IA Hch dlfdth “The Sisters™?] Ado] AR £ & cfsta w7
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£t g7’ oletE7E. “An Encounter”of A Ado] A2 E MAE VY FFHY
ZHE Mol AL Wil of & A1 oyt dd Eed YFAAM 7s
FEZolu, “Araby”9] 4do] 2717t EAUW Wby Higo] dstn HPH
Bolele A& AAMA HAAM A He b Zol vz 2" Rolrt
Aol gl HIEA W Al ZHE& 7122 & i3t Dubliners®] 5§ UEE
Fapulsto] zpAoll Al Aol AL, opHa|Z M2 Uglo] oy FEHUE F=
A4 BolAl Hrh T oo tidtd o2 ME oA iy &4
EZ& Eolx] Rolx gHozEe O ¥YPoM Hojrtnat gt olF Ajo]
off A Fapzte] of 2 M3 HotE 4 Qlrh. HU 2 P EE U BAY
712& F43te ZAd. FH Aol M&Holn Efetxof ot 1™ VAo
A slejutnzl, AtgtE #alz glo]. Wzt AL E ubet UM stcirt o3
Yo ¥Fog uiu|e] ¢ Dublino] 2thE M EFA =& EvelineolL}, ojgte
HZHeg 842 imageE 7H7 Polly’} 2 & oletal & 4 Qv e &
21E f¥sta 2pd ] ool Mrs. Mooneyet Y dto] 3148 Bob Doranof A

ZAEolete =& 29 Ferh Doran HA] AEL o Faeta FAsAA

v A A Aol x]9], FHeole] &4, Zeln =93 HAYY of ol iR
&3t 2 Zdoll Folx vich

“Two Gallants” 2] Corley, Lenehan, 12|32 3ty REF& EIR olAd ZAHE
5o Corley:= ¥HE, Lenehand FHolZ, ¥E st Mo o] ol ofe]
e olBg B 4 ort.  “Clay"d F & Marial} “A Painful Case™2] Mr.
Duffyw ZAE BHolM fulzlo]l 138 & MHolzts F 54 Y dd Maria

171 ixle] B53 XY £ gle AelolA ] 2y ol Duffys 7Ivbd A}

rr
N
0

7] Ao g ldle TYHE Aol AYH AdEFolrh

Dublinof de] grds ol o] 2 & Ao dHsle] T2 Qs A2 HiE

rlo
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Aloreo] Hyjator), 23 E ARSI Father Flynn 237} &= 323 o
7o Fdzo w8 AFALE SAUAN Folgx A Aded 4F ooy
(simony)®] & AL AEFolrt. “Clay"e] Maria: 2U7}l £33l o d8
2 Bolx L the Virgin Mary?] imaged LiEUZ Qo) oR2IEI Al ZH3 Q]
i Ze] A3 AY HE a3 F o 2y ohdY imagertA] Al A L2 H
Dublin A}3]2] nhu|® FIA4E AAHoT Lleh F+&= QlEoltt.  “Grace™of
Me 228 Agag 7R 2l Dublin AIYES BASIE Q. & o}
Al £33 Agt Po] 23A o Mr. Kernan& ¥ 2] 2 Mr. Power
7} o2 AFE Yo 28 23AY BHog2 A (retreat)ol "z 7}

Purdon Al¥e] M3 & EXc}. L} Mr. Kernan, 12| AFE, AXo 4
3

rx
4z

=
AT BEF7 @A Foln H&Holn EAMUA dddrt A=2iH gl

o
EH]
L

th.

Ql FAl& dte "The Dead” = 9]

=3
g

2
5 B AR U= AALS MHOR AR Az o2t WAH B, &

Gabriel?] opu]® 2toZHE 217 Al ol2& AP L i At} Joyces
2}7] 22 AP ESoA ABHZ Bojdw alddw Holrh. 17} Dubliners®] &
3he fl3] of2xd F 2 Mo Il FAH WS ¢ 1o AU =¥

L
pal=1
2 9@ 4 Atk

“It is not my fault,”. . . “that the odour of ashpits and old weeds
offal hangs round my stories. | seriously believe that you will
retard the course of civilization in Ireland by preventing the
Irish people from having one good look at themselves in my

nicely-polished looking glass, "

44) S. L. Goldberg, Joyce (London: Oliver and Boyd. 1962). p. 15
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Joycet z}alo] & Glol 2 A& &o Y Irelandd &l 21& 2Hale] A
¥ BEES vFo] Erid 25 EBoR HAE Hul stEHo R ol R
E A& 43 23 Addrh  Joyce: B Aufsiol xolE ¢ WH3t:
Ireland 1 &2] &2 Ao chgh 7ty Agztg 71 % 8ich

“The Dead"2] Gabrielo] =}7] 413 o] o}7]F 2|3l uiy] Aejoly &
& EeEA 27 dAY B ol2A He RS EF7t Joyced] o]

al
o} e 4£ulo] AR Zlo|t}l, Gabriel® thEE = Dublin AIYE 2571 =}

dr
i

g gololEa 1£9 A7 DAL olnk Aty LT BEA A%l
Holul 2R 402 Ug #7718 uiehe Joyced YUY Eeta 2

Joycel 22485 2Bl %o] 27l 22 EYALE 231 YA oAl
th. e2lste] &= Dublin AlgtgEolA AHL ol B2} Ao &Fo] FHATL
MEA ) F2 250 SulEA Aolrtof ¢ e WEgZ HA YUt & 4+
=

]

32
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(Abstract)

The Variety of Paralysis Leading to Awakening
in Dubliners

Kang Young-bog

English Education Major
Graduate School of Education, Cheju National
University, Cheju, Korea
Supervised by Professor Kim, Soo Jong

The main purpose of this thesis is to reveal the picture of
spiritual decay and paralysis in James Joyce’s Dubliners, and to
study the process in which each character of Dubliners realizes his
paralytic life, awakes and turns to a new life in positive manners,
Joyce described the . variety of paralysis through his stories. His
intention was that the Dubliners should awake after their
recognition of such circumstances and be free from them. Joyce
tried to make up the whole stories of Dubliners under the coherent
theme of 'paralysis’ and this coherence looks better because of its
scrupulous structure.

The pictures in the fifteen short stories of Dubliners are described
as some stages in life, that is, Childhood, Adolescence, Maturity,
and Public Life. In the loveless and secular society of Dublin,
children are frustrated by failure in their sacred love,

Futhermore, in defect of love, a father is violent or powerless,
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and a man and a woman show unsound and depraved love-
relationship. What is worse, the Dubliners stand away out of the
essence of salvation, so that the meaning of their religion has
become materialistic and secular, Maria in “Clay”, symbolizes the
Virgin Mary and, at the same time, a witch, showing a double-
sided religious picture in Dublin.

Though the Dubliners have such attitudes as are powerless and
negative, however, everyone doesn’t fail in awakening. In “The
Dead”, which can be regarded as the “epilogue’ of these stories,
some positive vision towards a new life is presented. This fact
means that Joyce reflected his psychological attitude towards his
homeland. He had been exiled from Dublin self-imposedly, As a
result of the exile, however, he could not ignore his poor
brethren however humble and narrow-minded they might be,
Such process can be called 'the triumph of love’ from ’‘conflicts of
death and life’,

The negative pictures resulted from the contemporary social
conditions of Dublin, The Ireland society as a background of
Dubliners was subordinated to England in every respect after "the
Act of Union’ was enacted., To be short, the deformed
organization of the society at that time made people distorted. So
the characters in Dubliners are said to play parts of mirror on
which the Dubliners should reflect their images, For the detailed
description, Joyce used allegory and symbolism as well as realism,

writing in some style of scrupulous meanness, and these elements
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make the work look better. And Joyce also employed the way of
"epiphany’, to give the readers ‘a sudden spiritual manifestation’.
In conclusion, Joyce was an artist who tried to write the moral
history of his own country, He had a strong belief in that the
course of civilization in Ireland would accelerate by the Irelander
looking at in his nicely-polished looking glass. Therefore, it can
be said that Joyce presented the right way of life, helping the
Dubliners feel true love, by connecting the lives of the modern
people who have lost self-identity under civilization with the

frustrated images of the Irelanders in Dubliners,
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