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2 B James Joyce® ©H 44 Dublnesol et of2iztA 25 $¥3}
a2 slastAel ohe) Asugte,

Joyce: o] AEol4] 28 #4z|0]at 4Ax\e] Dublindl & WAL 2 sod, wa)
Dublin AFgHE2] A412 njulsh olord A4, 28n 2259 254l sl &
Asha Qe

ole¥ 2543} Dubling] WA, Taid wiAste] AVVAL walsl 99
A & eFe Dubliness) 2o @A, £E s 3 oW Axjol cha =z
Bokeh E kgt ZSEL ARG A1F0 A4 P Yoz BHI] 9
259 WA 3 AAA FASol i ol TH WAL nANT

oleidt A Bl & 2L Dublineso] YEh}E 28 259 e 2A v
AAE Ura YEd, BR N MR, A N EEE, WE N mH, 29D B
B Bt S0l 2Aolth, 2elu ANAolAL Dublin AHES] FAA tabelel
Z5RAe Besl HRAT 22A7E U4 20X 2z 28 2SS oole

a HLAA3E A=Yk,
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I. A &

adolt BRBRE FAHo2 olopZ|7t AAsls HAolny o Adeln ¥ 4 3l
ot webd A " 4ol BRG] Tl ol of Mol glo] A Ao Aoz
€ F 9led, TF¢ £47 olobrle BEMGRE A FEsln 2 MEE
A #1747 @Ests Bl Asg 7HA Agtelzln & 4 Qo). old
Zoll 9leiA] James Joyce?| Dublinersi= of-$- AR & Gy 440 2 g3l

19040l 4 1907 Abolel] Hod AW o] Hzof OhH 443 Dublinersoll 4 =7}
Joyce, 29 &A4A|o|n} 43¢ DublinA]§ HR2Z slo], @4] Dublinalg&
9] sk A A 2AE S BReEE, 22 A FHE kA AA1sn gl
a2y o ST Aldet FholM e S olobrle 2R B MEEA 2
Y2l ¢d=ot. DublinAt®h£ o) HERE, EERER, By RE, B8 SRE ¥
4, B HBRER T2 A 258 A ¥y uHsd g %
AA wlHA 2= Aot

TEolY U2 4E "oy o}f7 RG] AdH oz A, EAY +
< o 233 %9 A= Az BACNA =€ £ Ux Rold, FEE
#EY 2N v RSy Adsoddn & £ o, el £ =fedAe o

A, Dubliners7} 20178 4] £ 7P 2 ol Irelands] abd, E3ha whAg

%

Ay a2} o}, ol2 gt vl AL Dubliners & o] #| sl AR =L F Ao
S, o2 2 41719 ZAstY AUA AY =3 HEF Lo Z5 P4
= o F&3EE odAA g JixE As 2

Dublinersoll = 25 15%9] @4 o] £E5o Qlct, a7} Joycer ol 3 AE
=€ 2 W8 444 A FxE E5%z Yo F AE S0 $AH}E UE

£9) daiz 2 dsleIAY A4F AW, 2ejn delA BT SA deby o
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7hA 8 Aoz vra Yed 437, A7), A57], 2z A3 48] Fol
2ol 2& ol vzt Tl AAE FHA vpule FAX 249 Dublin A}
g5 EFE AYAgurx] FE I (scrupulous meanness) AU FH 7o
Zatsi i ok, 2Ed A ZAJAEY AYH APz Al cpule} FAdel
g FAH slojel, 29 44 Sol ATt Y& AT TR A2 vk ogd
A g dAL Fod. A4 AS7A B3 E Dublinersoll B =FE vido] F
o] ojujokadolu} 4 eh3E (death in life) Aol =219 24¢ P3a o]
1213 Wdoll A wZd AHelztn Azbdch, a2y i) FAA opw]
FAE HF2 A 29 dHEol ZIHeldt A AAe AN GFF FF T
T 232 JEe E8olt. FAA, FA2z oyl QlE UAZME| HHA, &
gz YA didste ZF3e AL Joycet: 19 SEF FAUHA AA4E
AAsEA Gz FEA 2l 7] dEeld,

2 =& ot2 Dublinersoll Vel d chokdt 25 o] Az UEE FAHe d 24
< %33 YU}, ol & A YA ATl A o] EAH #HFE AR a8 o] &
9 & T Dublinersoll vteld ZF o €U 2 A GAE FAstax ¢
o ol &9 Figolesln @ 4 v ANBANE Pt 2E] f¥Ee] 2A
WZka] ¥e, § AR N MR, A€ X EER. HE B B, 22 B Y R
o2 ¥§se =9% AHeld, azla ANFoldE Dublinese] FiAolg,
climax story2gtz & 4 91+ “The Dead" & F4lo2 2 & Z5E5& Azwsia o

AEY M4 AA, a8z o AAA Yulg Astnz} o},
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I. 759 87

T AlDHY o0 ZEFX

Dublinersoll 543t FUAFE doll deldz Qe 25 FAE olslsr] ¢4
< A #¥9 BE I7tEel vl AAAo2 G329 Irelandd) E43 2 H A
HA Y AAH ¢ Ao dsiA 4HE Fes} Qo)

Ireland+ Britain 4 A%, 9] 5104 55 0] AA e doz mwAo| gulo
B2 olEel 2uA] g, 4 sl B, o] AxdE 2 L}
AR gledl, BBttt o 2ele] F4E Pol £ 4bo] glo] FEA T A4 5o
At WA Fol FA 2wzt B HFY ) Folchrt WAz FFo] gL w
°F flxoll ulsf vlma 33 Wolu Eitt Eokolet $2E $£8e v A Qo)

ol2|@ Z1%o} A HA9 Jgog Ireland Y=L oS AU S5l A
A9 £fatge] o 259 B Gy B8 ol 4A4e & wadstm 9
71z 3tk AF F AHEEL J19A (A7 AR E FRAAFOIA o]F8 & CeltZe
F&£22 2 Fol L DaneF, NormanZz E¥o] o] 9539 Ireland?l
& olF 2 glch. F39 MFel Wa WoiA ERstn Yr) AT, $7Y o
BEcts ol Rgolt A Aol A wEso] glon, AAAA AFYEH A
Toll mEEBI 24 dgkol Fotn Fulo Auichksrt 2olslEY Atz 74
Hoi 3igt.”

oletRe AFHA T4 WAL JoyceFde] TRol wedsn o Bigol
e ddez Aestz g, & Eo “The Dead oA Ivors%z Gabriel]

1) MEXH1979), MketdBe 2 Wgke] o4}, o)A F(1981), B4R, pp.5~
6.



25 w8 o2 dAd FaA wiAE & wHFa glch. Ireland®] 2foi<l
Gaelej7} olAl= AgslE Arandol §% ¢ shxtz IvorsFol EHE o
Gabriel2 AbAol AYY §3 o4y dFol olF AR, o w avE Arte

S o £ ugtowd 3£ 43 oddfolikn Futsheul Gabriele 1 % JeiEsl
Aol Asuz Aoy digdct Arivel 2 FHrn 42 Az gdeva
%= $43wW4A] Gabrielo] 27} vlFoly =F& FAlslxn Uvke WA A5z &
£ Ivors}e] 25 saiHolx AANAHQ Ireland U9 d4bd FabA w3 g 2
FAlstz U=t

ZAAHY ol 3AHH wfHL IrelandF 7142 olejzxlzn gles Joyce
T AwA dgo AAA x&H3 U,

North Ireland& 9|8t A52F F4-9) Ireland HEEL FAg 715 BE9 5
o Azged 173999 digFdels A+ 1/50] &l Foh. 18417 A 71248
FA U2 o Astsigleon] 183097 FEE dwel ExE wotile2y B
FA7} Autg A3 A2 R, e 2 18459 4-H
A Fatoz Qe AT 1203 o] Zlot2 Foiztth. o] WE FEL
U gFez 2zl &0 gr] wlEol £zt Irelandde < AHF3ln
G AFolA AHF AL F2 A FoAR Holnt.

w
r&l
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2
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e
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oleldt Qatst AAA AL AF FUEY TFoz olofxm 1 A ofYW
= 429 S0l $A=dc = 18599 u[F o2 ‘Fenians'ehe I u|L A}
AXE D 189740 ol28 ‘oldW= I zHul's} Fenians' $37} Aated

ofgAc F 2 F'ol B4, LA Pannele FAoz AWY KE FAol
Alzsigich
=2 A9 7S EAE Sel4x 933 Helshl P o A17]el Joyced]
Dubliers’= ®3317] Ak, JoyceF &l Aol WEF A7t AR n 333
o 25 Aol TAH e 2 AdE Ax UPW # FEselAL AT A2

2) Lim®, pp.11~15.



2 o4 Fgolet s,

o€ EZo] “Ivy Day in the Committee Room” o] Y2+ o2 53 AEEY Z5
e 2 vete] oty AAA AFE ¢RI Byh ohde, Al AA Fupd
Tierneys} Colgan®] &4l w7 & E3% =42 Ireland?] 19417] 2o A AF<
22 a4E oldsr] oy, =g 93 Edward 7419 Ireland WES ¥
Henchy} O'Conner®| 949} o3} &4 4] Ireand AHR-E2 FFol ot AL %

#2x glend, “Anyway, I wish he'd turn up with spondulics” 8 O'Conner#|
o] ate eti] IrelandAbRE o] AAA A3 A4l £F& AebsiAl A4
1 3,

FzA0 Wl QoA Irelande of2|7hal 2y 74 2oz As 4ERS
Aot AUz glsich, Joycert Az YW Aol Irelandol & FHEH o] &)
e AL ohUsith, TEE Adolt Y Fras), Fefans T Ty
So] Q4 FREo} AmEste) 25 o] WANIE Wew,¥ JE HEY=
sle] A&stet g shel tigol 41 - FaE 7+ 2o Joyced) T3t Fol A3
SASE ol$7l dirlol Yok AT, A9 BE FHAFAANY 2834 21 B
e} Achd BAAY 4714 BAYL Dublnersol 4= ol 9} glol Sbn glos,
233 & AE o dor} Joycert Astn AW AlhH Aol hE AW AN
o] 29 F%g FHm oMt Pobt AL oMW FEY sHYEAE BE
o}.

L

rlr

2. #59| olEH H{Z

A3 ey 7=, = o G YA a3 o A3 FANY] W4y FEE
(nuclear complex) Atolol Z& 4@ A gl& 4 Uk, Joyce: 19 2F
&o4] ‘eJ4]e] B’ (the stream of consciousness)’ o]z &34 4E F8l4

3) L#&#, pp.6~7.



A7) Age A A W= g $4, 24 g+ ol FH Y}k, 53] Dublinel 7] &3
At oA BFolvt £33 S, A, YA 5L FE S =9, 2 Lo W3}
2 Qe HIEHY2G ALY ZF AHE SAEA EAsax Hy Helo,
Dublinersoll vtebd choFgt dtd Aot 25 FAL £4, nA3] A8 HA
2 NG = 2 4 9UE Ee AR, a8z o 34 U 3, A4 33 E
dotie AL #A% dolagtzm AR,

Edward J . Murray= Z-g ol & 7iQdo] 7] 2 o o]4e AF wjel=ql &
ol A7t & F13E Adgolaln FAYNG.C

E Sigmund Freudt 9] MXfbéiclA 3t 4834 353 A3ojxe A
£77 3EHMA B AEolatn Yo o] W ¥ six 2FE WY 4 g
Zoloy, ut2 o]Zo] 59 ulgto] HAciztn Yob, ol 25 WA wiA o
A Kurt Lewing A7tx] ZteolA dgstz o} ¥

AAE ¢ Adel o Hzlz YL Fr1x EFF FolA LFsE AL (The
approach-approach type) o|®j, &4t F2dx 42 dAds 3sjsia 4L 4
€ FAlol o Ad 7% (The approach-avoidance type), 28]z A= & Qo]
Fo1A o FIstn YL hAlE Sz ZAEFEE 29 (The avoidance-avoidance
type) 5] 2o},

‘Eveline” 9|4} Evelineo] =7& Z59 #3o] A ALelct, a2yt Zotg
ob A& Wl 29 A Fanke} 37 Buenos AyresZ 7}z st&dl 1 443
A e Aoz ofe, 259 Agole] &F& x|tz 25E o
27l€ ¥9do] =z gl

€4 2A$¢9 24+ “The Boarding House” & 31 Doran®] ZSol4 &o}
€ 7 o, 1489 5 234 Polly Mooneyoll gt Aledg 273 A&

4) David Silis (1968) , International Encyclopedia of the Social Sciences The Macmillan Com-
pany and the Free Press, p.226.
5) Ibid., p.220.



&2 AF3tE Dorane] ¢le} 28 AgpelAe) BEo] 2o},

¥y o224 “A Painful Case”o|419] F<1-% James Duffy: Emily Sinico &
At AAFHHE JolArbe Alde) £5L Aoz Uy, Al
FTEAE FAlol AE Fuisle £4% F4 P2l 24 4] oz $39
Zsolzt ¥ + gl

A f39 252 “Counterparts™ol 4 o} & 4 Qlch. Agolxle) A=}z
ol Az RS 2 AR sojun dowdME, Fold WA H4HE
Site A= 33)3tAY AR s Farrington®) 2o a2z o|c,

Anatol Rapoporte 259 #38< o3 ZxolA A4, 25 o g = ¢
€ A1ZE el F2 gk o 259 4ol el Y=k, BF MYl sfo
7b o= AEQIZE, a8z a2 259 AGgAHe] ojcstel waj BEL o]
Aoz FR3IE URE APt 25 ¢ SANAY =4Y ¢ U+ 49 =iviy
% (mechanism) 8 §+Fol w=ald, gle #A$E WAA 25 (endogenous
confilict), g1+ B$E 2IUA 25 (exogenous conflict) ole}z L} © = 2
T3 AT Aoy AR, £F Fol viE ASolAe 25N @AY 2}
°j7t vt AdlelAe ZEAstol et 2z F8A 23S (symmetric conflict) 3}
¥ 33 725 (asymmetric confilict) 22 Y5t = ol7m =& Ho] Ty
32 g MAY FYE FAske 4Aol L A<t ohUwd Ml WYl Yy
A g ool A7 dsal g @ 2L st Eohs ¥ AUs o
et 27 =4 X4 25 (issue-oriented conflict) 3} 7= x| 8A 7S (structure-
oriented conflict) 2.2 o]&#ic},

olaldt £ Wile AFeAY JudolAe oy AP A5E L ¥
4317 1% ZolAt & AU Aol FAste ZFoldt, AA O 71, A of
439, £3d of 2399 258 $4sn H5e bl 4434 A2R £ gl

€ Aok, o Told F& Yold9 U Ay Tam 25E a9 Ys

<]

6) Anatol Rapoport(1974), Conflit in Man-made Environment, Penguin books, p.126.
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“The Sisters" v}, 7bA 9] 23l &ollA Afo 2AE Zdstsd A5S dAv Wi
“Counterparts” 7} WA B LFolebd, ofx A (] 3Ad) o FHUoz U3
oA £Jd9] o Eg Apetel 7HAo| A= E “Araby’, A FaF A w
3 Aelz A42¢ =3§ FYstE W49 “An Encounter” 52 4R Bigolat
Z0FE " S5 Yok, = BRF0 "ol UE olmidel, A%E AJNA e FH
Q3 got3] FHxxeo] 5L obE ‘A Morther” 9] W§-& gy Bkl F32
2 299, 243 ALY 4 gt Aol AAete] DAdA dWHoz F4],
2 F3he W49 “Counterparts” oA o] Z5-& RN BEo2 & + Us
ZHolck, =& “The Dead” ol 4] Gabriel®} Ivors¥se] =3t @Y Aol g wmFE
My Z2Soleld, “Ivy Day in the Committee Room” o4 AALF FEEZS] 2
&o BEEN BEkelstn 97 whalt. = A7Hg gl €A 2ok HdA
2%, 793 2%, 222 =3 AP B¢ AP dAcz 7E F 3len 9
A4 2%, 78 H3A 25, 2gn F= A 25 91 e qPez & &
= .

2y 25 g7y & ALY deH FelA e AelA ApHol
o] 7}A]HQ AAL ofvth. Al3]&A}el Lewis Cosert: 3 AolA #H7HE A
F EAel U 34 274 25 BRM Bikolet € 5+ AAT, 223 & A
o) NF7AE 4477 S8 AxAdeg 25 AdE ZE AR FHAKXY Biko2
Eajo}l goixn Yo’ 2L AT 25, T dAeld de] gv 2F Fol
a22dd AHgEE uldae RAAY A AFolztn & 4 Yo, azd
JoyceZ ol A o2t vj@AA 5o dAe T2 A AAs 2 gled,
zt7he) Ze w4ale dater zeEfstn o,

Qzhe] Wo EAstn gl At Y ZF, 2x AAG T2 ojHY ¥
el 2 dAst Ants olojA Syt gioh, ol=F ZAF Ulel Wiyt AHA

7) Lewis Coser(1969), The Function of Socal Conflit, A Free Press, p.153.
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FHo2 A =77} g 5 ARY Dubliners o] JElG AES FAALE AR
g3 2 dHE E 5 U AHolo,
A A=, HE (repression) o] Heloloh, X2 212 FA oY FFFE AAs}
$<dl, “Counterparts™ ol 4] =7 A4} Alleyned] ==l x]4| ¢} =&
ALE 23tw 4] Farringtone]l W&ol ZHAste 42ld A& 2 o2 £ + 0L A
olc}. = “Araby ol 4] o} x| 2] ekL Hoj3 o g7 Alst3l Mangan's sisterolA] &
dEE AR X8R ofF Felld ‘Wb 27 W £x9 A= 27 259
oAt e £&old.
A2, Btk (aggression) o FeHE & 4+ U, A A=l WAE 3,
BA7E o ol dFe A F3tn oF9 diidel dd FAA 4L Hzm Fus
t A%E 2@, dE S “A Mother"oll4] &% HolohanA ol Al Ak o] 3§

re.

N

< 873 E2AAY B xde Kearney$-gle] #¢9le}& 4], “Counterparts” ol 4
AwpAd oz Zgsx x5 AlleyneolA H2lF& FHoz Ax 4L upgd
At Raln ¢332 ee Z4s) wals Farringtond] % 4%E ¥¢ + U
o},

A2, 259 4UE WAFAG F4], A7zt At 2de2RE =33}
€ 7$ol Jeldt A3 (withdrawal) o ¥=1E § 4 3l “After the Race”
oA F7HF ¢te2 U= Jimmy Doyled] EFE 2 hsle, JhE
olofl 4 B & Az okl HYE W 2t B e 2 olfE 2
RITE YAFE F2AA AANE 7HA 4 7] W Eolct. Dublinerse] XX F274%
A 3] (withdrawal) o 35 gL A oiulg Pejz SA3tn U,

UA 2 REHR (reaction formation) olc}, A3z e A4 55 A
el Hels REFste 43e w3le=dl, "A Mother" oA Kearney#<e] §5#3
<€ 2 d2 E9h3ig. AR FEQA 28-S e 2rl 57| Kearneyst B

rlr

nl]n

8) FEH(1990), KA HEweE® ), —%f, pp.70~73.



B A&} 2FolaER, E4F 715 2 3Ud 2t B dF3 2 A
gAlo) AGAA F4gPoz AHeJsted TANE YHE FF Sol 2ol
XA 2 FAE(sublimation) o] HeH& & + Y& ZAeolch, AAY A" A
dopgt AgE A=A AF ez ngA7IAG, 233 22T Aol AT
Qe o]F FE5E A-d “The Dead” oA Gabrield] 1§ 1 Wi
Az FE 4 At FL& A ofdg LA Fatn U obHol A WA, £
A7t FollA, 4 2ot F& 2] AAY o]} AAY el LS WA B
£ FEE FodA AEA F¥3e 29 2 F3Y FAel7lE Fo,
AAAE, viieA A PHel g, =F HAAE FAiAY F2 &3]
= 48] Adold ¥ 4+ 0+ AE{t(rationalization) 2] =lxojt}, “A Painful
Case™ ol 4], Sinico #1192 A% £41& A Duffyst, AL H4AE oz = o
A4 dodde oz, #4443 =9 4o AFAHE Foq3lt EFol dEAHQ
2t 3t
dFAE, X (displacement) & & F U+ol, 15 UX¢e od FAE AA
2 A A o] gle Aol Aol At A= Y4 5& w3}
t 34%§ § 4 3. “Counterparts” o4 el Fo}& Farringtono], 233} ¢
HHolAe 2z}, el 4 F& 29 ot TomeE w2y F& F¢u,
‘A Little Cloud”ol}4, A% I+ & whvtx Fo}2 mo} Chandlerrt Add+ 21
9] of7leA g Hede FH T Y Y= & £ 3T Aold.
ulxjgte g AEde nFLH A, 4% & TER22H 2RSS 77
E3AY, 2AE24H AYgE A% YF 43 Tl (denia) E F 4 3
o £AEEA HEEtA R 4AY 24259 dubd 4oz “Clay'ol 3%
3= Maria®] 25¢€ 2 o2 € 4 Y9, =AYR glewdd FE Ay &7 §
Zt%7) 413 ‘I Dreamt that I Dwelt” 9] 2} 22& wi=2|n 12-& w&3s 99
g, WAy thd JF Alatel iy A B-Fol caked A ol F32 e
+ ¥4 52 Maria9] TZ (denial) A3ko F9E e F,



A7 A 2 upe} o] Joyceo| Dublinersolle iy 259 F717F Yeod
og7lofl A w]RE I YF AYEol Ue Aoz wHHFY. e AYGAA o
FE AE FAEE, T Y A HFE FHA ok AAY fYo
2 73 AL Dubliners2] M2 H43 AT7F ¢ =& U3} AL AF
o AolA oole v HIY4e] ® Aol

-II-



M. Dublinersol] el d EiREA

1. BR o @R

BRI Keo AAe 7Hd QA FH9 Falojy =3 AP Wf o] Wstst
A5 F—e $x3E 4o UM £ £ g}, oo ¥l RHF BRI of
gate 27 obd HE W, F A R FoA.”

GA AF¢ Lewind] 75 AUl o o] &Y AA oA 2o, BRI H 23}
of §Asz 4L dAolzsl & & oo MEY vzt 4 el AT,
a8y Joyced] £3 AAoA Eoiud R 9] F2o dhdold A FAld 3
tJato 2 EAFct, odl& Eo] “An Encounter’old FF ‘Y& 29 IATFEHR
tEo] Wiyt g3 AL ALstn AU AR E Fol Ao, 2= 2T B
BE A A4l 208 BRA 984 2= 9. §F Y 2EY A
L7e Faet B gl £ E Fol IFEde dH Rz £EHE 3
abslA "ok, 2wl F$oll oA E npEsle A Ago] EAYY. F
599 Ao 249 fRE v]4d gR A £33 F2stn AL o=
A2 57l g, “A Little Cloud” oA, Z£A% 33 Gallaher§ F2H3ls
Chandler®] 4lg] Ael& =2 o2 & 4 3Uc}h, F71219 A2 ohE iAol dig &
Aol ywe] A5 ®al ofa} shte didol Frhxlef Abd A=A 2E =@
HR % R 9y AFelx F2E 23+ FEold.

Joyce: 1 2232 Dubliners& |7} GAIZ UH mpule) FAN] 4xn e o

23 AE nhe) AL At gedl, 2 F Hds Adrlel Adse

9) =A% ol4, HBBHR(1983), EHRFEM,, p.315.

-D-



REolAE BR B MR Y gl A, ofF Al4de FIE = Al
25 942 ofF olo]Eo] ool ulH oJ2F AAE T 3t Fd7I #
Zole Aol dimlzx, 27l FAHH, FHA Fe E8EH WY T,
th okabo] 1913 Zr} A|Fez ALY, o2 A A9 ¥R @3, F5 F
drle] BEeke 194 Adez ¢ AL, A F3 AT 44 A1
AYL 2 FAPdez z2Hsr] A 952 AL, = of A7 2AF Kol
sAste 25 Aoz Wake], ohule] £4] tlE-eA olulHA 2
EAjolny, Aoz eldsia ¥n, FEFo #AR] & A=l U, 2F
7] ajEol Aol Y Aol A HED AFEY HAA, =9 g ohyle
o 23 diulslz YUk, Joycert o™ AR ‘Yake &S T3 1AA 44
2 Dubliners& A1ZAg Q=& o] HolA ol A,

“The Sisters”oll4 A2 sl ZE L oyl diHA ¥ W Od
Cotterojc}, Al29] Z&o] disiy 259 ol F= glo] 2§ viddlde
Cotterod 75}, =¥ x<elel HEol ohsh “die ve wie Iz Zeodetzn
(Tiresome old fool!), ‘dvlg]l & zwrde] X 43t Foyeta (Tiresome
old red-nosed imbecile)'stH 4 €02 Fxo} w|dg HEE W, o] F AT W

4b2 %314 Dubloin®] 7| AAleh7)l Azke) ==iA ajel mlet glgol hulde

2 229, = 223 Axd Bt FaE vdste Cotterd e} 25T ¥
#4 Fadez $48 tEgd A4 =ajd delm glos, HdE Fof obF

FAY AL P 29 25E T FAHo2 B A5 AAI AAUF
A 7lyoz aAxn Yot 2avh Ake] Ezhell webA W'e} Cotterd zhate]
25 e, old ‘Wt We BFes Fopxich

o7 A% g stzaAe wotn, adA o £usa o Be A ok v
Aol @ ‘Yate &AL, AR Fgoz Q3 1 Foo2VEH AFEHI X
A Lol AFe A £ 7L AP, Bek opz AEst QJs 3
£ YolMdE 71=E = o g2], Afo] A hxe shgol P& 2o X



o. 282 Nanniex3bs} S8 o), x3be] Aot $1Fo| 45250 odoizl Biol
SEX, 53 Fo] YR F9 wol glojal Rag nuw4 A%e Zgozy
B WY ol 4€ AASE AL BANA b, = SuH 29l SobolA ot
A%t 2 FAel AvA E5n 2eA F= 4G, nLold ¥& Fa%
| =3 %32 & 5% 24 $5 et ARs WA gl MRS obv)
Apeolet,

“An Encounter” ol A& ¥Alole 83 A3 @ &€ Fose 79 A4
olF ARtz YL AYsts W aiy BA A", FFE ARz
g ool FHol Qi Leo Dillone 2ol A} 2)zbe] “3l32 7B (The
Halfpenny Marvel)" & $itt7} Butterdl ol Al 4zt =lo 2a3h-& S+, Joycex
714 ol AgAoln 2YFAAQ R A AP MR Alolo) AHF o
o] BelE veqdFa ok, AR 2ol yholA] Aojol 3o Holul o) B Y
Algholl Al dojrtzl gketind A= Dillond} Mahonyst Y& 3tE 44¢ #ye
A€ Ay, Liffey}& 4 Pigeon Housez Z HE 23tz £7] gle
%% 2 Dilliong o} olzltt 2 3o 71siA] £, 7oA E RYEE
Y 4+ e BRe AT dold dleld 4 gl R Aol Y] & o4] @
4 2 "o, |

‘4t Mahonyt ubAW LiffeyZ-& ZvA Ringsend5 ol =y W Sl
=234 sled, Liffey?d-& Alolol]l 31 JZF L o2irix| wHolla tizA kAl
dop, 2303 A 48], wGA=E viale} ol X 43, HEHH Az
T35 0l FEE AFolaixd F2a ¥ 39 454 Ynje Dodderzt F7ol
AEdEe Zgoloh, oy mEd oy A Hx| Sl BcoE 2}
Joyceo] =¥ ojx2 FzHc} p

Mahonys} "} 2 % SRoldl, Y A7 Sunke dois 42 249 @
Qg whidl e, 259 5y A4S FAAL 1 2 Pdoz A S

FUAz gtk SR obe} AulA £ 3 HEALY D222 AYE, BE

of
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EHEEe st T MATHEER Wets 20 BE, 283 o]AY HF 5L,
el e de] A1EHA T2 ooz J4H, HE FHE U 3w
Zoll Pigeson House2 st+= Zo] A=z Y T35 571464 vifd =3
HeokA BHlRiEe] ol A RAA Y F FF YE 2YE A=)
A Aoz Fotot TUH HA AulE B, A I £zt YA
¥ Mahony7} Eobghe ook vla4 ‘Y& H4AA J5& =ABE 4 Uit ofA
% FE2 WA oojol Ry AAE AP & 4 Qo AFAHA &5 )
T ol st A Y S A=At AT ol Hale} FHho] JEe FAY
3+ Mahonyoll A4 T3 A+ ironyE Z7te dR4] BedFa Qi)

‘Araby” ol 419] AR B R AT FAL A 2 JUH AN 4+ Yo,

AAT o oA K ote] ZFolct, Wi fX 3 Alge] dfAelsld Mangan2)
FuellAl & 482 A7) #8) Arabyste ulx}3o) slaz} goh, Ao dEs] 7
Ze] AR FE dEo] A= YAz F 2y Aoz g4m Foyo] &
FE Heo. stA A Arabyst Al @ obA A7 A Holshe vl 2E
Zol F4sln gk, ofAAE ‘Wete] okdulA e J|dstA] Rtz UND Aol
o, &vel oIy @etA Alety A & ‘Wel, o|Yololete &g sd=st
A v 714 Ad AAT T84, ol dyHA ZAF BAL oY AAY F
o] A3} o] & AlAle] Y HH=E o]ojArt, Joycew o] FRoilAo] ofolo A
€ ‘Ut £A @9t didnot smile)'s ZFdo 2 Aestz glct,

E e aY BAIE oA FUAoR, HFo] o HejA A =2 AP
ol Mo} BER B fFRele] Al 25 VA ¥ 4 Ut vl @ =217 4
HollM 24 & de FEY $Ags SHETR, dv] At Folde Aoy 2
de YolA = sl S 2502 ortdy, o A Algke] ois JE L o
T LoFEE AAHY o7} & Helof,

— O, I never said such a thing!



— O, but you did!

- O, but I didn’t!

— Didn’t she say that?
~— Yes, I heard her,

— O, there's a...fib!'”

IrelandAl@ ol 24 accent AHg3te &8 F2olE9 distel sl BF
o} ulye AetAzm ozt AP & EiT7o 2 Yonldel £ AW ARE
2ty ¥4z gix=lz ofe Aolck, Joycert “Araby’e] A Fel North
Richmond~}¢] ot}

|-J

2 32¢ w7es dAsn | W A, $4E A2 A 55
A =& A4AA Pz 52 QA% Y e, 3 £49 iAWt =7
A e dAlE AR dxas AR, v|Ert Hugh Kenner+ 33
= go) A3e ‘ZE’'9] epiphanyztz £33, ‘The Sisters”of 4 Cotter®d
9] o]o}7], “An Encounter” oAl ol =19 U W, 22 "Araby’ ol
e @ dise i 5L olal ¥4 olslsty (negative epiphany) o d¥d
EEolatz & 4 Ao,
obz A&o] BEA W AR, =R, FAAoz vielg R YA 2
e 259 kg Fyol4 & w A ARl AT A AL Y= Ttz 9
o}, 27} Joyces} o AlHe] =SB Lo A9 ofo]F o Ao E ARNA YL A=
olAol A 1 RYesHE vlrt actm Boh, AA duky ofol o AAY A E EA
A7 goE oE ol9el, & o] APA BAA o2 i AAE F
A8 2ee oest %o cka slok & Aol

10) James Joyce(1979), Dubliners: Text, Criticism, and Notes, Robert Scholes and A.
Walton Litz ed., Penguin Books, p.35. |3t £#9] Q1§ £ WaEd war
9l4 % =ujo] page’d HAl71Z k.
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2. XAk M HER

Aoyt FER, Kot FHel 3tx]l Y oY AT oisl £HH
(innate) & 2 8123l A7 oo}, = =279 AEL x£317] A8 £H8H, O
By, 223 ey PEREE FAstaz g, s ol FYeol FUHS
o, ol9] FFE AY 77 Jer] updelw, o] o] FUAU W HA ol ¥
T ¥ S4L FEols £ 4+ Y.

Joycex Dublinersoll 2A A7kA §8 L& AAslxn, o5 =HEAY 2
5 PBAE azivz Yo HAAEE (sexual instict) 3} TAA R (aggressive
instict), 28]z x4 A3 B (freedom-oriented instict) o] A ojc}h. a2
Dublinersll 53 3te A2 T2 MUY AAUESH FFo WYL 7IALES 3t 2
A YAz 4 43 £5S 2 YA Fd. ATl Eolut, AHfell
&3, 2gx gdsn 2ed A7) s AY 2ot AQdEEA Fo4g A
e WAEe] Ak, 27 F3, ok, AAA, 433t 4L &7 59 FAA
25 =% slad Ay FaA olf, Atz AAA niu] FHA Fol A Feh

3 WES o, detA E =59 FEE o HERY 25 42 F o dudl
LA HEEY EF5 o =& AFolz st el o AAY A Aol
WA (AN 25 94Uz Xk o4 AR 25 dd2z249 =9
E 4| Dublininersoll 4 def o g FAE FAEA A3t A< ¥, 25
W EYE EF o % U A A SolMde F2o dAad T2l 339
ez et gl7] wiFelct.

“The Boarding House” oll 533} Doran¥+ o Holx A% Eojo 353
A4 Pollyst 44 25& 5%}, Pollyd] oy 2719] 23 Doranx| 29| &
AE FAAG FAstn okt AAG 2717} =R Fo] e AxE vAY AL
ST, ‘29 £52 AEHA wn adE AfRol Yen FHUAYG. dD

-17-



Az deb, d ol BAoItt "ete 29 AfollY E5e, E%5 F5 EHEMT
24 AEL 783l Pollyel ojojusel Adoz oixisiA o,

But what would grammar matter if he really loved her? He could not make
up his mind whether to like her or despise her for what she had done, Of
course, he had done it too, His instinct urged him to remain free, not to

marry, Once you are married you are done for, it said. (p.66)

Doran¥+ & dix A=aH AL B 3l 27, 29 adA=d o
8 At EANE YOIE HE B etz gobrt wen AAD, oF Yol o
A4 AT 283 U, iERRcIE T e JIE AAY A, Fad T
Sl o84 Doran# ¢} Polly ojeiuiele] dige Fao] Eo 2 AZA B
o}, W2 Ao g2 kel ulHA s 2ol FaA &l upuld ¥
dielEo] 2 o) duhvt Ak EAYZE Joyces Atz e Aeld.

‘Counterparts” o4&, A€ A7 4 &7 dFol AFAHolz AHL %
o] Ao 2t HARA o] LAt AF 2 L5E Aol ZIEAAY
Aoy EE) £ A o FYTE A =, AZME AYHY oz AW
=chE Ao EEE o8 HAY 4 vl gt A 25& 2z Q.
A2 ¥ Farrington®} Alleyne 43¢ o2& o]Fc}. WA Farringtond] 252
ohg3t Ze] mARE.

The man muttered Blast him! under his breath and pushed back his chair to
stand up. When he stood up he was tall and of great bulk, He had a
hanging face, dark wine-coloured, with fair eyebrows and moustache : his
eyes bulged forward slightly and the whites of them were dirty, He lifted up
the counter and, passing by the clients, went out of the office with a heavy

step, (p. 86)
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=3 Alleyned] 252 tg3 o] a3x|m o,

Mr Alleyne, a little man wearing gold-rimmed g lasses on a clean shaven
face, shot his head up over a pile of documents, The head itself was so
pink and hairless that it seemed like a large egg reposing on the papers. (p.
87

Alleyned| =3 ztazjoh FHol AFolc HBL A=sAL Y E4s ¢
¢ AAH2A, &L ol W BE YolE4? (Do you hear me now?) 2
+ @£+l Farrinhgton® Yes'stzzl @A diesids 344 258 45
Alleyne®] Wi5ol FAEE W3l ez aZo| dupt wdudEgAE 233
wA o U Fx & Asle Aot 4AY dFa2tee FupAd Ve, ¥
T, AF, da2 55 JFd FA L ££41717] 913 Farringtone] 9% 4+ 3+
FdE AL €8 e Lolet, oA AFHIT FHANA FYF FFE o4
2 AE3HA AHFAel S gteu = Alleynex 8] T o] tir|dtn Uot. w3
Alleyne#|7} Delacour®= £A42 41t& 23 < sldel #71& 23|t
dx o] A7e a2 28 7hA] Xy, AHFA=2 U2 Alleyneo] T £4& ¥
F-ojdi7] 2123¢ @ Farringtone 27| el I+ mannequing =2 5& FHo
2 JAn 4e $5¢ =AY At 2], ¢ vpE 2 oheAR? YE ¥}
2 Axz Az dar e 4o daMed, 2w £3Fo2 % “HA =
T Aol ol etn .

-You-know-nothing . Of course you know nothing, said Mr Alleyne, Tell me,
he added, glancing first for approval to the lady beside him, do you take me
for a fool? Do you think me an utter fool?

The man glanced from the ladys face to the little eggshaped head and

-]9-



back again ; and, almost before he was aware of it, his tongue had found
a felicitous moment :

-1 don't think, sir, he said, that that's a fair question to put to me, (p.
91)

AAYE TE F AR Bl opet FHY RE FERE 29 5l AR &
gtx] g} Fallington®] 3244 £5& ©f o4 U4tslx] X¢ch. 2313 Fallington
a9 YFE F351e u]E2E AE A e 5 WSS AP, AHF Tkl
g Fhgez e oFo4 u|RE Aol Fed FelE A FAH ¥
£ AA 3 F71G5A wEo] Wl Holch, 22y Fallingtone A4, 344 2
¢ $AE U AR o] nzsle] Hea goh. as AREA AAE 2
% o o2 % uli|hr} Weatherszhe ot ddolal FollAlg ghiAl . g}
AW 29 BRE AL 31A Sxgt Fallingtong i34 5 ¥ 94 o2y
RE FEE2RE A3 E @3tz £3okA 2FEA "ok AR B3 o %
2 AAE AGAYPed] L 89 Avd F ele 5T 2983 BFdez o
Eole ot RE AEW T4 £5¢ 129 AYelA £&47l€ ironyE B
AgozAel g, EE 9ol Aol LE +2o) Y FAH 25T o
A & 27} ol ARE gt AL AAsA A E A4S FEHLLE
RET Qe A2l € grnct RETHT ] FUsio vz & & A4,

‘A Painful Case” o] W& A} AHF FF3e 254 7€ A83 =9&3
o] A FANA v Fd, AALFE AAFHEA F=e}
s Duffydle ¢ £4% 33 QoA 713 F8< SinicoF UL A Hot.
SAA, FAH FANE Afstn LB ¥ w2 X
Duffy# ¢}, z1Holz =44 449 Sininco¥Ae 2 FHE I3

M3 Duffye] Qe ohg3 o] BAS T 3l

—

}:1
Z|;
o
o
-1
wlo
A

Mr Duffy abhorred anything which betokened physical or mental disorder,
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A mediaeval doctor would have called him saturnine, His face, which carried
the entire tale of his years, was of the brown tint of Dublin streets. On his
long and rather large head grew dry black hair and a tawny moustache did
not quite cover an unamiable mouth. His cheekbones also gave his face a
harsh character, but there was no harshness in the eyes which, looking at
the world from under their tawny eyebrows, gave the impression of a man
ever alert to greet a redeeming instinct in others but often disappointed. (p.
108)

& Sinico#9 EHE Af AgHolm =AAHQ Aoz A,

Her face, which must have been handsome, had remained intelligent. It was
an oval face with strongly marked features. The eyes were very dark blue and
steady. Their gaze began with a defiant note but was confused by what seemd
a deliberate swoon of the pupil into the iris, revealing for an instant a
temperament of great sensibility, The pupil reasserted itself quickly, this half-
disclosed nature fell again under the reign of prudence, and her astrankhan
jacket, moulding a bosom of a certain fulness, struck the note of defiance

more definitely, (pp. 109-110)

a3y Duffy®e] zte] £33 5 do A, ‘Y2Y= AAY(A Complete
Wordsworth)'#} ‘vlo]A ma] 2] (The Maynooth Catechism)'& 19} 7}%
Told Mpy BBEE dAlstz Yok, &, dtFdHoln Af AYH e
WordsworthA] 3¢ ®ei4] Alstd meje} 7§, AE 2 gl aAE 2o
AL 29 AH Fa3 a)$4d, HAE $GALE 9olsr] dEold, a9 o]z
HET RFRIEES Sinico #U3 A& AL Yrte FAHAH =34 252 Q)
oo, 23] FEF F59 o] A A= $A3I] oYY,

A3 E Jtx, AP & SAstn, 29 L Yol FolMwt A dE By
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715 #= 4 Duffyde 2uishe] aAE RES 488 AAFE 95 FHH <
AstA ok, ade g uh, 29 FEY ARY & gt A2l deld B
o, 27t $29 A2E voltiy 19 £& A Au 2v Wl Ao
oA gob, 2 B2 259 PAE BUdYa wg, 43 253 Aol 25
BE7 B5¢ AT AW Buel, 4d Fol Sinico¥ <1 Sydney Parade ol A
ghey dAxte] @] o FHE B

2ue) 288 of¥s AAsn Yol Fodol ¥ AU mAsA Duffyde
4719 A4 £REol} Aol s elatr] Agh 27k 2t sl
A e 29 SUES 2uol e £ A YA 24 =z 9l
o 2vste ZAE 0% HEL BAFE BEY Fo2 AU HH Aol

ANE Bt Yoz wolSoldAE o2& thgH Fol 23 g7 HElH.

Love between man and is impossible because there must not be sexual
intercourse and friendship between man and woman is impossible because

there must be sexual intercourse, (p. 112)

ojgA HAY A7 =& 2 JYgeHAE 2ysete] BAE FAM 2 AL
19 spx9} Y%, =2 2% Alole AN BAE nidc.

2% o gl d zEst 99X @gkevkm A 2ok vl Jite 32
o oA B 4= dodm avst IARez A £ gde AHelA 2 A4S
tyiciz Ao, shAT 2o S Wotn 8¢ dnd A4l EEEE A
AsE A =7 ZHAlo] 4o Aoz 2el Fud = (He had been outcast from
life's feast.) ¢ L7e Zolth, Afole 53} =9 g dPdAE 25 2
2 $2E Raf o & Uubd EERFR U + AEE AAYWA Duffy
£ &S A9



3. B H mw

439 AZBo da] Wolx YY) ol 43}, TP £ HFolt 7
Bt AoHez o HEEHRLS] AR A Aol gt Ireland 4] A<
B971e 25 Jate} slartAgen] geirkA AAAA o g wEel 742 A
of glojAle 2818 o B FAuiA md AE £AY F de AU

A&, $4, A% z2lz AX Fol HEEXH, BLEH dd A HEA,
283 RE Eo] £ 202 3o FAsE X ARE Joycer FHIEA=
o) Al Aoz TaAY Wz ot A7) A AAZ EAF 4 2
sz ojesiwA Yolated st FRAstz FAANA o vE- ARE
o 2o 2 WUASY ELUE 2+ Pt it Aot U4 AW 2
2 oz Ao HES NA4 (HEK) 25 902 Hie U3 st 9
2tk Dublinersol| 4 o] 5 FBF 25| dlo] HAA Rk, T TS WL
oln] thEL HEo A sl upulsle] & Aulol EAFI HEolct. 2
Ay HE 94 F2sz 4L cideldx FAldl sz 4 Ak (the
approach-avoidance type) 22 FUFE2] 43 Alefol W3t itk “A Little
Cloud”#l4] 125} Chandler®] vl B & 42 4#-L ol & Jetdz ot H =
# Aot 4L daelmA 3ule ez A He oF4E Za Ao
“A Painful Case” o] A Sinico®¢l9] A=t £4]& x4 Duffyst 2+ A= A&
2 o2 Euhsjct.

27} Joycer S AL oy #F BAE S vl 289 B 4%
2 astm glen o] AL AAY AAFA Jel d&stz Yo, AE €
“A Mother” ol 4] & Kearney %13} Fitzpatrick o] 44l 1§ LA4§ &3 2§
2 A Ko wWHstm gt WA Kearney #2 wh$ stz A7) F3ol
U eles) B ddee aE.



Miss Devlin had become Mrs Kearney our of spite, She had been educated
in a high-class convent where she had learned French and music, As she
was naturally pale and unbending in manner she made few friends at
school, When she came to the age of marriage she was sent out to many
houses where her playing and ivory manners were much admired, She sat
amid the chilly circle of her accomplishments. waiting for some suitor to

brave it and offer her a brilliant life. (p.136)

3}xlgt Pitzpatrick A+ ol $H4dsln Ay g BEFoz a82g,

He was a little man with a white vacant face, She noticed that he wore his
soft brown hat carelessly on the side of his head and that his accent was
flat, He held a programme in his hand and, while he was talking to her, he
chewed one end of it into a moist pulp. He seemed to bear disappointments

lightly. (p.139)

Kearney 4-Q1& Eire 53 ¥37 F@st= dFda 249 = Kathleen
Kearney ool 4o ZA W& 3)F& A7t2 87]UE W72 Holohan 49} A
oFg AT, 2oy ol At AF AAAA X3tn Faislo] v, 3
Hoz g ciEdolAe) 4ol AA FAFHE A7t 2 AU &+ URAART =
7} Joyce € 8@ £4A FA Ao ELF oo REH2 HE Kearney +3%
F#J5t7] el ¢l Holohan % 5747 Dublin Ab2E9] ESHT {LERF
HEERES A8 Wz ot € SA0] B¢ 39 du s A g+ Kearney
FA3 3 "ol glejA, geteleln e AL @A & Y537 Y LY B
o™ oigd FxF: o Aelst Wk, = A& A A Holohan #yv 3 §
39} AH§-3Q Pitzpatrick ® 4] F71¥3stx FAYE LA Ao gl Told.
¢ E24n dojue o5 ZFL ofud A Aojelx FARY A Aoy
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< ulddte e g, st AA Gl obd FAT o2 H=%
=2 Kearney 1% vddtct, 7|29 714 AAE wolEolm oA HETE P
Al A7)l =Astn whdate Aol s FAleld AL A Faie ¥
HAE] AMAln R4 £4¢ =uls dEolgan & + U,

€% 7hAl FA9 25§82 “After the Race” ol 49| Doyled] E45¢ 34 =
xd # 3o,

Ireland o] W23 7713 Ae, £33 5o FEob ITEAY =g o|F &
of ZFoll 543t Doyle & 29| 48 & AFEHY ol g Egolvt 253
o dizte vi2 o Aol A FHF Aol

Doylex 29| 17E=2e) oA 49 44 Y ojd Eholy 3%, Bifo)
°byxn Eolch. 29 opwiz] 4] £ wi ol AuA IUFLE Er)sln ¥FFE A
@, €& #¥9len vbAd Y Dublin Al EEol XEfolet Y& o AE He¥o,
8 obgS FF22 B oY & A s YES FHEAE ATt obF
Doyle2 &5l €< ¥A= ¢¥fen ¢5¢ 42 397 o}, a8y 29
obyale £33 okE 9 WF S AR2YA AR 39 olF WE BF o}
Fu Aoz dly E 2y st & 59 3 A& 23 & Segouin
AAA A RS JImA s eiF Al AEL ofdretE atobE whg shxs)
e Ao RFE oI71& Aelvh. zelut o|3Al o ¥#Hol Hol & Doyle

d Eol Aokt AYA BolAert &, € Holl BANYE =2F oAl 9
271 dell dg A YAt FRoA-EL 22 gdn HAY ¢A dol R E
T s Ak 271 £f5tn ek £E, 2@ A 94 §AF09 = o}
€ 4% Pt gloke 40 s Holoh, shudstw ol oidt Fat Aol
A oy ddst €717 GE & U7l HEelt,

Doyled] Zel4  wojxl: zhat, fikold A= €3 &3 =49 242
T Az Y48 3 A el shA] LAY WAL A RedFE
. FHE AEFE Hoie Jbg gel ¢ 42 Doyle o] £ubgto] Buym oo

k)



gew 7 Zleg £ UNd AL A B/ITES dolE FAA A=

“Two Gallants" o4& =99 ettt ¢ 7] A 2224 Feixe
iy ezt ¥ EgEol R, We ¥ do] v FoolEY FHYE X
ot HHlE BE 259 LYY 4oy 7hX] AAA v R &S FAY
4 9lg AHeolth, 2y 2E9 7A FA Aele AF 280l 3z e AT
z9} #8% 4+ gt Dublin olebe vhul® =47 F2olEelA A3tz gl
3iuko] gl AelolA] 289 o4l st Yol A £ glon 2383 2%
9] 24 A& Dublin o] o2 molol & Aojch &7l Joycet o] #HFl 5%
3} Lenehan®} Corleyd] E4FE &% oh-&3 zo] B41stxm 3loh. WA Lenehan
o 2&& ofdsl ol 2 A et

He was squat and ruddy. A yachting cap was shoved far back from his
forehead and the narrative to which he listened made constant waves of
expression break forth over his face from the corners of his nose and eyes
and mouth,. Little jets of Wheezing laughter followed one another out of his
convulsed body, His eyes, twinkling with cunning enjoyment, glanced at
every moment towards his companion’s face, Once or twice he rearranged
the light waterproof which he had slung over one shoulder in toreador
fashion. His breeches, his white rubber shoes and his jauntily slung water-
proof expressed youth, But his figure fell into rotundity at the waist, his hair
was scant and grey and his face, when the waves of expression had passed

over it, had a ravaged look. (pp.49~50)

Corley 4] Lenehano} ul#} ¥ 2 ch&ul gdv J&4L 3= o
Corley was the son of an inspector of police and he had inherited his

father's frame and gait. He walked with his hands by his sides, holding

himself erect and swaying his head from side to side, His head was large,
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globular and oily; it sweated in all weathers; and his large round hat, set
upon it sideways, looked like a bulb which had grown out of another. He
always stared straight before him as if he were on parade and, when he
wished to gaze after someone in the street, it was necessary for him to

move his body from the hips, At present he was about town, (p.51)

87t AANEE 2y] Db shx, Avrks GFA ol4E WD 2dsicl
£3149) F85} e £F olobrler dow 25 e ¥ UL T AN sles
AEE LA "ob. 22 259 A SE G394 25 253 g
Aot

She had her Sunday finery on. Her blue serge skirt was held at the waist
by a belt of black leather, The great silver buckle of her belt seemed to
depress the centre of her body, catching the light stuff of her white blouse
like a clip. She wore a short black jacket with mother-of-pearl buttons and
a ragged black boa. The ends of her tulle collarette had been carefully
disordered and a big bunch of red flowers was pinned in her bosom, stems
upwards. Lenehan's eyes noted approvingly her stout muscular body. Frank
rude health glowed in her face, on her fat red cheeks and in her unabashed
blue eyes. Her features were blunt, She had broad nostrils, a straggling

mouth which lay open in a contented leer, and two projecting front teeth,

(pp.55~56)

£3 3o NTRL WMANA LA £L F AH 9P AUE T ob%
g F4ol4 Al Y2sA 4n 4 Lenehan o o4 =3 £719 2 A}
@ 2o, o Sl nulele TR wait AA AL olx FTolHE o}
57 4% 29 okt 223 shul, B gE A4 FFAT Eelo) WAA 3

t %3871 dfeolck. Corley o AME FAHAY 2234 Zgziz 3id
Lenehan oA zagt 23t 3 BodFe] Yehd Corley 9] 25, 289 U5
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olash 24 wAole YAY AR, 1 Agolobez sA g, A A= A
Foig FAA Ael ¢ whabo

4 BER H IR

Joyced] 2] zFl glojxe Ashd wfjF e 2o &4 TA vige] € ¥
otvzt a2 ANAAANME FAE o7t WY AYE Tk, 53] Dublinersoll 3l
{4 339 Daedalus 4135 53 A7 ojujzlo WA AL 7MY Fegdal A
F9 32 AL 8 + Y& Aot} Crete 49 Labyrinth o g 3lomdA
Aoz 3AE ghEo] ©E L A =3l Daedalus?] ou|x]E &gt} uhule &Lu}
o249 ®Ed A =3te Dublinese] 27z AP, = a2E A& PFo2
w7|2 3 A E 257 At vl A% 2E lcarusyt A 23l
Absta ulhs A3 $4bsic} ' Dublin A4E¢ FA+ Dublin 292, WAL vt
Ay 28 YFeze &g JdYstn A=, 2=y 53 AdESY ZF WA
ojut 2% W= =z D&zt @k, ‘Eveline” o4 8+ AANE 743 3¢
AN 2e & A =3 Evelineo] 2= 74 Aejz] #dS AAstz &Hste
AL, g At d9sta 4L sidelnd A FAlol FZ9 o (the approach-
avoidance type) o] =+ olF AL LAtz U “The Boarding House” ol 4] 2]
Doran®] E<olalEx], “Counterparts” o412} Farringtone Z5 Agls FLF
ol A% dollA He A FHAH 2F AHE AYHA 2oAEH,

“‘An Encounter’ o4&, © tFatelzte dm Ao Aoz ie Hsr)
T WUie £dE9 =Y 79 o A FHAo] Axld,

The mimic warfare of the evening became at last as wearisome to me as

the routine of school in the morning because I wanted real adventures to

11) WELB4R (1988), Taejelxzolalst), £AIF3H4}H, pp,152~156.



happen to myself, But real adventures, I reflected, do not happen to people

who remain at home : they must be sought abroad. (p.21)

A, 2% 2yl 2ot A U2 SAARA R, dAY F&o] oyt
F AR, 24 23Y U 2359 $7] =23 A2 AL dol o] dEo]
2HE T Al & ZhulA & AL AodEta] Eatxn wich, 2o
g 7ot Feig Aol A= A X3 A Aoy Liffey ¢ AW SHAE
& ZFARE 2E 2Rl =R X3, = 25L 2 A = ok E Hul
2 714 AldE A sz o Aoz tE =3 AEgd,
‘Eveline” ol 4| £ o§3Q1F Eveline & 3|23z F &3 el g HHo]
g ¥4S A%z axXxeztEe 2E & A=,

Escape! She must escape! Frank would save her, He would give her
life, perhaps love, too., But she wanted to live, Why should she be

unbappy? She had a right to happiness. Frank would take her in his arms,

fold her in his arms, He would save her. (p.40)

a2t AT Eveline £ 22 A%3tx 23w €54 %ol T ohuix|ojA
2, v2stz FEY A2 Tolemol ik, WAL P XA Bt
A¥A xo] dohi} ojF2 YE/HE Asbe 2uis) Frank o Y5 EHA F
oA wefZeh,

—Come !

No! No! No! It was impossible, Her hands clutched the iron in frenzy.
Amid the seas she sent a cry of anguish !

—Eveline ! Evvy!

He rushed beyond the barrier and called to her to follow, He was shouted

at to go on but he still called to her, She set her white face to him,



passive, like a helpless animal, Her eyes gave him no sign of love of fare-

well or recognition, (p.41)

“The Boarding House" ¢4 = Bob Doran & 343 919 2 Polly o ¥ 3
AF w ol AEE BBl Bo| UL A= BAUL 5 e AL 24 AE
s A gtoll ¢l Polly ovjye] F¢td Zaof oisjA, Doran & EAZ|A =
folze &g Ao, a2y EYacle] e FHAA 13dzbelyt 2
T3 23 g7 wlFol A& %S BF HMez FEYige F¥L WY +
g1gith. 23 Bob Dorang Polly & ZE3IE o™ =53+ A o F71A &
oAl o) AAA] FAsA Beb 19 25 AEshA LTx a2 AF2ol
geztn &Fgct, a3y 2t A3A A} FaA A Fe, 44 5@
F g AFolete AAA 2UE FE3A R, AF 2 2227 4§ FH3}
2 9leld Pollyet 2ue) ojojy, 28ln 2uie FHRE £43tH4 2 AE3A
ghoml qbsizl sigle WAL wolEolmof wet,

‘A Little Cloud” o418} Chandlert ZAI3l2E Zdd 25 712 A Abolzh
o, a8y slad 29 A13F o8 £ glo] FoiA A7) dAL olF %z 19
253 dvle] Foz et 29 REEE 2o 4AE APEA dlstm 3
on] &A% 29 AF Gallaher 2453 F2ig tix=E o|£t. Chandler v}
Qdokstn 447 49 2Foz aAn Qo

of
s

He was called Little Chandler because, though he was but slightly under
the average stature, he gave one the idea of being a little man, His hands
were white and small, his frame was fragile, his voice was quiet and his
manners were refined, He took the greatest care of his fair a silken hair and
moustache and used perfume discreetly on his handkerchief. The half-moons
of his nails were perfect and when he smiled you caught a glimpse of a row

of childish white teeth, (p.70)



29 4o WEE o] HEo] AASE A2A BN 274E $E SYFH u4
s},

The glow of a late autumn sunset covered the grass plots and walks, It
cast a shower of kindly golden dust on the untidy nurses and decrepit old
men who drowsed on the benches; it flickered upon all the moving flgures-
on the children who ran screaming along the gravel pathe and on everyone
who passed through the gardens. He watched the scene and thought of life;
and (as always happened when he thought of life) he became sad. A gentle
melancholy took possession of him. He felt how useless it was to struggle
against fortune, this being the burden of wisdom which the ages had

bequeathed to him. (p.71)

8 gholl A& ghubatelal 4 Alo] glo] X ojh= Gallaher®] E5& B®HA 1
At = 29 BEG GAGAE HEH We Y A
AR ukg-g A7ttt kA7t London A2 A8 £33 A Aol Azle} A
74stwd A Chandlere 1§ ¥8& iAoz AAste i AgE e,

% #4Ho] g o 38F Gallaherd] T Foll 934 Chandlere =H419] Aj4l
T AEe FYol olu] AXYLE YAFA ok, 2l ALY AAS FA 4}
ololl AAHA A4S A wi#E o A LHE ARt Joycex 1o Chandler7}
Zn € 449 AHE oL Fo] ZlEdn U,

e
12
2
)
il
tlo
Ir

The adventure of meeting Gallaher after eight years, of finding himself
with Gallaher in Corless's surrounded by lights and noise, of listening to
Gallaher’s stories and of sharing for a brief space Gallaher's vagrant and
triumphant life, upset the equipoise of his sensitive nature. He felt acutely
the contrast between his own life and his friend's, and it seemed to him

unjust, Gallaher was his inferior in birth and education. He was sure that he

=31-



could do something better than his friend had ever done, or could ever do,

something higher than mere tawdry journalism if he only got the chance.

what was it that stood in his way? His unfortnate timidity! (p.80)

Apale] o] 9ee ‘BHY 435S (unforfunate timidity)' o2 QAstz, &4
kxRl £§ AAF AF AT AdiH wimeld & LEM AFT FolA
€ ZAolth, 2y siAolele FAZ Folgte = AEY
GR2A AL 2 UEF a Fel Y T4H A4S AZHA = O] 7

O

Chandler= zu9l3lz

0

%ol whA A eowd <k Heh, 28 71E £ol4 Chandlere @3tz FUHU
Biron9] A& AW gt ‘ojd @ A Fgol Bl E 2 A1 HEL
Chandler®] a3t AA& Wdstn Yotz & 4 S+,

Hushed are the winds and still the evening gloom,
Note'en a Zephyr wanders through the grove,
Whilst I return to view my Margaret's tomb

And scatter flowers on the dust I love. (p. 83)

a2y FAd op7)7h Aoyt €71 A1AYE o ax FAYE Hn P HeA
H xodgoz ®dn 332 AHdd.

It was useless. he couldn't read. He couldn't to anything. The wailing of
the child pierced the drum of his ear, It was useless, useless/ He was a

prisoner for life, his arms trembled with anger and suddenly bending to the

child’s face he shouted :

—stop ! (p.84)

3|5t Chandler 4] 22§ AU 48 233z X A £ F2of 3 A
Ag vt 5 WY JidA aBY vEE ¥ ¥olgdh



‘Counterparts” ol %% 3l Farrington &Aoo F4A ZFgof whibsiw
st AF2 @A o2 Aol sl “YoiHg 244 (Blast him ! )& FILA
gt g AHE dFc A X@ch 2t 4B dFelAY qdd A
€ 29 AY9 o RoME #we] ETE A X3, 2T FAe2vH
BEsr] A £4¢ 22 &2 AFES guE 2AT 233 28 2" =9A
ol HAol uigt Fxeol Al Yol oiF Aol whx A sle Zold,
Weathersgte @-eolote] BAEM JAFE F Welyd Az YT ol &&¥
Z1gutA A A, FolH Aol it AAGA elYsta FF3A @ &
St 448 272 A, o8 F gt AEL JAsA god & o,

He had done for himself in the office, pawned his watch, spent all his
money; and he had not even got drunk, He began to feel thirsty again and
he longed to be back again in the hot reeking public-house, He had lost his

reputation as a strong man, having been defeated twice by a mere boy.
(p.97)

ae 23 dd AL Gz A ofelrt e P2 Foldd, a¥aEe &
12L& obs TomollAl Fxbu|dt wjAE AAct. ARE
g 3] AE E Bokov 2Ae] gle ke 2 Ao F§E B1A
olz} wlgg Aect. 2€ F &€ AL T Yoo FLE FEE WS

o, 2o mot Tome 25 o3 Zo] aexln Qo
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The little boy looked about him wildly but, seeing no way of escape, fell

upon his knees,

—Now, you'll let the fire out the next time / said the man, striking at him
viciously with the stick. Take that, you little whelp !
The boy uttered a squeal of pain as the stick cut his thigh. He clasped his

hands together in the air and his voice shook with fright.



—0, pa’ he cried. Don't beat me, pa! And I'll:-Tll
say a Hail Mary for you-T'll say a Hal Mary for you,
pa, if you don't beat me---T'll say a Hal Mary-- (p.98)

olse mEl¥ YL, WAz YE BEEA Y A A Zx9) A KoM
7+25]o] gl& Farrington =H4le] Ze 2 wjdxxm Yo},

Aptg volE £97 7 ¢lE Tome 4L AF Dublin A4FE9 5 X
obzl deilse) »uA gog wiHAR 5 Y Holch, AT 2T D
BAAAGAHNE ol s ¢8 BRFHE ZI=EolAE AEE Tomd A2 7
A4 Fute] edAlo g ololglxn ge %3te Joycert FTFie THAALR
sz g},
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V. B

A Z72] AL ule} 2o Dublinersv FHAT S byt A2l A Z5F F4
# ole| el & E7HEA Zabsln gloh, B 5 g He, 15709 FEe=
FA49 o] Aol 194714 B4} 1 AF Delstn ke Adelth 194
719 4o 2F g % Y s Fotod =2vbe 29 44 24 Ex
ZAe 2ol Alol Wbk, Joyced£de 4719} AlH (setting) & F=He
24 &3e] YA (unity of effect) & 713tz ok, & AAH AFst FA49 A
2% hg, eod EARE Af ¥z AA $54E keln glen, o ‘o
ok7]9] A}o]Z (cycle of stories)' S S+ Ao FU4E Aaste Holdh.™

aa) ) Joyce: 9] 15709 ©@HEE Boccaccio®] “The Decameron” 4] ojut,
10417] 7] Soke] A4l “Arabian Nights" 4 & wjdsizle @stet. 2+ 157
o) dMEL A uizkx £H2 U¥ro] Dublinolebe =419 olujA & Al
oo, 7, Ad7, 457 lﬂl HE QYY) 5o w42 2 A4 A
tb. 2 oxo] sl E, 27} Triesteol 4, w9 &%i=2) Grant Richardsel
A 2 #wxo] & vehd o,

My intention was to write a chapter of the moral history of my country and
I chose Dublin for the scene because that city seemed to me the centre of
paralysis, 1 have tried to present it to the indifferent public under four of its
aspects : childhood, adolescence, maturity, and public life, The stories are

arranged in this oreder, 1 have written it for the most part in a style of

12) AYE Zol2(1907), & AYE, THES), LFVRF 1989, AKR,
p.503.



scrupulous meanness and with the conviction that he is a very bold man who
dares to alter in the presentment, still more to deform, whatever he has

seen and heard,'®

Dublinersv} Hold gL A2 Hrpute ojf Foll sl up2 oleh 7ol A
A AdE T4 kx4 Y& Aotk tiRo] 15749 & F =} vpx|o]
W@ “The Dead’ & Dublinersol 2} A& & 25 FA4L FAsdA FA43
d 2 & FAE Atz U,

ot 14709 HES B2 oF 1dgtol Ho{R o] AHF L Dubliners HA =R F 20|
1o} climaxoll #i33st= Joyce| SCEt#it=t Dubliners®] 32t o =7} F3A =8
U Fielgtn @ i

o2 S¥EF}E g2 Joyce: of7]olA Dublin AFEol wdel A} v
Az 253 AAA s AHE 2E4A9E FFNA €A g, “The
Dead” & o ¥ 1419 2E oA A=Y Aj7hA 25 FAEe] 4FHL
2 ofA] AAS =, $£AF Gabriele 32 25 Az ye AL EE T3 A=
<o 243} M7 (transfiguration), 28lx 22& AFsiA sle Hold,

A, Teslo]Ae] AAsE, Gabriel & 29 F AohAQl Ivors ¢ Z5L
BEsl fERete] A FAtola ¥ 4 Yo, -G AFFAAA avE, I
sl w49 AlFel “The Daily Express” 19 7]s7tels, Ireland o] ;o]
o} AEE TAshe Gabriel & A¥Aoz zFech 22 Gabriele 4EE 9
HA, £ RS ANE 2YPtE A¥ez 2 FA F& 28 el Az W
22 §9i7} ohetn AZsie FAG HHE Sol¥edt. £ AFFA X F
okl Ireland Aj& #}2kel Aran o2 o8 7tx| YRk Ivors 2 kol
Gabriel & 922 dojE g A 27 A3 #8 & Feoz 772 ofu) AHA

13) Morris Beja(1973), ed., Dublines and A Portrait of the Artit as a Youg Man,
Macmillan, p.38.



otk digtddct, A7) vebig gs vein =YX ke A of 9T dojF
of FAlo] v Brks 2u: Gabrield 91F 9j4] Bx] Aeld ARG, 249
Aol Fad slchrl 25 £4% Irelandol] a4 AA 7t dope 73 g1&F9)
z} Ivors ol Al kA g},
—And haven't you your own land to visit, continued Miss Ivors, that you
know nothing of, your own people, and your own country?

—0O, to tell you the truth, retorted Gabriel suddenly, I'm sick of my own
country, sick of it! (p.189)

Zoizl 2o, AWK BA A% dolth A2 MY} WAL BT Gabriel
9 252, Foin BAel 5w 276l Aol AN E Yoishe vorse) o4z
Holg 25¢ Y1 Yt Aol

A2, 219 $A¢ 3 42 Gabrielsh Liystelold Yot olegt 25
= F5Y gt ofd AdRE 2 abn AdeE, 3¢ FAA e Liyel
N Gabriele] $3& 22l AAEY S50 laia o AsiA Fou,

—O, then, said Gabriel gaily, I suppose we'll-be going to your wedding
one of theses fine days with your young man, eh?
The girl glanced back at him over her shoulder and said with great

bitterness :

—The men that is now is only all palaver and what they can get out of

ou, (p.178)

d2E F3d, Foivold A & d& AW LiyolAl Azt 23 94 o3
H ALGE Foll AL WolEodalct, £ FQ 28 v|RY ZFL F AR
Zhe] AH A FEolgnE ¥ ek, 2232 ola] Fo| 43Pcha A
Lilyst ob3], 237} o3& =9 Egrolut auelA HIEYUD gelytel 7198
A Z3t= 4 (death in life) Arele] Gabriel 7+ Z-F ZHolc}k, Joycex

rir
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Gabriel9] o] D¢ Y& T34 714 Aohe 71A £ A= 24419 vpu] &
HE Sz o}, = FolElst Ty 42 FolgkE = Gabrielo] AWl o
of7] =¥t 298] Eoll tiF 24 44L& A3t o}, ob Grettaol] gt o
22v £3E AAE7] #A Gabriel e AL E H3E Az o F &ed
2 A H2] Fol A AolA U, FA Y A oA o™ A E A
qE 4 gtof gl Gabriel o} A Sd9 £ AHE =F3A o,

AR, 40 H/sl= Gabriel o &4 Aejel, Futo] Wl F& Ld4
#}7] dEell £& Michael Furey & #4738 ofd Gretta o Fxste] 25 A%
< 253 A=Y 45 A ¥ + AT Aoy,

Aol 22¢ &AL AAHI] A £Fo2 &S Hae 2FolzseEst A
Gz 4L &fer FE RS £

B Fot,

5 w& AelE Gabriel & 2% 3

o

He could have flung his arms about her hips and geld her still for his
arms were trembling with desire to seize her and only the stress of his nails
against the palms of his hands held the wild impulse of his body in check,
The porter halted on the stairs to settle his guttering candle, They halted too
on the steps below him, In the silence Gabriel could hear the falling of the
molten wax into the tray and the thumping of his own heart against his ribs,

(p.215)

gy £ A] &9 ofgl Michael Fureys U= £33z Q= oFW7l “The Lass
of Aughrim”¢ €24 219 dd AL olokr] P& o 29 &2 KA &
Hex g, ol ExF e of" ErhAbeR B4AluiA Ao 22w
2& Gretta®] ZE& oJopr] & A3 ZAPch, AAel dEso] Sr7o S
o7} Aol 23]x 5 FE9E = Gabriel & ¥]24 Ex7} "k, 29

FH A zpAle] ave] Aol gleiA Puit B A ge AL A fe A

o
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& A7 2o} Tush RpAlo] GalRe) ofuish FH ez Ao Wo] gt Fol,
A2 e ohHE shebEch et Agold Gabrielo] L7t Al Faad
£ o ol E4s Qo

She was fast asleep.
Gabriel, leaning on his elbow, looked for a few moments unresentfully on
her tangled hair and half-open mouth, listening to her deep-drawn breath.

So she had had that romance in her life : a man had died for her sake, It

hardly pained him now to think how poor a part he, her husband, had
played in her life, He watched her while she slept as though he and she had
never lived together as man and wife. His curious eyes rested long upon her

face and on her hair : (p.222)

Hepdtn zebg A &ollA Fubo] Wale £ 2o Gabriel & w24 x7]ql
49| epiphany & A Hoh. ANF7A Aolews AW RE AeH FSo
Y P A2 FHez Ho|EA s A=A 4§ (creative transfiguration)
< A A4AA Yo ojz& AV|7} Hye Aoig,

“The Dead” &] uhx|2} 28, & Gabriel o] ZE £l Zol4 dzle £& 2o
AL A AA2 dE8 7l 2452 AR FaFolo}, =z, Eolzte A
HE¥ 2 A9 Adels AAs o 3kage £, AZEL AAYG, =
oA Fa2E AR Yz 2 F It £ BE5L Ao nAYE AAs 4
o &3¢ APt AR HolA o] HYE o o] A4t 27 WEEANAE A
22 A4 89y e Yujgdns @ # g0

4Atel3le Gabriel® =& Michael Furey®} o A a7} (spiritual communion) & %

A A Ahsh FE& AFe] FRol gloiAn 23] 4 s} 2L Art HAn Fe A

14) AYE Zo]£(1907), 2@ AUE, CAREE) AFTVME18Y). FAKAL,
p.503.



7} 44 2tz wstsle RES ASAF (BEHIRDE) °l8 35414 (EHIRE) o HHE
el AYsz gk, = AEFE ¥ A& 24E g7} S, (The time ﬁad
come for him to set out on his journey westward.) & Gabriel®] o}-&7}d o4
EaolA wite BEHBLE $AsY BE AAA dtlelv ZFo] gl v
(B) = Hd @) o A& AAgd2E € &+ Y& Aelo.

B wksbzdol Dubliners7t 34171 HEH P4 dz JALD Y AT 3
Yot vlz ‘Axte] FYA (unity of effect)’ & xe|7j#1%t, Joyced] XU¥ A¥
(setting) A3 154 225 f71A4 Al A& B@H/S A7 gk, A
Painful Case” oll4{\} “Grace” A= FAFE- #7409 epiphany & 7 @3}
Y “The Dead”o| A& =7l digdt ALEE T 2229 2534 RS =
7l 39 vlgtoz Ao} AEA siudzE X3, dez AZ43H, “The
Dead” & A3 14709 dHL o] Jehd RE 2453 oy 2L “The Dead”
olAe] FAlH XS 9% ¢AA winlelg YFPolgcdne ¥ 4+ v Helg, =
Joyce 94], 2¥ FA o= & Ao ZuA A dAEL AAsta FAUHGE
HolA 29 2 8 FAS A=zAoln FTAAYL A7t AL dof ¥ F U,

Joyce ¥ “The Dead” 9] FQ1F Gabrielo] Q1zFe] =lutd]l, &8 g2z &4
e AHE FESFL AFA sHolve 834 53 (sublimation) 8 #A3L &3

2L AAARoln JRFAH g4z AR5 A7n Ut

---snow was general all over Ireland, It was falling on every part of the
dark central plain, on the treeless hills, falling softly upon the Bog of Allen
and, farther westward, softly falling into the dark mutimous Shannon
waves, It was falling, too, upon ever part of the lonely churchyard on the
hill where Michael Furey lay buried. It lay thickly drifted on the crooked

crosses and headstones, on the spears of the little gate, on the barren

15) L#E®, p.507.
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thorns. His soul swooned slowly as he heard the snow falling faintly through
the universe and faintly falling, like the descent of their last end, upon all

the living and the dead. (pp.223~224)

AAA ZiSE #1¢ Shannon ZE#H 2 flel "elzle £, WlEAR AP
‘wlol Aot WEE HPAT o] Lelglo]l FHIA ol £ 4L, o Al
g Awishe ofd AdstHAz wuA Aelo EA iy AAoln Uztol o
Az BEstn ARt gow gsEriate Fadeln & FAAANE &
Atz Yotz @ F & Aeolo,
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Ze €S T2 4 ELAES $43te AL, Aot gl 2w 2
HE AAE I 23 97 HFo] ¢ =42HA ALz gowd o Ho,
Joyces] @4 Aof el gt A5 FHE o|HoME Y £} Qi 7
8 F¥ol Aoz HA 2 o A HAo] 3YY ¢ glon RE QY 2
ol Az gy Helag EAske AL Yol ojys] W Folc}, gela 2 =
oM ARG WZtR Y 25§38 2] Dublinersol Jebd & 25 f38E Fotet
A AGA EHPUT & £ dok, At 2w BHE AUAL 259 A
dolvh 2 §89 AxE Axsl 2w A £r15357) djo|g),

w2t & £F2 Joyce o Dublinerso] vtebd 7} 31 259 88 Tkl
oo 2 Az aA WY Gt FE25HA " ol

FAFEo] fd7]ol Sl& “The sisters”, “An Encounter”, 22lx “Araby” =
o ZFoMde R B4, €49 £ Ao g b, A3 Adgates} 5
E2{A|5 o} Dublin® n}y] Aeflol ZFASA] gk AofYs 2 So] YdHoz
oloF ¥ 253 W, £x5ol FHrte) APAoln AAF A A2z Az 2A}
o 23Y & AR Y R 2594 £ Sz BdozA 4o £
< F73he BRE o 34T kA &, A" F718 Qo] wiA] 4L 4 g
o, At o £dE] Foll iyt A o] gho) AE o] & AlAe; ot
T REE o AHIA BodF: A4¢E sln U,

BEHH EFolvd 4L, ARollY L53 o= =¢ 71E 4139 =G Fold s}
A AAs} H;se g 25 A2 Zolzith. “The Boarding House” ¢
Doran # Polly Mooney #1319 75 okalolu} “Counterparts” o 42} Farrington

o] 24, = “A Painful Case”ol|4] 2] Duffy o] o]&Ad 44 Zo] o} aas 25
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F¥ol S¥dn & 4+ Yo Fdslol Yt SAAVEEC FAUHo s £44 48
FABZ e dl vl A, KEES BEEA] A Abulo] gle o] 5-& o|v] Dublin
o =¥ A vhu] Aejoll Zedsle) ok, =Y FAHo 2 o]4Y o] 5L A g &
T (need for autonomy) § FF3HAE F2lo] 2502 &F (need for instincts)
S HeAl X AF 7€ 1A MAY EXE, 1A B E L4 ot
2l g A &£ (death in life) o] &g Ao}z 4 wholl it

2t BAold d4bd 29, 2n #3 HEuc} FEF AAH o] I
‘2 ] f1Fo] AL Dublin AFES 7hx 24 9l =9 ox|e) oju] WA =3 =
E2}x=dl A Mother" o]l 4] ¢] Kearney %913} Eire S ¥3]9] 23] =153
o Y Aele 2 39H A%e RedFa Qo = 4o BE o328 SAsw
A, 2% 48 JFF Az AR “After the Race” ol 41 9] Doyles] T4
°leh=xl, “Two Gallants” o4 Lenehane] Weio] xtejxm gle Eof iyt Lapz
a9 AT Corleyd sk Ala A= 4] HE B oy APL a3
2 gt}

AN e HEIFIEA Y of A& Dublin o 28 Al: AlSo] &liole ox|o} o
A e Sollae A5 FA A1) o2 FENA WA gl “Eveline” oA
8] <l ¥ Evelined ®<5olatE2], “A Little Cloud” o4} z2u} Chandler 9 =
2 AAHE 2 o2 Eubeiet, TR 922 sta Qo) TS Aol iy}
4% ohtAE “An Encounter’ ol 49 ‘W'el YA 99lsh 270l Subshn
TG A, 223 22 ¥ 2P WAAA oA HE A4 Ao g
Az A4 A3 o ®Eo) 25 ARe wadsin Qi

22t Dubliners©] E8ta et o] ol2)jt clokyt ZE PG A@Ho|n AAUF
A Azl A Zabste] A PchE Aol Yok BASE AL ysin DAY 2
<°l# Z3teh, st Joyce® Dublin ogbs olul® = xjof ZAst: chokst
A 25 25e 9¢s ¥E2 Jdstn Omnibus 4122 = Fo} T4 5 x]

T W7 AEelth, & vhuld AE, L Ao Aoy R sl: DAL

30
e
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Joyce o] E53 A|Z oA XL3A £A4F iVl &7 FUdA4, A1A %—éé
< 7233t YEgos HA dHEE olFo Uzd Helgh, oA oF ﬁ—%
AT 7o) B VAT §71A BAE FAHD o 2t 222 WYX FE
HAa o o] ARA ¥ & glv TE Z2 Y ¥ F . AAMolokr|E
o] 7] AlAelA A7, Fd7] AlH2 Folrle FAdeolatEA AHH A4
F3HQ dF 4% AANSse AE 25 Joyced] 49 XUy 74 =& b
F3lz &L EEol. tRo] EE oloprlE e FHAolEn & 4 & ‘The
Dead” ol A= Dublinersoll 2= oty 2558 AMAoz Helsdd] 2452
L AL LqF2 U,

Joycex, 22t #A o EH7] setting & 437 AMA A UAF GIR)
U A1A 4HES olehg 3549, T2 AYe2aA F3A7n e Ao, ol
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(Abstract)

The Types of Conflicts and their Solution in Dubliners

Ryoo, Chang-Seog

English Education Major
Graduate School of Education, Cheju National University

Cheju Korea
Supervised by Professor Byun, Jong-Min

It is generally agreed that novel is a process of conflict relation and the
result of it, This implies that the proper establishment of conflict relation is
very important in organizing a novel, James Joyce's Dubliners is very illustrative
and suggestive in terms of the conflict relation.

In Dubliners, which is Joyce's first collection of short stories written between
1904 and 1907, Joyce shows various conflicts of people living in Dublin where
he was born and brought up.

Though it consists of events limited to a particular place and a particular
time, Dubliners represents such universally appealed problems and social phe-
nomena as spiritual paralysis, value confusion, moral frigidity, and wide-
spread mammonism,

Considering the fact that a literary work is essentially a product of its

% A thesis submitted to the Committee of the Graduate School of Education, Cheju
National University in partial fulfillment of the requirements for the degree of Master of
Education in June, 1992.
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contemporary reality, it is meaningful to research the social and historical
backgrounds in analyzing a literary work, Accordingly the first chapter of this
thesis deals with the rough history and culture of Dublin in the late 1900’s and
the early 2000's

Dubliners is composed of 15 short stories and Joyce classified them into four
aspects in terms of characters : childhood, adolescence, maturity, and public
life, However, this thesis devides the 15 stories into four groups in another
point of view different from Joyce's classification, For the purpose of this
grouping, theretical backgrounds of conflicts are researched and mutual
relation between them and Dubliners is presented, And in the chapter three,
various types of conflicts in Dubliners are classified into four aspects and
explained ,

The first aspect is the conflict between ‘self’ and ‘other self’, For example,
T in “Araby” is confronted with his uncle because he broke his promise with
‘me’, feeling the bitterness of disillusionment about adults’ indifference. And
in “An Encounter”, the hero T attempts an adventure to escape from daily
lives' weariness, but after all he realizes disappointing realities by an old man,

The second type is the conflict between instincts and ethics, Biological,
freedom-oriented, and sexual instincts are conflicting with social morals and
value systems, For instance, the conflict between Doran and Mrs. Mooney in
‘The Boarding House” belongs to this type of conflict. In “Counterparts”
Farrington’s psychological state, and Duffy’'s duplicate characteristics in “A
Painful Case” imply these aspects of conflicts

The third type is connected with the conflict between material and spirit,
Because of economic and environmental factors, Dubliners show extreme
philistinism and mammonism, For example, the serious conflict between Mrs,
Kearney and the Eire Abu Society is related with decadence of art by money,

Finally, the fourth aspect is the conflict between confinement and escape.
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In Dubliners, Joyce regards Dublin as a big psychiatric ward, and shows its
patients’ desire for escape, and state of its frustration. For instance, Eveline
in “Eveline” and Chandler in “A Little Cloud” long for escape from their daily
confinement and try escape, but they all come to fail in the adventure,

In the chapter four, Joyce's extinguished organization of Dubliners is
researched. In “The Dead”, the climax part in Dubliners, he tries to bring all the
coanflicts to a settlement, and the story shows us the mentality and direction
in Joyce's literature. By means of many literary technigues the situation of
spiritual communion between living Gabriel and dead Michael Furey is
described. In the end, we come to recognize the affirmative mentality through

the variuos conflicts in Joyce’s Dubliners.
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