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=4YE WEY 12E ougg.

43) M=AR 9 A, Az o, op.cit., pp.226~227

44) ofrlth Mol A, §1g o, "My grps, EZEuR, 1995, p.156

45) Ibid., pp.73~74

46) 7tttk AlAL - 7l A2 QA A F7)1B A op cit, p305
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¥ — O
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) ZH0) - QAY, WAl vpebg W okaleg
A5, Vol. 50, No., 2000, p.164

48) M3, op. cit., p.16

49) —’T—’a‘_ﬁﬁ-’f—ﬂ(}mgéﬁﬂﬂ#{ﬁ, abstract expressionism) : 1940\t o ~ 19604
dhxel vEeld e leel @ Betoz vottelZ, goe e my
8 OHES 1A 19704t $9re] WEAFolo o) =o|7x We ojars 74
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HoF5 9o
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HoolvlAe FHL Yo Mare) Apg o) AANE 28 9199 Myuge py =,
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53) WA E, “FRAMY) Qe x Z¥49 B8 A7, ey AAlg =2 p

54) M4, op. cit., pp.l6~18
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3} A of] A °?4°“ELEI < A0, sYFHTolg = IGrFoy AHgol o=
APl o] &3l “dAuEAo) vigdy FUA olu)x9 758H BM"A
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57) 2], ZAd¥, op. cit., pp.170~173
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Mol ® z2F7 Aok 79 ok dolsle, $INE TR Aoz i
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61) Az, op. cit., pp.20~21
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A A 2udel dehd el dAge B, age o Rue HAsy s
VAol shiel QAYE FANINE BHOE H(genden WAIH 27 .

2
oX
flo
ko

TAH AL S F% AL FHRAY o4 BAL Bga puy o
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o} 60

oX

(28 D& F99 sdolsiela ¥402 4% ojuAs} WAy 244 . o
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2

63) olR 4, “HANH el A4 BARe B AE AP Agdstm Aape
=&, 1993, p.48
64) Ibid., p.13
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FESH wal= olgol N JdAHEo] Y= olul FE(Abba coat)9t o4 A=
(Kurdish pants)2 522 GAES oo USO2A ojHe] Bag 243 of
A olu 7t g4 mHAY,
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7 & ¥ ZdEY, 0 dgos (28 2)1X Donna Karang o2&
oFFEAY FE& £ & faedoz Axdol SHECo2 HA Qa7 yElyR
%= de dANS FdE, B 2agow HAE =73 % R

=
71e] A 2Eld e Myolm Qg (2 3)oll A1 Yohji Yamamoto: 3 oz w

o

4244 ololx g wdsn Ao
EG % (2F DA Edlo]dE Holst vix, 2AEE G FEAA WA
ABH oF A FESA owe HE =7 4 Yk BE He T BHH A

HEA Ao A4S Bdstn Yo 8w (¥ 594 Comme des Garcons-&

TAL AN FEAC] ¥ 2AES R8NP N G GHH ofn 7}
TEHE G4 oulxe W 2y Edsw o

Jean Paul Gaultiers (29 6)o14 £ 4= g1%o] Wajo] upxl 9o J4de) & ~
AEE 22 o4 BAQ Rg3ony FAA oz e Uebz Ao
oMY A 28Ul EHHE Mo MY A, B9 A 2As A9
Hoz AZE Xl YHe g2He s Axs A =goln Yoyt
S%89 HTx2Y Pz FEHY, B4, AL ZA s TA Hel dgoz o

65) ®H&% A, Tddl vlge WA ola), Mg &9, 1998, p.18,
66) A+ - AHA, “HU)YZSH Azto)A 2 oy = 54 =2 YA HAlo)
¢ A7T, T8, A43%, 1999, p.22l
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A EAANRE o] FHe RonaA 4R, T2 AX), Hgs] S 2
B A B gurlo 42 228 WANAL Fe, AR o) ye] A
2 Agetel 44 oluxgt Y onNE FEADOZA FHH ojnxE &
doh ok 23 A 2Epddl A EARE 4o AAPe ¢ UE 29 2an
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GAGE ] RYAHA HA} dA, TU HE, 2o AL 9ot g RRE 29
stx, THI A ¥ =(formal and sports), &£ E 9} F(short and long), S A8} 7=
@ (dressy and casual), 3=} 432 E(hard and soft) % o] q) Aot 5H g5 o
€ otoldla A 5] stue BPow E¢xo gaHL.

(28 7€ Kenzod #Foz Zale}l qmunog y E2Y (fur trimming)<
THAY =4 FE aA9 WAESY AW Arls 270w WU co 3o
EollM Nz og Mg el 279 Algo] o]AH ol g ol F A Ao o
A7IE FEA B4 A2k 33 BAYo] EAY ol EdHo] gl
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A

oX,
e

T -AES FFAA HARNT FHA Reoy= BH33, $E(woven) 719
oldA Ao HES EF B A A, EHANLS 293831 Q.
‘9 S/S BHAAA Dice Kayek:= (2 9)oll A4 UKol sl=9 AXTE 9

61 A, “AoiALCAAe) Yebd e mely AR (BA, L 305
1996, p.270

68) AAA - Wally, “BHol e AT G4 A7t (B A 325, 1997
p.303
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AT nAch TAR AAH AAFo =yae o dojel Ajoz Azt
- EXAdo) T4E YL Fdetm 9o
Miu Miu 94 AF L8l AFXEEGE 78 3= tjxolxn A, 7b7] Mo
2 7Y #HE Aol N2 249 @ AHES 9y AEAIA AZEFZ 2
el dAgel Bl A 2892 FAsn Qoh(2d 10)

olEd A 2ede] MY L, T Ao Iy HXEEQ ol Rogr Wiy
A FE A 2 dAiE Aole] e A4EE e YOl B w2 A
T 540 FEA2EN) 7 oug gojat: 2o g Ty, AT 9
Aol HelFE 43 T-P-09 4% dArEX Ao A EA e A, 7
4 EE(mixing mode)e] Rz} B WA= Aol whaf 70 A Aety
o dHPE BE Fo] 5o FYHY 282 oL T e X&) 5
A AAlE 291719 dolgte Bt m gk apol s} Aot B 4= 9

o

99 A/W, 2] HaAHe Jean Paul Gaultier 2HEQ) ( 6l s FAdol 7
AH dolel F3d xedolm Byel 98 Y9 Fesge Braol =
HA2E Hegozy Tus AFde ugs ololdy sze Agow Al
G- FR - SAe dAYol EEHAG. 20 4yo] Yu e ojmy s o] ol
SX2 4ol HBYo] AbggozM 2AALe) THBYS 2Uatw 2B of A
dE b Aidel wixEol YYsE Ko Ad AAT 2Ystn 9o =

2E ol AAMAN ddd A% T, 42 Yehhs RUSE AT2 Saan
CEA B Ao] solus @ 34 Edsed A AHAdS 4yHoz §y
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(18 914 Yohji Yamamotos 44 o]v|x7} wAl® ZAHA - 24 oju]x
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BB 20l Uz BHY RES oW Un, EF sujRio Swm

dAE 2ed2 FAo 9ol ANYL FRST Yo},

69) AAZ - N4, o Cojelke] AT, | Bota 244, 1988, p102
0) AFD - F53, WoigAol el WPz RE fA ARA28), o
9573882 Vol.23, No.l, 1999, p.9
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(Z1%12) Donna Karan. 'Collezioni
Donna .. N.70. 00 Winter, p.37

(21811 Shirin Guild, '20th Century Fashion.
06 S/S plL2oT

(2183) Yohji Yamamoto.
http://www.firstview.com,

"97 Autumn
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Collezioni . N.®3.
01-02 A/W. pLsoy

LY ;’~
i [}

1 (214915 Comme des Gargons.,

(21¥16) Jean Paul Gaultier. “Gap . Vol .2,
Collections 1T 1. 199-00- AW, pL100
05 S/S. pLRE

A _my

170 Kenzo. "Magine Equus . (21818%) Ter Et Van

{ tine. (71519) Dice Kavek.
Vol 11, 19949, p. 114

"Collezioni Donna o, N.6%.
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99 S/S, pLod

NG 99 SSS) plTud
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http://www . firstview.com,
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(Z1%)11) Kosuke Tsumura.
Fashion News .,
Vol.51 '99 S/S. p.42
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ABSTRACT

Zen style expressed in Emptiness Thoughts

at the end of 20th century

Yim Ji-Young
Department of Clothing and Textile
Graduate School of Cheju National University

Supervised by prof. Jang Ae-Ran

The purpose of this study was to comprehend Emptiness Thoughts on which
Zen style is ideologically based and intrinsic meanings implied in Zen style, and
ultimately to identify how Emptiness Thoughts, a philosophical concept, could be
applied to the style of a dress through analyzing characteristics depicted on Zen
style in the late 90’s.

Therefore, first of all, internal meanings of Zen and Emptiness Thoughts were
investigated. Then artistic(or esthetic) features of the Emptiness on the basis of
aesthetic characteristics of Zen art were classified as follows: the beauty of
integration, the beauty of asymmetry, the beauty of poverty, the beauty of
nature. Next, its features which could be applied into the style of a dress were
respectively coded into Integration, Asymmetry, Poverty and Naturalness. Each
concept was analyzed and identified according to its internal and external
expression included in it.

Zen and especially Emptiness Thoughts have been taken into consideration as

cultural, philosophical, alternative ideas in the crisis of modern civilization and
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also these concepts might provide an idealogical basis to unite the East and the
West. In that sense, the Zen style which was come to the fore through a
fashion in the late 20C is the representative example and serves as a footstep
to reinterpret and recover humanity in a modern society where it is lost. As a
result, it is found that Zen style reflects the demand of the times and provides
new vision in the 21C which multi-cultures are respected and cultural

complication exists.

Key Words : Emptiness Thoughts, Zen style, Integration, Asymmetry, Poverty,

Naturalness
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