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1)James Jovce, A Portrait of the Artist as a Young Man with Essay in Criticism, Jae-ho
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It is obvious that Jovce's novels are not written in the usual
sense; rather they are constructed according to esthetic principles
preached by Stephen in A Portrait and practised by Joyce there

and elsewhere.?)
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2) Robert S. Ryf, “The Green Rose : Image as Structure in A Portrait of the Artist as a
Young Man”, JOYCE & PARIS: Papers from the Fifth International James Joyce
Symposium, J. Aubert and M. Jolas eds. (Paris: Publications de Universite de Lille 3,
1979), p. 60.



Za7t U

Folxe] nld o] XElojZol el dislellM ¥ Xol(For my
purpose I can work on at present by the light of one or two ideas of Aristotle
and Aquinas. (p. 258)) =&t #3, 53] Evtx ol v} (Thomas Aquinas)9]
Hat gdelol 712 & F At olol dhdte] &4 & F(Hasell M. Block)& ‘%]
29 ug o2 Enx oz g dFsA wEn A (The
theoretical formulation of Jovce's esthetic rigidly followed Thomistic
principles )31 %32 1oty s #€W(Harry Levin)® ‘ZolAe 19 o &0
el e olfUY2E Ha= 3tz Ad(Joyce required the sanction of Saint
Thomas Aquinas for his art, though not for his belief.)¥x 2] X3} <t}

ey Folxe] njEte] ofFibAe] Y E YR WEI e AL olyu
Folxe] o] ofFupa9] ol2 & vl BY, Folxvt o= HrE obHUA
o] g )& "d2ue YA, 1 dYgEe 2ZE 71 FAY ol E ¥
ozM 2N dEs FTF FHA UgAE AfRo] AL USFE 4 F U
oje1dt At e ZE|jo]Eo] ol rEdY 2 ofFH 29 AFE A7) ALY A
Aoz Pa¥ wiolgs dAa FotE & Ut

I need them only for myv own use and guidance until I have
done something for myself by their light. If the lamp smokes or
smells 1 shall try to trim it. If it does not give light enough I
shall sell it and buy another. (p. 259)
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3) Hasell M. Block, “The Critical Theory of James Jovce”, in A Portrait of the Artist as
a Young Man with Essay in Criticism, Jae-ho Lee ed., p. 421

4) Harry Levin, James Joyce, in A Portrait of the Artist as a Young Man with Essay in
Criticism, Jae—ho Lee ed., p. 421.
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In so far as it is apprehended by the sight, which [ suppose
means here esthetic intellection,! it will be 'beautiful. ... In so far
as it satisfies the animal craving for warmth fire is a good. In

hell however it is an evil. (p. 257)
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5) AR5, "Edvud, , H&: FFA, 1978 p. 36.
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But they(Beauty and goodness) differ logically, for goodness
properly relates to the appetitive faculty(goodness being what all
men desire); and therefore it has the formal aspect of an end(the
appetitive faculty being a kind of movement towards a thing).

Beauty relates to the cognoscitive faculty; for beautiful things are
those which please when seen.®
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..the notion of beautiful is that which calms the desire, by
being seen or known. Consequently those senses chiefly regard
the beautiful, which are the most cognitive, viz, sight and
hearing, as ministering to reason, for we speak of beautiful sights
and beautiful sounds. But in reference to the other objects of the
other senses, we do not use the expression beautiful, for we do
not speak of beautiful tastes, and beautiful odours.”

6) Saint Thomas Agquinas, Summa Theologica. ; in A Portrait of the Artist as a Young
Man with Essay in Criticism, Jae-ho Lee ed., p. 427.
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Pity is the feeling which arrests the mind in the presence of
whatsoever is grave and constant in human sufferings and
unites it with the human sufferer., Terror is the feeling which
arrests the mind in the presence of whatsoever is grave and
constant in human sufferings and unites it with the secret cause.
(p. 282)

Z Aol FEE BF 1E Sl el vhe s ARFE Yol

qey TES AWE pe WFH PR S9olt ¥ey e e

The traic emotion, in fact, is a face looking two ways, towards
terror and towards pity, both of which are phrases of it. You see
I use the word arrest. I mean that the tragic emotion is static...
The feelings excited by improper art are Kkinetic, desire or
loathing. Desire urges us to posses, to go to something; loathing
urges us to abandon, to go from something. These are kinetic

emotions .(p. 282)

7) Ibid., p. 425.
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The esthetic emotion(l use the general term) is therefore
static. The mind is arrested and raised above desire and loathing.
... The desire and loathing excited by improper esthetic means are
really unesthetic emotions not only because they are kinetic in character
but also because they are not more than physical (pp. 282-283)
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He used the word visa to cover esthetic apprehensions of all
kinds, whether through sight or hearing or through any other
avenue apprehension. This word, though it is vague, is clear
enough to keep away good and evil which excite desire and

loathing. It means certainly a stasis and not kinesis.(p. 285)
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Beauty expressed by the artist cannot awaken in us an emotion
which is kinetic or a sensation which is purely physical. It
awakens, or ought to awaken, or induces, or ought to induce, an
esthetic stasis, an 1deal pity or an ideal terror, a stasis called
forth, prolonged and at last dissolved by what I call the rhythm
of beauty. (p. 234)
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How about the true? It produces also a stasis of mind. ... Plato,
I believe, said that beauty is the splendour of truth. I don’t think
that it has a meaning but the true and the beautiful are akin.
Truth is beheld by the intellect which is appeased by the most
satisfying relations of the intelligible; beauty is beheld by the
imagination which is appeased by the most satisfying relations of
the sensible. The first step In the direction of truth is to
understand the frame and scope of the intellect itself, to
comprehend the act itself of intellection. ... The first step in the
direction of beauty is to understand the frame and scope of the
imagination, to comprehend the act itself of the esthetic
apprehension. (pp. 285-286)
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8) Robert Scholes & Marlena G. Corcoran, “The Aesthetic Theory and the Critical
Writings”, A Companion to Joyce Studies, Zack Bowen & James F. Carens eds.,
(London: Greenwood Press, 1984), p. 690.
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. the most satisfying relations of the sensible must therefore
correspond to the necessary phases of artistic apprehension. Find
these and you find the qualities of universal beauty. Aquinas
says: Ad pulcritudinem tria requiruntur: intergritas, consonantia,
claritas. 1 translate it so: Three things are needed for beauty,

wholeness, harmony and radiance. (p. 291)
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In order to see that basket, said Stephen, your mind first of all
separates the basket from the rest of the visible universe which
is not the basket. The first phase of apprehension is a bounding
line drawn about the object to be apprehended. An esthetic image
is presented to us either in space or in time. What is audible is

9) A4 W(Kevin wall), A Classical Philosophy of Art-The Nature of Art in the Light of
Classical Principle, 224 & "od&dg ), | (M&: 084} 1992), pp. 49-50.
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presented in time, what is visible is presented in space. But,
temporal or spatial, the esthetic image is first luminously
apprehended as selfbounded and selfcontained upon the
immeasurable background of space or time which is not it. You
apprehend it as one thing. You see it as one whole. You

apprehend its wholeness. That is integritas. (p. 291)
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AH EolHZol ofm AvjH A A4 R wAE 1 gae ge A
A9l MAZRE Pelstel 1 SUwe BE Aotk oW A T AR
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You pass from point to point, led by its formal lines; you
apprehend it as balanced part against part within its limits; you
feel the rhythm of its structure. In other words the synthesis of
immediate perception is followed by the analysis of apprehension.
Having first felt that it is one thing you feel now that it is a
thing. You apprehend it as complex, multiple, divisible, separable,
made up of its parts, the result of its parts and their sum,
harmonious. That is consonantia. (pp. 291-292)

_12_
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Rhythm, ... is the first formal esthetic relation of part to part in
any esthetic whole or of an esthetic whole to its part or parts or

of any part to the esthetic whole of which it is a part. (p.284)
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Fo] ¥MEHE Fxee o gHg Zol . ZE2(Thomas E.
Connolly)= A Portraite] 2z Z& 2%, 4749 s, s g&olate A
3 e, & YA TRV AR E AuUE JES oF1 YHn TIGI0
AZ FE Ko Mg P2 YEog AdA A Portraite PI1EH EASS
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10) Thomas E. Connolly, Joyce’s Portrait - Criticism and Critiques, (New York:
Meredith Publishing Company, 1962), p. 4.
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It would lead you to believe that he had in mind symbolism or
idealism, the supreme quality of beauty being a light from some
other world, the idea of which the matter is but the shadow, the
reality of which it is but the symbol. I thought he might mean
that claritas is the artistic discovery and representation of the
divine purpose in anything or a force of generalisation which
would make the esthetic image a universal one, make it outshine
its proper conditions. But that is literary talk. I understand it so.
When you have apprehended that basket as one thing and have
then analysed it according to its form and apprehended it as a
thing you make the only synthesis which is logically and
esthetically permissible. ... The radiance of which he speaks is the
scholastic quidditas, the whatness of a thing. (p. 292)
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9. % 3ol 9ide] o2 BEAE ofd te 2L stetshl S e
gy mggozy I gatel i oluxe] e T o= HHA vl
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supreme quality is felt by the artist when the esthetic image is first conceived

in his imagination.(p. 292))
ALaA oAy B3 AHZE A e E A (Shelley)d “AA7=

A "2t gulelul(Luigi Galvai)®] "ol && "o vl fste] 4330t

The mind in that mysterious instant Shelly likened beautifully
to a fading coal. The instant wherein that supreme quality of
beauty, the clear radiance of the esthetic image, is apprehended
luminously by the mind which has been arrested by its
wholeness and fascinated by its harmony is the luminous silent
stasis of esthetic pleasure, a spiritual state very like to that
cardiac condition which the Italian physiologist Luigi Galvani,
using a phrase almost as beautiful as Shelly’s called the
enchantment of the heart. (pp. 292-293)

Al ZEE Q17 AL ofd AbEel AUE FAAES AAE x5} ujEH
AL 9 v2A 2 e F oju A7t FE FIHE AASA HAE RAold. 1gx o]
mo] o2 AL od&H #3)& =7l 8% HA G =LA He
Aolth & wlo] Huo £FAQ FFH o2 HAUL HRZA L oz Z 3|9
TgetA €& 9u g

3 33 = Stephen Herool ¥ o33y (epiphany)ets Folx EH/9

o2 Folsm ok

Claritas is quidditas. After the analysis which discovers the
second quality the mind makes the only logically possible
synthesis and discovers the third quality. This is the moment

_15_



which I call epiphany. First we recognise that the object i1s one
integral thing, then recognise that it is an organised composite
structure, a thing in fact: finally, when the relation of the parts is
exquisite, when we the parts are adjusted to the special point, we
recognise that it is that thing which it is. Its soul, its whatness,
leaps to us from the vestment of its appearance. The soul of the
commonest object, the structure of which is so adjusted, seems to
us radiant. The object achieves its epiphany.!l’

ol Folold mEol, BUL UH AL st TR AR A4sm, 1¢

A dyete B2 zol2vt dulgas AL Tolu WF HEEL FaAA
b2 A4 A9 5718 e gl Qo] vehdE gz e ZAHA =9
o)t

By an epiphany he(Stephen) meant a sudden spiritual
manifestation, whether in the vulgarity of speech or of gesture or
in a memorable phrase of the mind itself. ( Stephen Hero, p. 211)

o2 dHdUE AR Faelt B3 £ 9 wvit Sl A
Seute otk wetd $ds Aeld EA HE Fuel oishd obF s
o oWES Aol 23 @l oAU Az @ F Ack el thstelA

ol AE & T Ut

11) James Joyce , Stephen Hero, (London: Jonathan Cape, 1960), p. 213. ©]3} o} oA 9]
Age #AE HolA g BFLo YA
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---Yes, said Stephen. I will pass it time after time, allude to
it, refer to it, catch a glimpse of it. It is only an item in the
catalogue of Dublin’s street furniture. Then all at once I see it
and I know at once what it is! epiphany.

---What?

---1 imagine my glimpse at that clock as the gropings of a
spiritual eye which seeks to adjust its vision to an exact focus.
The moment the focus is reached the object is epiphanised. It is
just in this epiphany the I find the third, the supreme quality of
beauty. ( Stephen Hero, p. 211)

3

-

ol HYUF T AFolA AtEol AUE AAAYE FHste= £33 AT
& 0 RAe epxut dAJ] FHE LAA Ao

iEod'ete gole dd 7S Ag §ojold RE Folx7t Ag gl
283 Aolth, A 7I5HAAM Y AdFFgYE TFFAM ST & FE o7
7b e okERA Y Aol Edve Re duidt. aE ol AH v
H-&3te vt Roj2 o] dolE AMES T Yt F, Fhol T 2 A Qe
o}717b FAFAE Mol =8l X, 249 BRI AT ARECAM A7 @
A =zive ZAH ey £ olFusS KT

Zolz9f dggysE FuF oIzt was & o R HA A
Algte FollAe BlxaAt 2 =ue HEol ‘Aol d¥'(manifestation of
divine being)ol otyet ‘ALg e BF' &2 ouigte HolAM Aolrt AT =EF
Fud oy MEe I =2t HEo] o= Ax FE4E THAAR Foj2 9]
Az gys 27 =elve Aogx 248 A4S 2 33 o

Ag7A zol27t IAHAY v BAo] FAG vl A4 dAY FAHE o

g4 2dg FHoz AMugty ordAd ue BRe FF Agoln, A

M
lo

E
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A
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G Aol of| e AAY, 23, B3 IAE ANUA ANY W 2 Fof
A A gezAe) v]g WASA Bk Aolth o AREHE olee o] B5ol
A Portrait &4 2ElolEo] &7t MRS AN B AAHoz
Gehdn QlevhE Aesle s,

HAH =AY Eolxe) mlgh 2 AN GAF AEo|Zo] ofy
 HRAAE 12F & Aok AF FolA 4B 29 LA e o4 &
oA @AYol ST o JHEL AEo|Bel Al AAH ek SHE 8ol
e 4urd Yoz AsHoz BAs B5e Y4 Y oo 1
o 4ol 4z YA HrlH 3 PO T o dE FaY AVE
@718s 43S WA o 28n ofyol tE Axe] HHL Fowy &
oo aalo] #aglol 75 nlel 23e dotsA A1, 129 vg 2
zelob & de7tzAel 29e A B

Pgel 3 =99E edgd A3NY AF dAel 2Y FRe AL BE
FE5tn Qo8B 2ol v BHL claste HelT dws FRaT
b A9 B8 oloprlel M AFHE YR AElolEe) @7t WURHOZ ol
Rtk ‘I g AFel.(B7h), ohHAL HY WF e FH 21F wal BT
(N7h), ‘adE 48 $719 AUE BRAE (M2, A Lol s WESTI} ol 3
AR (22, ofeUs oluAuc o WAt Roh(F2) Sol w2 o
o A Aol ol LB WHHL 27 fob APYEH 64 SAE RED
S gAY ZERE obHAst BelFE ‘530 o ' o
g geb ¥2o) el wefE BED EF gule] o] o]0 o} U(Eileen)
o A4S HAYFoZA HS Aulo UG A

zelol o) welo] SsE Aol FPHL ' 29 £ Aol e
ool @ Av] FAAA 2% o2 A W7 ofgy
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White roses and red roses: those were beautiful colours to
think of. ..Lavender and cream and pink roses were beautiful to
think of. ... But you could not have a green rose. But perhaps

somewhere in the world you could. (p. 53)

o)A Bu'R wolst 277l L1 U olETE ABL ZHSE A 2
= olgrhgold A2 A4 Atk F AU AUn Qe ohETEe oA ol
o #xez SRFHT AT WY ol Aol EANA Bt 2B Fu'E
old wojuba] gt el el AT Uk 2 A odWslH 22 F 9
cgjetn RE AEjole HEE FFHo|th

Huje] ojnlA = ofd AA AEolEo] A4UY ofdU B ofolA
Bt 2 anis G o259 #SOR Aste] 2o WA AYS o
2% oldde) $4e itk 719 o) EARE oluU & WAF Hoby
o2 EAHY 2& 219l &4 golgolgs oJug AL

Eileen had long white hands. One evening when playing tig she
had put her hands over his eyes: long and white and thin and
cold and soft. That was ivory: a cold white thing. That was the
meaning of Tower of Ivory. (p. 83)

b UM £& @ FUE AMAIUA, ohLAT Frle AANYS BA B
AEth E@ Hotwe Yrege, Hoige Yo YL vz oA
AoiA olREe HRAY £4sh 249 TA A Aotk AHY 2EjoBe
Aol ooz TASY el WA A4sm gon, 1 A €29 9
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g wRAYT 2eiy A4 A UEhRd old kA Mz7e Fulzt GAsE
o] & thebe A4 HelA HEA sl AAZ el B

AT AN 2Eo|2e A AA Aol AN ZAH ol 4T 4H Bl of
22 FA AAas] Aer st WMEF, vhEUS FE7 Aol AT
del GEYe 129 A4 ol PUAE B Fo] dom, BE ofyol £ 9

W, S23 gotolats REE F3 Alolold ESHm Ax AHY BATH

ar
(Mercedes)o AlA @A 2REl 9 oA F3oh

When he had broken up this scenery, weary of its tinsel, there
would come to his mind the bright picture of Marseilles, of sunny
trellisses and of Mercedes. Outside Blackrock, on the road that
led to the mountains, stood a small whitewashed house in the
garden of which grew many rosebushes: and in this house, he
told himself, another Mercedes lived. (p. 114)

a9 o4 %o EAae vz 2ge uAAdely FHY Bege
25% Aok 34 o9 @A SAeE U 27} o2 EJW Fulg ofv]
Ag g ok

dzAdzdAd gue 84 AAE 237

= ~gol2e & FH aYdAM FHH EF

el E&E wAHUA

£
dodle EES EAIG &

o

Aol FEEe RTA MEAUAE RE 2E 24 B& SolA o4 22

ol A7 7t FEEAE A ALZFAG

12) Suzette A. Henke, James Joyce and the Politics of Desire, (New York and London:
Routledge, 1990) p. 52.



He returned to Mercedes and, as he brooded upon her image, a
strange unrest crept into his blood. Sometimes a fever gathered
within him and led him to rove alone in the evening along the
quiet avenue. The peace of gardens and the kindly lights in the

windows poured a tender influence into his restless heart. (p.116)

oA 19} By Aol olulg AAa7] Ay Y 2

o
= olAzka 2 RERE AAE A

Al 2ol e RN oulE Holg £48n 2L A4 Rax v

He wanted to meet in the real world the unsubstantial image
which his soul so constantly beheld. He did not know where to
seek it or how: but a premonition which led him on told him that
this image would, without any overt act of his, encounter him.
They would meet quietly as if they had known each other and
had made their tryst, perhaps at one of the gates or in same
more secret place. ... He would fade into something impalpable
under her eyes and then in a moment, he would be transfigured.
Weakness and timidity and inexperience would fall from him in

that magic moment. (pp. 116-117)

BRE 2folEe MeAdad: dBHA A9 F
3 v 2adA RojurlE Adan daAdat gud d4e 2
53 £ AAZ Uolzbil wEol F FuiAelY. 27 AAHE oFR

nad Y od AU WL Fg Aol ASaA F 19
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MeAdze] BdH olnx s Bzl AHEL ook Emma)d Z&oIA
HHQ olu]x g WARh 24 So] AAsE £ olole BHe BustalA T
Faddol 29 94 AAE Auste dgelth Tush TolH W WAE %L
W, 1Ue] #55E HES BEA aE 222 4¥9 78 =70

His heart danced upon her movements like a cork upon a tide.
He heard what her eyes said to him from beneath their cowl and
knew that in some dim past, whether in life or in revery, he had
heard their tale before. He saw her urge her vanities, her fine
dress and sash and long black stocking, and knew that he had
yielded to them a thousand times. Yet a voice within him spoke
above the noise of his dancing heart, asking him would he take
her gift to which he had only to stretch out his hand. (p. 122)

ol g ol AtFe mBL FH2YE Jlzd A=A AT dmprt Fuz
AG HEE olE 9 Ao Aol F, duigts AL AFO|2dA H5T &
Ao 2& 4L HEAG2R, FUES 2 ojRog 3

a2y ojr] 2y AHE d3tE dertzAe 7lde] EeHez 4HA AF
% e F&ol AFEHEE A7]7] Qo AE]EL o}F ¥ PFFe A &
o 38 J& At FE SAH 43 ouAE AE Ae AYE FAA
dez $3tA71d do. Al FelN ax @A X &7 daA e
BALH] HHE Foh Al Fo dute] BEe HIH F P Fold A9
ooz Uehdr}

4
o
2
i
e

agA" FUHe

HANROR 5T ouA Y AYdRtez s HAHA ¥, BAE 2
F Us oUAE 2EHo|ZE #AEA "ok 2T A WHAA gl &£

ohbs 879 AE & & gou ohAY Eme) =a date PEHL o,

+

13) Ibid., p. 60.
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It shocked him to find in the outer world a trace of what he
had deemed till then a brutish and individual malady of his own
mind. ... The letters cut in the stained wood of the desk stared
upon him, mocking his bodily weakness and futile enthusiasms
and making him loathe himself for his own mad and filthy orgies.
(pp.147-148))

e B5HA §7E FANL 44 T FVHolL A
2|

e Zohlaa ok adAM FF7H QA FAF 259 FFH& U
dAHoz YN AHA Het2 GHA Aot o Adgd 19 E

PAE IRE S 2B RS o4 FAHoL BEAA oMAE %

off
tjo
2

)

He wanted to be held firmly in her arms, to be caressed
slowly, slowly, slowly. In her arms he felt that he had suddenly
become strong and fearless and sure of himself......

He closed his eyes, surrendering himself to her, body and mind,
conscious of nothing in the world but the dark pressure of her
softly parting lips. They pressed upon his brain as upon his lips
as though they were the vehicle of a vague speech: and between
them he felt an unknown and timid pressure, darker than the
swoon of sin, softer than sound or odour. (p. 161)
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Aol Aol BEol B5H, FAHA oJuAE ‘fF ol Bolo] o8 AN
gk oW ‘ade BEde F Uee ofe YABEA aE e FF
# Bt @3 oF¢ oW m @ BE FAL AN BE S FHAA ‘of
FEOUL @F RS B5H &79 onA ot} o Avld] ol2a ool
detel EFLee A5L AW AHOEE a4y S e pAy 2uA
olulx g AXA @ Holgh

A I A Sl dael AAZ Fobe 2EolEe 4HQ ote WHss
A43tn FAE AMZ Mo} 4R viejololA 7R AWV 2 Y 2
52 AFshe dAolA Bolu e5ata A ojnle) G4e 23} B
His sin, which had covered him from the sight of God, had led
him nearer to the refuge of sinners. Her eyes seemed to regard
him with mild pity; her holiness, a strange light glowing faintly
upon her frail flesh, did not humiliate the sinner who approached
her. (p. 166)
e ererg g AEol2 2 ¢ ol AEE AL SAE AU Moo=
$4ehA %, Aol okBrhgol ohd uletrslel fHze AW 2L ofgn
2 Ad ZEd oy} 2 EQNZA T A ZiE
oMY 2EolE Y &WL FHAIL IREHA FAE Foid 4 v}

ol AN ool e £AFL AW AE7] oW oluAE HRoHTL AT
Bk FuH 38 A719 AR vhole] d@ gulE BAT A6 U 25
oM 2Ejole] Hzo A Mg Ued Aot 12y slejobrt F
= 3% Paes PNF onAvozt ve) BAL F7suz e 19

o

O

14) Thomas E. Connolly, op. cit., p.173.
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A girl stood before him in midstream, alone and still, gazing
out to sea. She seemed like one whom magic had changed into
the likeness of a strange and beautiful seabird. Her long slender
bare legs were delicate as a crane’s and pure save where an
emerald trail of seaweed had fashioned itself as a sign upon the
flash. Her thighs, fuller and softhued as ivory, were bared almost
to the hips where the white fringes of her drawers were like
featherings of soft white down. Her slateblue skirts were kilted
boldly about her waist and dovetailed behind her. Her bosom was
as a bird’s, soft and slight, slight and soft as the breast of some
darkplumaged dove. But her long fair hair was girlish: and girlish,
and touched with the wonder mortal beauty, her face. (pp. 239-240)

Aol Jgolx sed Hctel, Azt BPSA B 2 Avh, A9 S
2ol REYT B2W ¢ 5o EENY 1 2v: $7HeZ usda A
%, shet Ae] o)m g A EEH 77 ANHA AYoz FHyn
Aee YA Atk F, FBHY olUANE F= A4 ol Ao, ‘&4 29

TR £2 A4 59 oluAE RAAYoZH, UL HE ol 4R
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oo @AL xElo]o] wpgirleld 2ushe) wite B Mza A &7
o A Aol ZstE TAW Aol I AAVHIT AF¥en Slo
zelole £ve =29 s RYUA Agol: 4HA &£7E =AY 2
2% 4H 232 Sl SAZ $HAA NAD AR HERAA AE B
A a9 FAL B 1 ARo2RH Hojuth LaAY 875 YeLRE B
i BHQ et Bk
S @atil 22 299 vl 2L vty 2UE Fahe] ANEA @ Aol

o AF gt AU SAHUAE FAl AHA EAoln, o U Y

% & 2% A oy e E Aol4 B HARAA

A4 #re a9 Aol BE FusE FRL AAHD Yot FFHl
A olulxrt FEHL Yk vlg BAL ANsE AuA BH €1 A
ol .

Aol BT FAHolZ HHY oW AE wFAIFIL e 2FH

ric
rlo
i

£ €50l A= &7 AuES AAA F4Io.

His soul was swooning into some new world, fantastic, dim,
uncertain as under sea, traversed by cloudy shapes and beings. A
World, a glimmer or a flower? Glimmering and trembling,
trembling and unfolding, a breaking light, an opening flower, it
spread in endless succession to itself, breaking in full crimson
and unfolding and fading to palest rose, leaf by leaf and wave of
light by wave of light, flooding all the heavens with its soft
flushes, every flush deeper than other. (p. 241)

15) Suzette A. Henke, op. cit., p. 74.
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Her image had passed into his soul for ever and no world had
broken the holy silence of his ecstasy. Her eyes had called him
and his soul had leaped at the call. To live, to err, to fall, to
triumph, to recreate life out of life! A wild angel had appeared to
him, the angel of moral youth and beauty, an envoy from the fair
courts of life, to throw open before him in an instant of ecstasy
the gates of all the ways of error and glory. On and on and on
and on! (p. 240)

oMY o4 e Falod = Aol Uolslor & Aol AN Sl BEsn B

E HPALE Aol ¥R vE FFdE devtd ZYS dHEA 9 B

=
o
L
i)
2
r
2
0¥
BN
2
o
]
ta
)y
2
z
e
-
e
S
k>
-
r
i
fo
2
=)
N
N
d
&N

ool B ANY AE SolMe JHe AEo|R o4 olN A 3
Aol ogulg FRM AsHoz detm ow oie @ A4 HPe wz
22 83 mlol dE Aol #Vs 2EZ s Atk © dobrt 44 o

o

@ A4e AN £9o] dto] Aom, Aol FEaMok & Aol vk A4
So] AT Aee AN o Foh
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o] BAF o] A9 FAYG tEo] Xolx9 F FaAE Adsolt F
dEold FaAsVete FAHA #F Aolth dEd =l oA ' vie A
Holz A& FHol2te AE SAEZ Mol HHE &3 FHEY d&& W
I Qlth

WA ZolxE dEold Aol nFH EHE ity FHAH e AHA i
€ Aede Z(Art is the human disposition of sensible or intelligible matter
for an esthetic end.(p.285))clet Aejstn Ut} A7]olA w]H EHold Iz
Mol Zzh 71#ES T3 A AN AALE AD F AR A =LA

2& oot oj2id Ao & F AKXl 2 RE RS 29T A9 F
A ZHE AT ol ded 7HAE Fu U 5718 ©gd AL 19 oA
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st

excite them, pornographical or didactic, are therefore improper arts.(p. 282))
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44 &79% 5 §7F BT 42 A2 £ YoIE, o YrHg: 878 7}
Ane vl BEHA $HES 42AD & 7] WEoln
aey zolaE 444 242 dstd wEolA AR d& AEFo T £ UL

g Rlshx Rk AAY YdAE 4EHA THE d5e vl £ AN,

i‘ll‘

A

16) A. D. Hope, “The Esthetic Theory of James Joyce”, Joyce’s Portrait @ Criticism and
Critiques, Thomas E. Connolly ed., (New York: Meredith Publishing Company, 1962).,
pp. 194-195
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ZHES A FEAAM ZEolEo] AuEQl otddI AEAT Fat HE
(Dante)= AEjo] 2ol Al Abz}stetn ZFastdA vt Abalz] o a2
A & $4 A9 A

--0, Stephen will apologise.
Dante said :
--0, if not, the eagles will come and pull out his eyes. (p. 45)

of efMasi APH Z2olH LA 29T W LEolRe £92 4%
Moz AYAID Utk AT2e) B of7m AelA BE AT Foz
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ot TYAEH = LE ]2 FALe AFo dEds= A7 7RI oj AL

otz a7t 32¥ dgo] tzuH 2o 2 2 EA F AFAA 71EY

A7t Fv 28de stz H3E 2 7 Je AdS A

A xgoloe] FFite dERE dWdFE JEL vlo|yoln. vio]d e
=H4s FAst, A2E FHe A Axs 714 =Y A

TEA 7S ST Wl AR drgtelg ojdA 2 9l A AT HAF

A Aotgk Ry Y A{KE A AFE FFEEA FUFe] Huo 4

T AES 4T Adon.

sElo) e Aol Fhg oMo AZsE AAL wololgn Fih 3
A(Heron)# ©2 FFol %7t 713 £58 AANE BUL W, = BA

Aoz EFHT Adolztn dHAAA HYE(Tennyson)ol olet vlold g ¥

_31-



o

o},

o A%

--Tennyson a poet! Why, he’s only a rhymester!

--0, get out! said Heron. Everyone knows that Tennyson is the
greatest poet.

--And who do you think is the greatest poet?...

--Byron, of course, answered Stephen. (p. 136)

olof] UL wolAE WHWA £ A5 Adojgdi wxgg ¥ oty

Hlo] & olgxloly RElg Eojet Y UM 19 AAE wdIe

--In any case Byron was a heretic and immoral too.
--I don’t care what he was, cried Stephen hotly. (p. 137)

el ABoEe Adel AT AAH =HAS 59 DAY fUon F3
ARA g HEE dgol

Sl

ato] wlolA & FoFrh oMY AN REHYA S
vrea] mEAHY P87 e 19 deds RAFE Ao & a7t ded
23te] QAFoAA datnz ste Hats =9 HelA f4HE AL o
Aot}

--Here; catch hold of this heretic, Heron called out.

--Admit that Byron was no good.
--No.

--Admit.

--No. (pp. 137-138)
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--Hello, Stephanos!
--Here comes The Dedalus! ...
--Come along, Dedalus!! Bous  Stephanoumenos! Bous
Stephaneforos!
--Stephanos Dedalos! Bous Stephanoumenos! Bous
Stephaneforos! (pp.236-237)

‘Stephanos’s= AEo|2& IglAdog BRE A
A Aol wES W3t A9 A wet HAHE gsltirl Eo ol F& 7]
= #Hxo #wztolt}. ‘Bous Stephanoumenos'= ‘4#& & #i'e] £og 1

g AldelM HBER BiXE FES EOZE FHTUA JdF3H Bous

o

2, 2ol oluk9 o

Stephaneforos'= 'Sl&#& F& A’ oz nd d@e mAoly ALA7} Hd

18) Matthew Hodgart, James Joyce @ A Student’s Guide, (London'Routledge & Kegan
Paul, 1978), p. 62.
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What were they now but cerements shaken from the body of
death- the fear he had walked in night and day, the incertitude
that had ringed him round, the shame that had abased him within
and without-cerements, the lines of the grave? (p. 238)

ol A 19 HAHJA FZoA FxAH gozo MR & FT AAY &
e UyetdE Aotk EE o] £+ a7} F3EE dEo] o|gH<Q o] oy
g, AFE sl vt F gAY FuAA g E G YSE AW Eoh
2 Hpo B golgdRAE U go|gRAyE A

detel vl o] b APde HAFolUoY Feof ngg WA Ho zialo
HE pRo] 23l Ho Aok oo HolgR A &2e R} BF F
g ol Hwsle] o}FE A7z RYW WFOE DE YIS wEo A
o BAE oA sER gt ARE Fold A FAIATh

plzel GAE UBE dolgz2g NG FAAGHEA ZElEE AN WE
of atebe Af HAL WHHs e e FEL Az ok & Atz
A A At
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His soul had arisen from the grave of boyhood, spurning her
graveclothes. Yes! Yes! Yes! He would create proudly out of the
freedom and power of his soul, as the great artificer whose name
he bore, a living thing, new and soaring and beautiful, impalpable,
imperishable. (p. 238)
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longer believe whether it call itself my home, my fatherland or my church; (p.
334) E@ /b Pube sl BALD FAR AFelA Mo BEa7] wrh
= A2 Aufsr)E dUY AAY, 2Elo]Ee BAL FE2T A5E
etx] @n A s s Fze Weltm ureA TdBch
I do not fear to be alone or to be spurned for another or to
leave whatever 1 have to leave. And I am not afraid to make a

mistake, even a great mistake, a lifelong mistake and perhaps as

long as eternity too. (p. 334)
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dE AZE HAD A4kl AN dee) AAZA, NP 1YY FUL B3
A voke ael Yol FEAE FA Ra: =mE dalste] Aol
Qg 278 ol

Aol £UE By A 29 Busn @4 Y BAY wpe A

o] FxE Ao Aoz Eojulgm, At ELNIAE &t Al

To live, to err, to fall, to triumph, to recreate life out of life! A
wild angel had appeared to him, the angel of mortal youth and
beauty, an envoy from the fair courts of life, to throw open
before him in an instant of ecstasy the gates of all the ways of

error and glory. On and on and on and on! (p. 240)
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(Emma)-- You are a great stranger now.
(Stephen)--Yes. I was born to be a monk.

(Emma)-- 1 am afraid you are a heretic. (p. 301)
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A% WEo WA s Aol7] WEelth 2R o) A} Ae AR A4
£Yste $AE VEUD volBR e Fzoln, Age] woz JUY 4
FAE ol Yolth o Be] FRE FRE 2golBe a7} A4
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gt Aol B F3 A (0! In the virgin womb of the imagination the word was
made flesh. Gabriel the seraph had come to the virgin’s chamber. (p. 298)) ¥
#st Qo

ol Fell A Htxo]l AE]EL de AL Ao MAZZIY FAFY @A
4% 79 Aoz AT Y. a5 FAriet A ERY 22828 BEA7

e Eaolv, 237 W WA AHA EAE Ade AAn Y
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..art necessarily divides itself into three forms progressing from
one to the next. These forms are : the lyrical form, the form
wherein the artist presents his image in immediate relation to
himself, the epical form, the form wherein he presents his image in
mediate relation to himself and to others, the dramatic form, the form
wherein he presents his image in immediate relation to others. (p. 293)

oleldt Yalo RFE A ouAE FHoR 2RS FxANE devte 1
A% A4MbE FAA Atole] BAS 728 T ATk hAl THA HHAH @

He derht AN BAL AW Agae YAolw AAH gL e 7
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Axd BAd AEH F42 49eT 4HA GNe dErt Ao Al

13 2 S Bl g gl AF8 AANoz FAste ol

The lyrical form is in fact the simplest verbal vesture of an
instant of emotion, a rhythmical cry such as ages ago cheered on
the man who pulled at the oar or dragged stones up a slope. He
who utters it is more conscious of the instant of emotion than of
himself as feeling emotion. (p. 294)

19) Robert Scholes & Marlena G. Corcoran, op. cit., p. 693.
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The simplest epical form is seen emerging out of lyrical
literature when the artist prolongs and broods upon himself as
the centre of an epical event and this form progresses till the
centre of emotional gravity is equidistant from the artist himself
and from others. The narrative is no longer purely personal. The
personality of the artist passes into the narration itself, flowing

round and round the persons and the action like a vital sea. (p. 294)

2 AAH gae Ade ded FEVoRE £88 4 g ARA Ao &
Aot AU oful @k d&shrk A olslel 1golu} Apzel tialA zaia A
93, gAENN E BES AAHAA uA onNE AQGmE o] YL
H ool4 £49 AAW FHelw FRHAE )

0 waste] 25el FAol A&zt ohd gAAe] Mol M HA:, wF ol
ol 7k sk AAA BAC FolA HY F4 P42 oA =Y 2
A&7tk AFAN 418 Aol AYE fAsA B W 4EY Yoz
26 gHo2d @4 olFA HE Holth mojxt 34 AN daA I8
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The dramatic form is reached when the vitality which has
flowed and eddied round each person fills every person with such
vital force that he or she assumes a proper and intangible
esthetic life. The personality of the artist, at first a cry or a
cadence or a mood and then a fluid and lambent narrative, finally
refines itself out of existence, impersonalises itself, so to speak.
The esthetic image in the dramatic form is life purified in and
reprojected from the human imagination. The mystery of esthetic
like that of material creation is accomplished. (pp. 294-295)

Ao e Aol A ZolH Kol FH PAo olme diEo] FAsE MAE A&7t
o] Fao] AYHA @& 2 A AME AYA do. de7te 252 A H
of Atz Me2 Auds dA d9. gAAeEd

obysty, AFEE #Mel 7hed dg e TS AT 2w olHFH U
ol A& dlErte] AdE FHeA AHHn AFAH

ghA |l A Adle Fxe Avld vjdd 5 e FH7E €9,

ololq Aol Fx@ Adm Holq Ao AMEe sl AtAtn of7@A

Zolxt o&vt 9Al BEH ANY AAE FE A B UEA Qotop @
g3 FREY 5 dere) MANES FARozd It dEvte] AARE o
Aeha gt

The artist, like the God of the creation, remains within or behind
or beyond or above his handiwork, invisible, refined out of existence,
indifferent, parting his fingernails. (p. 295)

ol9} 2 dE7ty AAZE Folxo AT/ v AN YL S o|Fn
ATt YF o] ZolAE “A Portrait of the Artist’2}e oA ojolA ‘L YolofH =2

dedAe Hxu A dnx T vt 0 o= dEvhe A7 FFAA x
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“Traditional and the Individual Talent’o|A] A|Q1& T Ao & FTH ofx & 7}
Az ded ool Az AU JHHL otYg: ) I Zzwz
(Gustave Flaubert)® 27} zHA|7F FA71 Hojx e teo] de7tE 29 2E

Gol Al AAY polx FOWAE ZAY Y PIsol Brin wao

It is one of my principles that a writer should not be his own
theme. An artist must be in his work like God in creation,
invisible and all-powerful: he should be everywhere felt, but

nowhere seen.??)

gepd dejojErt FRu ozl glejAtte] ofuel ozl JIHE 7
=

Faolofe /b 1T FAT od&el G0l ol4H Bete WAo|RW
Aolth. 34 ¥4 457 AN Arke Ao HEdE e gaANE

Aol Hojof @t olelw Wold HEAL Wy Aol B VEPW =
olxe) HEE oldl® + Atk = Aol FEREE ato]l AA zRo|o 2}
Aol HAY o 2= 2R A ABH AE fAG2A & Roloh

gl HE & & UAFol Zolxe] oA F& BAUAE FAL FHSLLY
7bohdet ‘olgAl wAsY olth 17} 34 PAlg ddste whoz Yy

e SEQ BAh FE Ho] ASH Zolx B9 AL st BHA

20) James Joyce, The Workshop of Daedalus @ James Joyce and the Raw Materials for
A Portrait of the Artist as a Young Man, Robert Scholes and Richard M. Kain eds.,
(Evanston, III., Northwestern U.P., 1965), p.64.

21) T. S. Eliot, “Traditional and the Individual Talent”, 20th Century Literary Criticism,
David Lodge ed. (London: Longman, 1972), p.73.

22) Don Gifford, Joyce Annotated, (Berkery & Los Angels: California University Press,
1982), p. 256.
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Every morning, therefore, uncle Charles repaired to his outhouse
but not bhefore he had creased and brushed scrupulously his back
hair and brushed and put on his tall hat. While he smoked the
brim of his tall hat and the bowl of his pipe were just visible
beyond the jambs of the outhouse door. His arbour ,as he called
the reeking outhouse which he shared with the cat and the

garden tools, served him also as a soundingbox. (p. 111)

4ol ABFA ‘went’ ZE YA Lo A ‘repaired'Zte To] AMEE T
ATt ‘repaired’eh= B2 GG BAAA F 2olX] G 'MEIRDG R £
7k nojojth o]¥l nojKo] &olE athE ALEE olfE o] To] Adx Fo}
Mz o] Fofl wjd FBoJYE BAFI] Yot FulE F 9 stHME Bl

& & 2AE 2e 5 A4S FASE =Aolrldl 27t o]y mojRo HEAS

) ol21g zol~9 FA 5AHE Au(Hugh Kenner)t ‘Uncle Charles Principle’olgl
2253 &o|W(David Hayman)2 ‘ZtAzle] o3 FaAl'eln Y &c. Cf Kenner, Joyce's
Voices, (California University Press, 1978), pp. 15-38: Hayman, Ulysses: The
Mechanics of Meaning, (Winsconsin University Press, 1982), p.84¢} pp. 122-123.

_44_



WS ALREE A FdE Rolr|EA 3o WA Folxe FAE FUle B
Holl A7} olyet SAUE] #-HANAH 222 Lo FFalc).
A Portrait Aol FA = FolrldA Hd7ld o2& AEo|Ee A wg

of webd Wadth 4Reel wek WolAE A4 WAS Nyl M 2
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gl EPutoll A A E7tR) o] IR vfg HFHolWA =2 FIsch v
(William M. Schutte)o 2|38 A Portrait= 3 7Y% A7} okyz}t 19749 2zt
ol H33 EAH FAvt AlREo HE derte QAdA 19749 AEE A

AEFICERE T IcS

A Portrait of the Artist provides us then, with a series of
nineteen vignettes from the life of the artist as a young man.
Each has its characteristic style which reflects, with appropriate
variations to accommodate changes of mood or situation and with
far more subtlety than this summary account has indicated, the
rhythms of the significant stage in Stephen’s development.24)

Ejo] o] FdAl el tig AelARE ARtEs AEY MFE ohEa 2o

Once upon a time and very good time it was there was a
moocow coming down along the road and this moocow that was
coming down along the road met a nicens little boy named baby

tuckoo...
His father told him that story: his father looked at him though

a glass: he had a hairy face.(p. 43)

24) Wilham M. Schutte, Twentieth Century Interpretation of A Portrait of the Artist as a
Young Man, (Eaglewood Cliffs: Prentice Hall, Inc., 1968), p. 14.
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O, the wild rose blossoms
On the little green place.

He sang that song. That was his song.
O, the green wothe botheth. (p. 43)

oy 2AF o MFREH FAFTY oA FFd 4
Zhato] £7hA] o) A7 HASA FAHT ok Aol AlLoE Wt B
Aohold AJEe] xElo]&9 929 FHol= ‘felt’, ‘wondered, ‘to remember’,
knew's- 2 ZAHA FAZE AR E T Utk iy 2EjolE o olao] Fr A

ol et B #E3n HAE Fdo) AEH 1 Uk & ‘felt' Y ‘remember &

oo

e Bael2 #o]7] A

o] o7} ‘suggested to him’, ‘wakened again in him’, ‘grew up within him' %
oz dago] AHEH A Aeolvh zzxn 19 A&z wste 230 ‘mood
of embittered silence’, ‘angry with himself ¢} o] ojgi & F4ojg} g7 2o
7Ad, ‘vision', ‘patience’ 5 AAE dAEE o FH s Mo ALSHIIE g
o 2go]do] Fo] otz o R Ao 79 AL w ojtie](Athy)et UE i3}
= AL 95 EFEE TAAHT 287F Edolu AAHQA oI E ALLEA

2o oAefthe £1%e] Selus BAZ Hof Yo
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-You have a queer name, Dedalus, and I have a queer name
too, Athy. My name is the name of a town. Your name is like
Latin.

Then he asked:

-Are you good at riddles?

Stephen answered:

-Not very good. (p. 68)
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Elo]Zo] Fuel Fel A= FHdlA ZFEaAN HA Aol A= A7)
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He closed his eyes, surrendering himself to her, body and mind,
conscious of nothing in the world but the dark pressure of her
softly parting lips. They pressed upon his brain as upon his lips
as though they were the vehicle of a vague speech; and between
them he felt an unknown and timid pressure, darker than swoon

of sin, softer than sound or odour. (p. 161)

%o 7teAde A4S HEs7] 98l ‘dark’, ‘vague', ‘unknown’ ‘timid’,
'swoon’, ‘sin’ §9 R¥ &1 FAZHQ do]So] AufH oz ALg = ot &F
& Fokek HEAR dZH o] AT BELS A9 BAY AAY =Az
olol WM FAEE HEANYH Aoz H
FelE S UEh7| fldted o] RELS I Eale AdSo] vdE e AAE Aol

o

= At AFAA 2= 37|AF

3471ke] st 4o ¥ Poz Fopb: Fdel theW e EEL Y

25) Matthew Hodgart, op. cit., p. 61.
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So he had sunk to the state of a beast that licks his chaps
after meat. This was the end: and a faint glimmer of fear began
to pierce the fog of his mind. He pressed his face against the
pane of the window and gazed out into the darking street. Forms
passed this way and that though the dull light. And that was life
{p. 173).

He sat by the fire in the kitchen, not daring to speak for
happiness. Till that moment he had not known how. beautiful and
peaceful life could be. The green square of paper pinned round
the lamp cast down a tender shade. On the dresser was a plate
of sausages and white pudding and on the shelf there were eggs.
They would be for the breakfast in the morning after the
communion in the college chapel. White pudding and eggs and
sausages and cups of tea. How simple and beautiful was life
after all! And life lay all before him. (pp. 210-211)

-
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So timeless seemed the grey warm air. so fluid and impersonal
his own mood, that all ages were as one to him. A moment
before the ghost of the ancient kingdom of the Danes had looked
forth through the vesture of the hazewrapped city. Now, at the
name of the fabulous artificer, he seemed to hear the noise of
dim waves and to see a winged form flying above the waves and
slowly climbing the air. What did it mean? Was it a quaint
device opening a page of some medieval book of prophecies and
symbols, a hawklike man flying sunward above the sea, a
prophecy of the end he had been bom to serve and had been
following through the mists of childhood and bovhood, a symbol
of the artist forging anew in his workshop out of the sluggish

matter of the earth a new soaring impalpable imperishable being?

(p. 237)
of REL BER HolA LElojEe) mEE V4o Baz 2w ] o

\s ]

Zoll ‘ghost’, ‘hazewrapped’, ‘dim’, ‘mist@H= 2o] A} &5 ‘form’, ‘prophecies’,
‘'symbol’, ‘being’ 5o FA4H 8o)7l wWIHE olm Utk EF ‘vesture
‘fabulous’, ‘artificer, ‘quaint device' 52 44 &ol2tE Azl7l A dolSo] »=
ol A7k 3dtth. 121 ‘so timeless ..so fluid ,'a quaint device ..a hawklike
man .. a prophecy..a symbol’ 5% 2& FAFZXY Foiz o]Foz 71
FARR ©hofo] jEE #dg Hats B 5 BEA SolA AP Ux 2E
ol Al ¥eHE Yep
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The box of pawtuckets at his elbow had just been rifled and
he took up idly one after another in his greasy fingers the blue
and white dockets, scrawled and sanded and creased and bearing
the name of the pledger as Daly or MacEvoy.

1 Pair Buskins

1 D.Coat.

3 Articles and White

! Man's Pants

Then he put them aside and gazed thoughtfully at the lid of
the box, speckled with lousemarks. (p. 242)

M §H Edol} goj7t ALgEo] vgte] B EEL shAT @ F o~

2
A 4Fe tg BEuold su ok E=@ olEYT AAYE Aol

oX
>
Bty

Aol AT 52E 454 Aof S0 P52 Rojaty ok

=3
- =

A soft liquid joy like the noise of many waters flowed over his
memory and he felt in his heart the soft pesce of silent spaces of
fading tenuous sky above the waters, of oceanic silence, of
swallows flving through the seadusk over the flowing waters.

A soft liquid joy flowed through the words where the soft long
vowels hurtled noiselessly and fell away, lapping and flowing
back and ever shaking the white bells of their waves in mute
chime and mute peal and soft low swooning cry; and he felt that
the augury he had sought in the wheeling darting birds and in
the pale space of sky above him had come forth from his heart
like a bird from a turret quietly and swiftly. (p. 309)
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21 March, night: Free, Soulfree and fancyfree. Let the dead
bury the dead. Ay. And let the dead marry the dead.

22 March: In company with Lynch followed a sizable hospital
nurse. Lynch’s idea. Disilike it. Two lean hungry greyhounds

walking after a heifer. (p. 336)

o7] A7lel dehd BAlt Fusl dEvte) Sawad =R sleto] s )
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26) JAF, "z vigt 1 AdWyT, Tdold B e dF,, FRA|FEE3I Vol 32,
1991, p. 164.

27) Robert Humphrey, Stream of Consciousness in the Modern Novel (Berkeley:
California University Press, 1972), p. 3.
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Stephen Dedalus is my name,
Lreland is my nation,
Clongowes is my duwellingplace

and heaven my expection (p. 57)
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God was God's name just as his name was Stephen. Dieu was
the French for God and that was God’'s name too; and when
anyone prayed to God and said Dieu then God knew at once that
it was French person that eas praying. But though there were
different names for God in all the different languages in the
world and God understand what all the people who prayed said in
their different languages still God remained always the same God
and God’s real name was God. (pp. 57-58)

28) A5, #iEE, p 169.
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He might die before his mother came. Then he would have a
dead mass in the chapel like the way the fellows had told him it
was when Little had died. All the fellows would be at the mass,
dressed in black, all with sad faces. Wells too would be there but
no fellow would look at him. The rector would be there in a cope
of black and gold and there would be tall yellow candles on the
alter and round the catafalque.  And they would carry the coffin
out of the chapel slowly and he would be buried in the little
graveyard of the community off the main avenue of limes. And
Wells would be sorry then for what he had done. And the bell
would toll slowly. He could hear the tolling. (p. 67)
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He could stand up, put one foot before the other and walk out
softly and then run, run, run, swiftly through the dark street. He
could still escape from the shame. Had it been any terrible crime
but that one sin! Had it been murder! Little fiery fiakes fell and
touched him at all points, shameful thoughts, shameful words,
shameful acts. Shame covered him wholly like fine glowing ashes
falling continually. To say it in words! His soul, stifling and
helpless, would cease to be. (p. 207)
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He would fall. He had not yet fallen but he would fall silently,
in an instant. Not to fall was too hard, too hard: and he felt the
silent lapse of his soul, as it would be at some instant to come,

falling, falling, but not yet fallen, still unfallen but about to fall.

(n. 229)
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26 April: ... O life! I go to encounter for the millionth time the
reality of experience and to forge in the smithy of my soul the
uncreated conscience of my race.
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<Abstract>

The Esthetic Theory of James Joyce

in A Portrait of the Artist as a Young Man

Ko, Yeong-Sil
English Education Major
Graduate School of Education, Cheju National University
Cheju,- Korea

Supervised by Professor Kim, Soo-Jong

It is generally agreed that Joyce novelized his own experiences in A
Portrait of the Artist as a Young Man. He not only objectively reflected
upon his summon as a artist but also presented his esthetic theories
through the novel. Therefore this thesis aims to clarify Joyce's esthetic
theories preached by Stephen Dedalus, Joyce's alter-ego as well as the
protagonist of the novel and examine how these theories are applied to the
composition of the novel.

Though Stephen deeply depends on Aquinas in his theory, he showes

* A thesis submitted to the Committee of the Graduate School of Education, Cheju
National University in partial fulfillment of the requirements for the degree of Master
of Education in August, 1996,



considerable violence toward Aquinas in his adaption. Defining beauty with
his favorite phrase from Aquinas, he, unlike Aquinas, distinguishes beauty
from goodness : beauty is stasis, on the other hand, goodness is kinesis.
Having established this, he borrows from Aquinas’s list of three features
that makes an object beautiful and converts this into a theory of how
beauty is apprehended. That is, the mind dosen’t reach beauty as stasis
until it apprehends a beautiful object through three phases of artistic
apprehension : wholeness, harmony, and radiance. Practically in the novel,
the essence of beauty and three phases of apprehension are related to
Stephen’s course of recongition about women.

Stephen distinguishes between proper and improper art : improper art
excites Kkinetic emotions but proper art is static. He intends to replace
Catholicism with art and the priest with the artist. In addition, he tries to
raise art production to the Creation and the artist to God.

He goes on presenting three forms of art : lyric, epic, and dramatic
form. According to him, the dramatic form is regarded as the best for the
personality of the artist refines itself out of existence, impersonalises itself.
He wuses the technique of character-centered style and stream of
consciousness.

Stephen leaves Dublin for artistic objectivity. When he wants to
novelize his own country, experience and his eathetic thoery, he needs

objective distance.
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