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of % o} = (Matthew Arnold)®) AloQl wlE2jol AldlE FxIsichalz] g3l B AEFe
4 Rasield goistel BaH 2obx BAEel SraxA ¥AsY 91719 v =g
2% EAE uEste] RFEFee) st J1 ¥ AAL] fA Atele] 1 WAIZE FshH AR A
Aoz Brslelym o|e} B grozel Ab3le) Wag eyt wrbe] WAl o] FeiAl A eh
ol7]= Ht.
obpmE Wl 443 Tajol e AL Bolmid FAES A&, Aol Hoid 21579,
Al zoleh x4 HolE Fehg Atz £3} wHslolZls stoh. 2HAE a8 FUFolokd
Fam A2 BAlsn olEe BHm HE BT AT
o, a2t AAE AF F3E o|Fsly] Hste] Aol Az Wm G HAe A" (the
best that has been thought and said in the world) el2te Fol& WAIH =zstet 52 o2 el
AL 9lstol A4 Talo] Wedg HIHoz FaPed, Auie A A ofz =2l 3
Aubere Qlzbel & MAol AX F5A delaie AT goln ¥ & glch Aol of

x ol £ odo]od S-5ta}(Dept. of English Language & Literature, Cheju Univ., Cheju-do, 690~
756, Korea)
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Ex Al iAol #F3tA X3he dFe] nygda sidye FAY oA mab] oo w3
2 Bl 2o dAF 2AYHY WAE g
ofoll obx =9l J3 28] Hrtel FH UYL §3 Ao AAH dojyz Q& Hste] S0 o
¥ FAAE vHsie o ZolAln Yok 2l =sta sk FEe dohA 247 (On the
Modern Element in Literature) (1857) ol 41 2] 4] #(#% (Intellctual Deliverance) & o|2] ¥t =2 E+4
€ AN3 FAoz & 4 e, olEow dF A4 Ao AFE A Al i o] Yo
Ble AL “AF F¥oA 7Ha 275 E 27, 2 83 (just that very thing which now Europe most
desires-criticism) ' o} et x FAsn Qlok v AEAAHQ MY S shxlm 194719 Al H EaA)
=& oF T A vHo P 5 71, F A4 2] Flolet AFEtn, AHE HA
A AT g A AU & FaFA g

obz=x Al AHAlo] 7hx e WEE FAlYc ey
Alg 53 1840uvidl u z28]a 50 dcHoll 2lztslo] oy
o oA g&TolA F b Y, 2 2EA, A FLL ArshA ez a9 v 4
Aol AA FHoz HAE AL dnge olFo otz vy sFe AAH TEA B
oAvAl AFe AF FHo sidor WA o, AL 2t $Y HE Filo &5
HEES A st Ao wiy Apade] AAE FRsln 2 Al el H A4S Fzste v
wdter WAzta gt

ek ofdet A3 ofslef et mgrt slojA s Alele] 4 Muio] it ofF=eo A

185332 A&7 (The 1853 Preface)oll ol “Fate] Ao g4"ojAs ZFzxsln ot o

2hAl “Fate] WA Q4T E olzo A FAlE olFuiA oA sl HHHE o
g 2ok obzl, 3} vHe A} sl HBor Hrpwban gict(Schoeider 60). Ti&o] “F3t
o Al 84w wEo} Acf AIENA Fo3It Age] == ol oA AArbEo] o
Fola AHell4| "1853d 2] AF" 9] qdfolnin fAotor FAsim gl ¥
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1) Matthew Arnold, The Complete Prose Works of Matthew Amold Vol. I, R. H. Super, ed. (Ann
Arbor : The University of Michigan Press, 1965), p.40. ol%} o] WA Eoie] 2182 &5
(CPW, solx))z IF7| %

2) w2 YA ojrceo MYe “Not as I feel rather as a reformer in poetical
matters. ... More and more I feel bent against the modern English habit of using poetry as
channel for thinking aloud, instead of making anything.”oleli 3z W&o s oF 4 glt}
23 © Matthew Arnold, Unpublished Letters, pp.15-17.

3) 18538 METel ) WHH nof Fatel g ofz o) H41L 18543 W= ¥ nole] A4l m
BollA 23w ol52 ArekE 219 A Addo] gl oA UxE vk Am:
Sidney Coulling, ‘Matthew Arnold’s 1853 Preface : Its Origin and Aftermath”, Victorian Studies,
p.257. ##H o] FAlalel sl Carrolle "1853d8] A ol l7)9 Bxo) sjAoe] “Lato
¥ 2a"etn X AsdMd olges AAZ HEol by Al Fuztol4 FHL wgkn tha
o AFE AAQ wol, & =W 7|3z vty Ad=goh Ao Joseph Carroll, The Cultural
Theory of Matthew Arnold, p.42.
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“#ee WA g470] Yehd ofsce] nd

ox

w3 “Fate] dojA 24 oA ol o5& xHo|nw Alu|H HiEo g sFA
Alche] oteljule] F8 A4S BoiFdl Qlch a2t agolAE A FAAHA diF =3 As) o}
et AdE 78 # e A3z A Yok ddle A9 olao] BHL BL o A2 o]
A = U Aojetn FHFNAAM ol ago|AE AYo2 AAsln 29YH AL F
2 Pt ofo] olxreo Aol 7= HALd AL ols R Yeld ¥al oy}, il A
=&3te A FAe AMRZ Yelyn QlolA, a9 AMAFE Fi o] E2o AleilA A F4o]
o A3 Fatel HA A (adequacy) & F&23te HIFHQ vl ¥Foz HUHD YL
¢ 4 4 ok web] FEe Wl 24"+ Aal olyoo vwlHo] AR 1 u|H o dhAle]
*3o #ArEE TR HAY AUS BodFE FLF HEolth(Carroll 40).

T 25 ol Ahsle AAA Saof sy AAG ohtdt FaAlFol Alslsle] A4l F
s BuelA ¥ o, dFef wxeiol Alty) wugy A
ool ohuich FEY Absl wWel ATz by AEl S #7 wekol FAMY As
glo} Al el AzjAate vl2 JFdis} Awdsn gle AHA §A8Y old fAMW Foll U EY
of Altholl ot Al mzslo] of Althel oyt opAdH dFrt RA=T ok ofo @=r
o A4AA =93 ZEAL el S8 azlolxe nAE T3 FA FIHE FAM ofE

(o)

nE
co Wyt AFsh A 27U webd BaolAt “Bée duld s47e] dehg ofEE
o ojrpelal, el 4, AW 7Y, azlz Sae] AL FACL ofrEel DAL A
v g,

M. o A} o} A

Wezlol Ao} F2 x4eoza el Walsht ddel AL shxA g Ee] £
Qa1 F obyEE A4Holns TRHo2 At Talol chesl 2 Mol ofEE
£ odFol #luA WAl Rolskn U7l WlBel thrb o2& ABE A% =& FFol FaY
o] st A2e WEAseln st Fouct doie] ¥AE ABNR A4ssch F
dolshat A8 HREol A olfoixE HyMel wWsleh ¥ 4 tul, oESi ol Wi
£ doisle) €72 olsfstn ool AIAoz tigsiua WrHsislolst: Aol Azkel &
o e AFHsAD YT,

A dFe) 19475 1A ol gleiAl Al 29 2ul4sctn ¢ 4 9o (Livingstone 26)

g 205 ofE el (Macauley), U Mil), 2127 (Ruskin), 34°]€ (Pater) °34] alalyFol Zxt
zpAle] Aol AL sk o] 5L 19417]9 ¥ohAd (Modernity) o] gt Fdoll BAE 7t

4) "o} oA 247 & ofxcso v ARYE olF v HEoln AAxc K HIAQ o
cof wigelzol ol FaL vpx nEe uriel AAel4 of4e] AAl(the world without) 2 »}
e 25 Pobn 2 "ok 2o Sidney Coulling, Matthew Amold and His Cntics, p. 60.
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A, AAE T 24AM 2 FAES Ferin Yo FHA A FUAEY VAL F1] £
€9 F5H dAo|dAT diRE ol 3FUY A4 oo AN = + e A4

¥y o] Aol g wbdtat AA WF ZSa Aol 2o FAAHlns dAAR of
oz2M o BHEE asjolA] mAHoA wWAstex Pk olw AbdAbi| o] dohsie] Wy
LA A3 P4do| th ofExe 752 “Oberman Once More" ol “Ad AL ol e A
o] Slx A2 7L ofz ejojy=z] 4" (Bul now the old is out of date/ the new is not yet
born...)oletE el E oF 4 UKo, Ah7t 7FAH 2 nE3 ZFolA wAYe A 7}
et AZHH 872 23E o] F+ AHAZE FTIES AAE AT Aol dEeld HAAA
.

ol oldl AlthF P4 HollA TFF2o Ao tiFe AH J5L FFH ok Al
Zx Weefol Altie] WAl A} olFo of3twl, AL & GAlrleAlT T
o] elyct. F-§ 7E2 A Aol AtolAgl, o] JF7t FAlrloA g} AR A et of
Ee A4 2 dAo A4S dY dev AR dFE ZEIAA J41e 7
7R e Al A dAF s Ho 25 HAAIA AHY 5 Qlojol ¥ ®
ot} FHALte] TA LollA olsiEoixlE A, T FHste Aol PAE shAoF Ao F
st gk or] wEld olmEs AALE F3led Al doE AddslEn Yo F dd 4]

o
-3

ofr v
Loae al >}L tlo

ot

del e Aaly Uik =ab Adole Ak Aol ofdzl @Al 2FHD e AL TAE
$71903 a4l HRE Eeolnz el 4YUH A2l ofdlul, ol By

Atish e HAL A3t AxbslolA 5 4447 Hebn Bzen Yo,

& o714 Aol Ado]l BAASAAL AU AlE Fobeh Fal aejn Exle] ofg
2 F 4 Ut ANE Yk meld ogae] U A1 ohrEolAe oiabet Ale) Ak
sz ol slslZals Aol zale] ohxint Alo), deiAHla Ao, sEejo}l AlUE oul sl
ofF Alht EF Fnlof vlefe] a3 %A 2eln Tl dapg T Alholch of¥EE: o
7 Ahe $HE JhAE S4E HoteliA s Zela Ao 55 FAgen 1 A 2
golxel sEFala Ae HA3AolnE slAF sl 429 A0g Az 2L U
o4 ZHz e YHL o1FY AT LAolH nole Wold 245 Fodn o

oeba obzEe U7k Aol chg A% AEL A} oAzt 2l
toh ohal waly 29 A% AAe HPHoz AR
& 323 AA Y ohrsel Adolel # 4 lnl, Asle 94

o

5 dAY A A, HoiAd A 429 Fay, Ald 42z Qda Falrp Fol
g ols] dAze Yyt oz R Jyg wtoady LA - ==Y A3 Mary W.
Schneider, Poetry in the Age of Democracy. pp.62-65.

6) Al wHzte] g w2 ofzcel A9 Al Hedsl acf zele]lA Fiol| W P4 Clough
sto] HMAoA s Fop8 4 glch. Am : Matthew Arnold, The Letters of Matthew Arnold to Arthur
Clough. p. 146.
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"Feel oA 247el vehd obxEel 24

2t ok Jldolct afFoll Ak3lel AL sHQle
ojeojch. o]a Aol ofEE+ aolirt Uz 5 4
Hug AP WA, F Az AU Aok & FAledrixn & o E wlHe oy, AA
Aol oia} zr1E Hobsta ok olel HqAlel wiF o= oE+ Auie £ L W Ha
Extol| Al ARG st AlQdelAl Ald2zAe F23 #1AE AHste Hel7lx it
(Schneider 62).

a2gdm olsst A9 Az AAE dhzte Aol Fie a4 =33 Aolztn
Azksbal opgbch ‘18539 M ETolA ‘o] Evpare] ASEZela’E Mdsn nde A=
He cedoz A, HS, FAAE Fl7€ oks=d HIY¥ES =AW (Coulling 246),
aHE T8, oo Gl o wiHoz A4 A A, THE FI= e
A IZ 7152 Aol AAAA “fch g A A F &7 (great spiritual discipline) 2 2.3 3th
W Foll 2& 1853} ME7ellA At Ao A AL wWESIHEA 2ol A, Aol
23l AN AAE HdUPchn (AP} F obm ol oziw, zjo]i AUEFL A
£ Mg on ojFo] AU uFFe Alde AAA FFI AAE AFYUD Aof AU
AAe A4 &9 BAll U= Aol ofdetzm ot

ol9} o] A]Ql& AlHE Ao} ok WA & W, #H Ah 22 2 AHE R
Aste b Azae ddF ezt obsss FA} Aok 2 E (Goethe), W= ¥ B (Sainte
Beuve) "7} @il (modern) olgte o1& HAT EF HZo AL ey AL obdgich obE
Eoll ostwd, o FUY A HKo] velvs o] AHH FHE oojzpHEA £HSE
ZAldl, FHe YAHolets JFL ALz ooz ofpor o ALl E WY E
Pk Awvbdeon dd) UL HFE ARsie AFH vy FAE oolsixel, oz Edl o3}
W 22jojAgle dulFolal & 4 glch & zeojAdd wiF A, AIAolglen AAY of
dol F3oz uEejo} Alchr} sluiof st AWE ol SHI| whFoll, Al At olzr=of B4
< Y& 2z

a2y = E-e T8, AU dledel HAelae A4 nyulFell nuidelets 2
Ao A4S FEsted WAl E Utk ofE=E ol FFROE ALY A4 ol nH
g ZAEEA walF ob YA, DS AT Hno Furls nddEelztz At AU
of. “1853d ] ME oA olEeE AIE JAZAY AAE A9 AAz HAYY + Y& F

rir

1

7) ol& ol u]A Sainte Beuved] J#ke cighgt Aolgich 43 wlHrbE 714 Sainte Beuve
o] Portrait Potterairet= o}x S w3 o] Tullo] s]7|e g So| olzes 22 HE g e A4S
Fdojy QJAY A=t

8) olzc=i #}4l% “a man in fragments’ (Unpublihed Letters p.18) 2tz Z¥Y v} glAgh, o™ W
o] S8 o #HE3A %2 #Hy 2= FYY ooz A FIE AxGYG A2 John
P. Farrell, “Matthew Arnold and the Middie Ages : The Uses of the Past”, Vidorian Studies 13
(3), p.320.
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2% ub ok av o] HEA HE AAToA nufde $44E AP, o AU @
U9 AlH FyelA v Rl E3 Lol A AQdolA HYL Al Fojo} i 19 #
AE Wd3ls Aolrlx 3ok

olzse] FRAAY AAL olF noiUolAlA ST P E AWl S B S o
Z, UFol dE TEEe] AJNE 2 Yk Y91, oir) welw, Az YaAH oo 4
8l 7" (the great primary human affection: to those elementary feelings which subsist
permanently in the race, and which are independent of time) (CPW, 1,4)-& w94 Hc} of7ja &
ABohs mefedold obEcsl FAloirlt e §Ho cuhele BAgle]l WAL HAhHL
Aotn WE FHSE U HIE PuT AAZ HEYS W o& EAE Yol FE A
Aol o]ZL & T4 (Architectonic) o] F24& ojujstedl, olxsE A9} Ao Fy
% FA%a o F49 225 no azleladld 2z Yok

2E 4714 ohrert B4 FutFe AlH A de 222§ aWFzleln 4 s
Al o "B #Hxo ¥4e]” (the immortal beauty of consummate form)2 F84 L &TYEx
¥ ole Aol T3tk 2 o) f& uld (Dale) o] A A3 Kol ofs=r} AHG H4u]E mulql
9 Aol G4 T = gAY &3 YL Hol wEe]ol Auhe] zpojAln Alge
ERAAE 2ejolae Wl WAk n A zbslel” n) Fite HPL Yo doin B4lg
HEolch(143). E, Are] thEt oz s | 2AQ Ao wEajol AUt FHo] nE Y
T E3Aol gloiA aelelagh fAET Adolh olsco] 23w, gAE A4 FgAsE &
e AfelAY, A3 dAlels oA Y4 WHose 49, £ HAY W
2 23] sledo] Hoisls Foleln £ 4 ok old Adxpe "Eale] HolH 4" o)4
‘ol Frlx9 33, & g e} Fale] FZE WAV (the coexistance, simultaneous
apppearance, of a great epoch and a great literature) (CPW 1, 23)olglz X A3}l E o 4 Q)
omf, ofzE£ oA Tl WSt INE G}, Z azlo|2olA] kel olo) ofEc i wl
Efo} Aldle AA agjelaxd A nHHog REsA slo] Qctn AAsn S5 7|¥A
54171 aejolaef AlulA A& FalodA muicle] iy A7E AAstn Yok

wepa} ejolzol thgt otz = o ofdlw AjAH, T YL W glem 27 oA
Al A A g A2 ol Al (grand style) of FA A olebn Folslx 9t} (Parrinder 123). ol &
Wl A mofle] HMA (A olabes AT "FAR A Add TN 2 YEldn on

FAYHom olzgert ool AL “FAH oz At 23] A (architecturally ordered poem) ©]

Ly

ro,

9 olEx=e AA YA 3ol 3led 19417]F ¥ HHIE M Vico, Niebuhr £ 718 o)
Ao gt ¥hd, Burke, Herdeo| 38 wol oajs ziw, walgicin 20o] wlEajo} Alie g
oMY FEFAL AZAHNA g wlFA 7} Yz BulB I W'E HoJEx 9o}
2 B4} ofAHH ol GuEAQ AANFdE HIMog £4%E HEE Holw Qo
32 : John P. Farrell, “Matthew Arnold and the Middle Ages: the Uses of the Past” Vi
torian  Studies, pp. 320-21.
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‘2ae) doa 2470l e obses) A4

g A5 ¥ 4 glck(Dale 146). w2l okzow of TAHEE FAlodA "Hu9 Fata 2474
Al "IF &7 (regulative laws) (CPW. 1, 35) 3 sfe]Felx Ao "xH FH"9 F334 2454 33
A1 Ad=dsta ok

ojoll o}xE & 18580 Merope®] AjFollAl FAlo WlfE AAEL FE8S F8FA iz
Alg 3tz okobA A3l Yt A Hsn aelolA Fue stAE F2IVIE Heh o] 4
Fol4lx olzest £2FFaAe ‘YA o] (beauty of form)o] H}E F=z:sMEol, FA4F HE
Alelel Aeate Ao} ol Ao A& Q) FAsto|H. F vl Fof FArtEe A
ol Ao} H¥o Fzol Uz A=A gl A nofdFAAN et e AL AA
a2 FA7E ow @l on] & S E AAloA FAE AF3 o ALe] fejr}t vzt widzt
£ dobdl= Aol

Z ol WEol Aluje daba A HAAH FAAA 2Arh Az ndide oA
ol st E st gledl, Ul ol Ald A4l "3 glenmz, A9} ol
Al ApAdo]l $4stn gl (Dale 155). iy A FAAe A A2 WA o] Foisix GYrcin
ols=t Azt ol (Dale)ol AHB Kol olEmolAl FoY AL AL EAF VA
A, 2 A syHoz dAd dejeln ¥ £ 9lonz o Frix] F4E A o] x5tz
25 #2335 F 24T Ao dAA T z=olgtes Aolth(158). WetA obzEE
2)ele atzle] E3E A FEAR Teol T YA AA 22 ste AL Hxo AFH
Zuto] & 4 9lv F3AY (centural platform) 2 Y7l Zoletx F3sln 3§l

2 o] Aol iyt 7kt Y o4 FaE JFoR 3 AojuA otr=e wHe

=3

=
He) & o] £} (Parrinder 124). ®]H k2419 oloh e A A2 st "=HA HYAe] A
#

o
D

u

A" (age wanting in moral grandeur)ol “FAIM o2 9ok x| X3te Al (age of
spiritual discomfort) o154 A" &Ade] & 4 gl& Aldlo]7] o Fell, 185338 A F oA

ol & Az Aol E 835 A v dohCPw, [ 8). %3k obuel AM Merope s
Ag 2 22e gFe A nAL FAsE 29 HANNE wHrtz M Wed Hol

{i

What [ meant them was to see in it a specimen of the world created by the Greek

10) Merope & £ Z 23| A2 o] Ayole 2AFoZ ofxcrt LfaA aelo|2Fo 2F Aol
Sxqaces 2AA=ED gk ¥ olEcol g azjolsel AL Sohrab and Rusumo] “An
Episode o] x#9] olAelz ‘And'E WH3pA Agsiedds Fobg & QUoh Ei g
Richard Jenkyns, The Victorians and Ancient Greece, Oxford : Basil Blackwell, 1981. p.37.

11) chelel dl$4e ZBzss "1853d8 AME7o] g =29 whge Pyt addels E73ln
olzcE 4dF 2o Hu 24 o4 nA PAL P FAE G, o AddAE
wha] o FoleflA AP weiQe] By AFE d ateiol Yot wHstzA Y 29 AYFHLE
o} 24 olch A1 :Sidney M. B. Coulling, "Matthew Arnold's 1853 Preface : Its Origin and
Aftermath”, Victonan Studies, p. 250,
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imagination. This imagination was different from our own....But the British public prefer,
like all obstinate multitudes, to “die in their sins,” and 1 have no inteniion to keep
preaching in the wilderness (Letters I, 68-69)

W7b ulste vibe ool A4 oz Alzy MAY ALGC)E 1 &
ot o] A4 £ e dEd a8y GFee doy FEAHY E A
obstedl olal &3 £ol4 dad oo WAL g

e obs st FAledrle e AnAFdze) A7} bz, A28 A4 942 spxln
A2g olge) Wit Boig But ohel F3le] FAlo] Hu oj2ig YHelw WYL Lzt
£ Apdolch ol ZtgoR obEs: ARHelA AlQlo] A sHE shuet xHel WAL et
T Ha Rl Ade HHY AlAd gellA $2] Jejol wtrh aEja 4L dlEte A

A aRelM zAHoz Fejustol goh o FAA Aalt A EAS Yelsle] Azy
T fe Aold AlQle] vlad AMAolrlw stoh F3hH 20| slEoixz] gdowl HAY Ax
Erbsstez A AME FAse obEso AL AlSsted "ol gloixe wlsmig] 7
oA AL fAA AN FHIE zAse Ao] st o Relm ZzED ok

et A1 A4 shAde WA EAE Hdsis Fdo] Ha 4de] Yer sl AL =
AE XA £ A2 £ Ut YoI7E St} (Letes o Clough 100). = 2074e] Y2H AL
ZT4E = FHolojof gl (CPW, 1, 4) a#jA] ofErE: k]9 " (The Study of Poetry) ol

A CEET Ale fEvt U982 s AUW SEE Y4t wdxy 234 ske LS A
W AJo|c}.” (The best poetry is what we want; the best poetry will be found to have a power of
forming, sustaining, and delighting us...) (CPW, IX, 1632tz wa}%e]l, AR H71E 93 v
F7he HFelA dejva gle US4 UEF AHYL sixok dokn Fastn Yok

ol obegEx nAE AT Fatoz olsistn WAstn Yok el 2ArlAt mAA Fo
< ok & JHE ohg3 ol Mgt

In the sincere indeavour to learn and practise, amid the bewildering confusion of our
times, what is sound and true in poetical art, | seemed to my self to find the only sure
guidance, the only solid footing, among the ancients. They--- knew what they wanted in
art, and we do not(CPW, I, 14).

2% 29 BFLE EE L= Azt A9 A% A
¥ x¥y sppdela e 9 oshube] #AF oky
Aokt nefdEL... 2E0] dgold Rl %133- steA &
.

H LEAM BXo] obree nAo iy AF+E H23kn Yob. a2y 25t AL Yoeln
A3 AL B Al A e Y AERE olurh olEss Fsie He 23
2 ol ojw A<l A (Livingstone 33), ©h4l Wald nHL FalA 4| B3, oE Fa,
=9 Aol AA dehie U9 A HobH S 2l 5 Yoke Afdolth F, zol &

o
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“gate] Wel® 247el dehd ofycse nAA

9 EAojg} & £ glve A, 2 U(sanity & e 4 Ucke Holch

AL AR (Bhd) o) dAbE A FEEl AP Y o ofgo okAe] o] FoAcet Fod AL,
o] ofald Ardo] 4y, & AL iz, dboi] HFdHol & Lk okde}, Al Al
o NAE 7HA AsA d F Qlofok Ftrlke ApAlolch wapA] 21L& Hmel xeEE Fof
slowlx ApAla{e) #F o2 ool 3 HAZ HHE 2 Fslof shevl, AUe]l AHE o)
st s dalol el Aol Hajol it olbrrel FH Apdelrh AW olEEvt 2
o7l o]l % 4| Fate] Aapeat ofe} ¢, AA, Fi, A3 Aol UFY £ YUY W&
ol7l= A=, o2& FutF FaFoo whdsidA Az A AU AEE AT
2 agolAde ‘FHFAE M4 (disinterested objectivity) ol #lF & F2 gtk o Foll obx
Ex 2idde Baygoz FHY dUdY Fo4E "FuY Ul 24764 g wHFAA
‘Falol glejrle] wlHeo i oM FastdA i Aol 4L &T7In Uct
(Schneider 65).

o]

HE F4

tlo

m & d A A

2 F7kx gk wiAE, oz e e FAIA BAAE F2d doistel Al FAE
ZedsA o dsta ek Aol gk ofE o] Ql4elA sl Eo] sle AL A4 AHE ¥
¥7lu A8z stebsin ok Aelch doh FAlol digt zadel AzE odele "1853d9
Aol olo] “Ratel HolH 24" E “HN (modern) 2k HEFH obE o] w]H 4 o] Al
Alsiz gleh, =3 doiste) A¥ oz ofpoe A 4o 7 nufdel WY T
Aol ol B2 ¢z SHE A2 FEAA & ke WA 2 AP aolxrt Al
A5z glek of7]4 obx e aelojag @R dxtwla A, 27] 2o} AHe} w]mshd
A A" FAE AxE EBslo Aoz dde F4A AEE AAstm, o ddY 242 I
o) Hs, g Fuh, v HAE £ dAHITANL Ay opsldle F24E FIRVENA
Zzstn 9ok a2z WAYZY 2AH, Ao)F ol g F73n gl HeR Mo}, w2
9] olxee] of4lo] o] HENA & ¥isiA =2ivta lch(Carroll 41).

obE = ‘18538l M ETolAje o], “Fate] dhA g47oXE nd aelxglEel ¥
tielolAl £ Ayo] Aok FAL bR, 2o AHef FTE AAG A old2
ehd 2ol opyal, oAb Aol &3 MY AU A2 dehva JlelA, a9 ALE A
2 Folets vy oals Fato] AAHE Fxshe HIAHA vW FoR WHS 2 9
o 4 9ok 4d HAEL g, olrex oo tek Ay FAEE Hop HIHOR
£ Aol A1y Aozt FAshedl, olv a7t 2siet Atz Al H L B sHAm
deke FA07IE stk &, "1853Wde) A E oA olE vt A3 Ao E % %

}

AR S
“Bato] Wl g4 elAE 2ok FaddsAE dfHelch FAnt Ad 2§ HAF 4
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Aozt & & UME7t? Aldo] &7 Aol F2sA] & W oJFA 2 Ao B HAs)
A ANE
interpret the activity of his age when he is not in sympathy with it?) (CPW 1, 33) 2tz 3}o =}4]e]
W AP FAlol Ataeh AldHol chEt A1 ol Fol gleg =H4lstn gich

T "B Abe] A=A F Aol dojete] thahE oujslE Aeds Ty
= AAsEA W cllgrbEel Folg sok sherlolnh dof 41U Apdle] 4% AUE o
o} o] moilef “AAJt F§" (wholesome regulative laws) (CPW 1, 14) & £8}sio} stcin D=
sHe ohEEel BAIAE Teo Wo) 249tk ofscol osjnl, Wrs qdALe] =fE=<l 3
FlollAl Kobte vlHA 2Aolet & 5 At o] UL Fofslel AFE Ak gy a2E
Culture and Anardxin]/H A 200 <t Ao WA Fe g 5L A AL ol: A,
& Sl ad2 a4dE 8e A 949 AU4o|odch” (For more than two hundred vears the

main stream of man’s advance has moved towards knowing himself and the world, seeing things as

Q1= 7F?" (Yes, Lucretius is modern; but is he adequale? How can a man adequately

they are, spontaneity of consciousness....) (CPW, V, 175 8tz Ad=isic}

obz el 93td, Helt A& 2Ydled Y EHL ousinia] o Lo WA
R4F Xk @ Ao Aol 24 3 Al 2pAllsF A4S FelHn el dasls 3, Ay
% 4 Ut Aoz vmAoz ¥ Fre A ol et Aoldl, Se 4% FAL Lol
Fv ZAeoletn @cok a2y dol Fe Fo] Uy A3l 422 1 Ajuo) YYsE
A Mz P4 Aolog s Fala Ay oo o] HoHo|y HAH s}
v FE AdE ol & ULE s4FE Hrletm Adystn ok olof ofx i cloksl
At Ato] Exell Foigly WAl EAHA “2lF e FEAA & (collective life of humanity) S o]
sHEte 2 Ao AHE o ¢ g 2ok obyz} 229 HE nHYrlE U E iAo
e PAE Hxzm gl

To know how others stand, that we may know how we ourselves stand: and to know
how we ourselves stand, that we may correct our mistakes and achieve our delieverance
that is our problem. (CPW, I, 21)

€ AHEol %Al AdestE okt AL B $2UE Aol At wyg ol Holn 27
£227F oAFA AlEHE ol AL wiz 2o FEL A2 FUL A3 ], o
Aol FAolct,

HoAl Mo obzre] AAAY, A Al 7h2dl 2o BAUE nE Aol Yk, oo ulz
dooln] ole EAR A3 WA xHQ Moz EARoixlc)
ol ehx=s A 27] u Fue] F4 Wgo] SlE Ho", ‘AH T 5o AP

12) "olEu} 4be] P EFHA"E ajels B9 ¥ FaAstale Age Issin YAk oy )
H7hgol AAsn Yt AN el Adjo] oy shte) stmelojnh. Ax : Dwight Culler,
The Victorian Mirror of History (New Haven and London : Yale UP, 1985), p.127.
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gate] Wed 247o] dehd ofgcel nAd

Ao st ap4lef wisy o4 S AYAA sba Yok 2w PR] Edn oW Wyges Fv)
< A3 Aol A gkl diste] wUHEA AT FAPE sHsed dBH WHeF

2oiFa gloh obmse AAjopuz 2 ¢S HAlste 2% o 5Eol Jl=E o F
< Aolgtx AAstn S U 2E WA £ Fo] ojd = o} 2 E5 3 Yol WA
Felof AiAla g &S A o A AL + Uv Relastzm FHsln ok =et
A frEte "o 2479 Y ddY sy Aol ohde} ofmso v F3 E I
Heop vlegfo} Aldjo] sgojets FH7F AR Heolet # 4 Uk (Carroll 46).

obEE€ "1853d9 A e wel 2ok FEAUA no afelx Ao} g o} AhE
slmtmix doebs AdHr 87 AA THE A zsla2E ¢8o] olFeiAn T4
< A o o|FolActn FRFPch ddle ZE Aol Fol MU Hx A o2& Ald
olvf, o] X|7|9] FIe Hoimeo|Auh of Hdi: HAAY FHE FYA} 2FL AR Fc

SalolE AlE St U3 ABS YAY F& Aol U] @l Foll, Fue Adinct Ful
2& Zolch olo] o=t slohe Acie} sy Féo] 2 W AW FHUL tE gl
fja wabn e

B, Bel AlE @49 Auwa oAt ol FAH A4E Yoz sk AP RTE 4
WalA 3 4 e H}EA Frbols, Ao 1 AlholA AL 4 Yt FHE A9 Ah4
ek ek weld FAs HAE HANY 4+ Ut Az, wHA 43 dolets Adol

4% Aug WA sled, obzsd s, ddiot YT VAIE P AAE o 2ojo 4

+ ddiHelch sty A =3 Aga F3e] FAYoen, scle] F4A BFE ARKFA
HAg 4 e o] AL Wizl viE dHo]y] wfFolct. tiA] A, olzeo] Y ol
WrlZ A sigde] ofeh, FAdolvt ZtAY ZIEo] HEHhE niddl, AU AP o]y
o2 #Hchstn vy FAez JAsE Alels, A A3, AFERE Az ¥FH oGP
HHol 3 & A3l E oot 2R }AY ofd Ahs ofe} L ool ZrF oA A
o By Holo wUAE &3t FA7F FuiME o ddHolztn ¥ 4 3t a2
a2 TAY =3 oldez wdsin vy FAdoz AAME FAND AEY HAE #TEe
At Eoldt. @ Foll ofs=v nHY fa2A AP FAY, Ao £, HAdA slejy
< A BAdY Aygese F=3

oltd ZuioA] & af, olrpex ALY UFE FHII] A, AR FalollM wlE 24 E
g&3ste] Aol A Aze) @ AHE ALY AL JUUL. 2v T} AUzt FEHo}
gebe AU S 5 5ol Fa, ol 29 vH =S B YT AVol@d AE Fo
A dAsts Ao, ax 1947 T T Asle] AFE e =AY e obdse
Mol AH Ao wols % 73E Wk Zolth(Carroll 42). whapAl QA wha o
Uy, & I FAol v A oYL Fot HEo} Auit ¥ Kol AAE o

ot
+
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A ¢hg LA FAA, T AA JA vz Bolof slulE, AAE o|4'Wo] olE e}
LT3k ZITolA ZARI] diFof mlele 15E =9 FE Aol vtz u|HYolzgtn HANch
AL wsg A4l & “ARadel] Abcke A (living in a current ideas) 2 AlA-E T2 ou|YA 3
dolZlx= 3ot webA dol= ol S 27she At PRol, dol A4l EFE AMAte
z231F o|F v AolZlx it dRITh AL A Fel o7 AR Yulsloz A4k o4 A
A ZHAH A4S o)¥H oz AMSATIE Helel & £ 3ot oefd v|Hrte R H
"ozl 2133 FuA FHe AFA gloly A2 7FE #ysis dolgh, a2yn 6}
7h ddiell e ol E el de dd g dAtslsie aAddolrls stel v{Lo| Blr oz
EUUEFE At 2 ZAAE AFAN oA7iHAM 2047 EXUEAYE Az A P2 vz
W7 W Eoll, HAL FAHAEE PRI obxs AT et BnFost ofyel 7y
T A Aol A wlFRH AYE 4 5 Sl

A 74

obEE "1853 9 A E"ol ole] A& Fao] JdlA A FHE vt AL FHilz
Aok 1857d FdolA s o] e Hubzlol] oigh g ulate] RISl edl 2 F A
A AN stz ofsEst FAlske Aol ‘A FHe|th olErE o A T e
oulz ‘FHEAG A HA (disinterested objectivity) ‘8]’ (criticism)’ ‘&8l Y &’ (Hellenism) & v}

To} AgatRiA drhehe Aot 2Fske AL AA FHolsn ZFzjn ook E “18534e]
AE oA HeHY (modernity) & A B, ofx el o F, e, AT dF el 54
o2 vehdchn A=Y ab AR, 1857de Zedel At Hojrl 2 Fshe A FUE EHA

A A7 (intelletual vitality) 5 A= stz glch

A Folzbes AYL S Fl A3 4 olaste RS Edtch 3 Al W
A 84 Aoz HA, AlF, AfRE ¥FL Yuistn, WAz BE JusE A4
olgtx & + QUct. addl &3 AL FTsn AHsleis ddlA)Y YE olzce AA
THloletn et FREFD EAY o Holle A £Asln, o] Ful: Al ol E
gt meta] 23 72 Azke) F4ilo] Wule EAolet ¥ 4 Lt cjok 2
ZHsle &2 AlEsls Aolgta §hc

ool olE=+ A FHloloputE HojalHst Yoz e Aolatm FAFE o osid,

ok
)
o
L)
o
ox

13) e}sE+: o] §o|F A& "Pagan and Medeaval Sentiment” (1864)oll4 A}£3jmial zzlo|Ag]
FFet Abde] HE AdFshn 194719 ¥ AAE Mol sz fd. o] fojE olEse #
B, 2%, HAe Aete] o|4yg oudxigl, foio ulo] g w|srtel 2Ae] oy 7
+dl, Delawrat 4435 2de) 3¢, we) AEL a7 e Aoletn Eolstn Yotk 2
& :David J. DeLaura, Hebrew and Hellene in Victorian England, (Austen & London : University of
Texas Press, 1969), p.64.
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"Fale HuH 24" veld ofz =9 mAHA

Ad FUe A Eol Wy Melel wAo| ohe, EyaoluA HMHoE LAXE of
M4 Ao Yool Y WEolchDale 131). oA AT BAL A4 4L Yaz st

o, weelol AltiE WoAAY EDaAE chorg AUAE Bo Foith olz Astel AUEL
Az @A 4 9o o4 AnE Erbsolel 2xgez 2 LAY wWEel, BAL
A7 NMAE o] AHUSS HAsEA Y AokE A AH FUE dofo} Wrim ohEEE
Z 4l

aeja] opx ol ostd, HololHE oHs] Fule] el He AL 1o oA FEo
ch. 2% zeola Eito] dohabt At FelA HAY g Adn 7 @, dFH
glol W& 4= gl A thAl (an object of indestructable interest) (CPW, 1, 2004 3t oby
g}, “z1= 99 &Y=} (a mighty agent of intellectual deliverance) (CPW, I, 20) b %3}udA
agjola Eatel FuAH g4 dFsln ok ol oA wEeo} Al W E A {3}
71 #1372 A T digate|nd, AL @ AHE Azt 2 AT e AH THA
7t "Hoba obga o] A3t Ut

The deliverance consists in man’'s comprehension of this present and past. It begins
when our mind begins to enter into possession of the general ideas which are the law of
this vast mullitude of facts. It is perfect when we have acquired that harmonious
acquiescence of mind.

(CPW, I, 20)

F2e At @Al B olaf Foll Ut Holch FHL Aol iy B wFAY WA
Q) BHMAQ Apadell Atz 2 o2 Folz o Alzdcd aRe A4 22 Fol
olFold uf M}

919) ol ol oF 4 Yxol, otzEE AA FLL ANE oldste THAA AV FHoR
ARstEA o A3E A HA, AL A srel2a)Lse 2 ez w1 gk o
714 2% ulHrhzAe 218 A dygn H FHAA wHe Jee dd3tn gledl
H FHL uHstzA olzre of4e FAHez gt Yo

Z oot o 2 7o Bdor nAH Aile FaNe dFdn Aol £ Al F
4L S 4sled wEoloA 7Ha Fo3cin AAxE nid AA EHE £43)

ol magn ARG 2 Aol AHE BAA M Hsted Fatell PG oA 24
Zolagl 2ole AJdE¢ U4, “1853d9 AR oMot ol ZEHsA 39 JlE, & A3
o] TR A 2|9 JFE A4 n Yt

wal oluje} ofx e dole] ol 8]3 = XA (critical intelligence) & A2} B2l Y&
293t 2 9o WS upEA Fetstm AzlA ARE AMFsE Lob e Holztn #4
o} (Carroll 43). 2+ =l 7k 2ejolAg A A ol A Xft B
Aursl= s & wotch 2 wEgol AlgY FaHel “yol AEA %2 AM (@ body

H
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without a soul) EE ‘YIFAEEL YAHM A £ 4+ Ut ARG A4H G
adequate intellect and soul to inform and inspire them...) (CPW, 1, 30)°] $i& S& 4, = A
AA F5Hell4 v ZHctan Rdsled, Rz AAE YA o2 Fzsls v YAl S5
T BF FAUEY dEE ¥ EEolv wFoltn niYh a8 ol : At Wae
S & clsislol sle AU YR 25 A s Fodol woluA stm zEolA
AAA nAYRE A3 Foiof gotm g

oA olE=st & AL T3kt A3 wigolA] Mg Ue F2 (Sidney Coulling) °|
A4y upel o], “goll thet FAH 4§29 AA” (the development of an affirmative response
to life) ol c}(234-35). ol A, =9d FHol4 AFE 3T E AR F osbx FyA
4%E g o] AFstn Qo

It was a moral deliverance, - it was a deliverance from the pride, the sloth, the anger,
the selfishness, which impair the moral activity of man-a deliverance which is demanded
of all individuals and in all ages. But there is another deliverance for the human race, . ...
for in the enjoyment of both united consists man's true freedom.... But demanded far
less universally, and even more rarely and imperfectly obtained; a deliverance neglected,
apparently hardly conceived, in some ages.... This deliverance is an intellectual
deliverance. (CPW, I, 19

AL =9F Fdolsl - Az £9A ¥FE AL 298 e, Ex, o|rl4oz i
7 E RE AL Aldel 2Fslelxis FHold UFE Y 20 Fo| gl <
o ARY AfE o F sHA YHA EAL ol U7 W Bolgh Y o]HL YutHosz
H 27 o} =g EA4ABA dolAn gle Aelw ofd Adole A wLeixla
= W3 £33 34 sl FHQH, - o] FHo| AW Feolrf

ATIME @ 4 YKol vBE LrPon YHeus st oA Y4UL winoz o)
AAol Hmistod, A7 AWstnA e £HH o|4g A A2 PolSolm Ychm
¥ % 3o

2 obuzh “1853W ) AR ol BThE 18574 Felol Al obEEE Alole] o) ofei e o
Ag olAME FbeAol ois 2ok A3 HEE volw UckDae 107). ofEEE: “Tuly

2

HH 84T Alezd APt At @AY FAHE FAHoz waw gk = o
AH1e] v F2 gold ‘AH FA'or a4l ulm o] 2L Msatm gct o] XA F
< 185399 M EFT oA A7t 7|8g T3 Qe Ao] Fofof Fi A ztel o]o] ©f WA
o vebd obm e Aol eddldl, of Aol sl 7 E (Joseph Carroll) & o} =] “Fo] A" of
e Ade AuAeln AYE 2Tk xYolo, o] thgel HAE “u]HF o olojx 9
o} AEe] =Hog n]Ro] Bolx, o] 7Fode *“satel )" (epoch of

AA
expansion), &% -FAgt MWA” (disinterested objectivity), “®]% A A" ‘YUz FA

e

ol
i
o

I"

ki
e
o
_o'(:‘
ki

2
BN
&8

202 slof WHA He obssol wne] AL olnich @ obre AW dare 1850
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Al

“Zate] AojH 2470l Uehd ofEce) nHA

ddial 1ol 2% FaA7 Hn glow ofEEs) oM A LTAY, & iy st
2 ABE FAeizlE AHe, tdDae) o NHA, Friel L4 Holk A by A
sle) 3¥e Flobshe AHAol WSy o Folztn ¥ 4 Uchaw).

V. ZU4T 454

olrc e dol AAZ ez sv AL T A B8 vHolzgtn FzYoh 2+ ¥
o} fAlg 2702 agjolast 2ulg AMAISEA Alde] AAFA Mg A 2ejojxo
YA Ee 2olE AFAow Mysin gk ‘18539 M F oA} ohabriAlz olz e} F
23l A7l Z19A 547 sheFalA Ao aglelxelch o] A7l A AR &l
Heh 2 Q) 2719 3l (one of the modern periods in the life of the whole human race) 2lull, A 7|
o= ‘Hrmxeol A& (the utmost energy of life), '7F3 2hAF 2§ (the utmost entire freedon)
‘olzlafefl Wit sFA HMAY D o] A A el AL (the most unprejudiced and intelligent observations
of human affairs) o] 3lic}. ojeidt A4 FAHL Z Foistel g olg=g 4L BogFE 7
o|7|= 3}=lgt, o Mg cdejaiulA Aldie} v]asiedlA =2ivan o

obrTt FHA9t Hohy 4 Alole xS dejapulL Aldiof e FalL FA A ofs|
viel vlmsle] Adugch o2& 4 of F AE oA wellA Aul Fo| Hto] fFASE
7b she e HAHQ mola g A4lo] Uy st HolAM wlagoh o F izl w4
2ol agojA Alulz} dejapul A Al uct A xS Byt otdet Holo AL, & F
obdtz} &to] AAA, & LupiAs AYz Qo Ao ofErel wdelglth F agols
o] alFAB A E ol Ad, A4, AFE FH F dden, otzrse] Aol odad, of
slule] Fulo] §4% A7l &9 v, AF, Aol 2AgsIn “oldo] wWdH HolA ofsl
J& $2]9} v]3:8jc). " (This new world in its maturity of reason resembles our own.) (CPW, [,
3peta she] deiAolztn o

&5t aelelA by Az Aule FHE oS3 Falolm, olelvle AwhA ol A s}
of 2 Fuiz Eato] FAlo EFsiich b ofdel old elsivels M E 2o} Aol ZHois]
of gl A A4 Ay suH FAHS FAo2 3 AAF FY, = 25t U n
o}-&= Fo] goksln gl

..the intellectual maturity of man himself; the tendency to observe facts with a critical
spirit: to search for their law, not to wander among them at random: to judge by the rule
of reason, not by the impulse of prejudice or caprice. (CPW, [, 24)

QI A AM 4%, & vHALoZ AATE BAFD old AW AUTE HYsE
Fol ohizh Ab4el WAlE Bn HH W $F025} oheh o Hel FAlel ztet Hdshe
A%
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AZIME & F e, FE st Yoz ol S diFo HH HE T uA
Ale] FAlsjz glch

obE=t A4 vy HAL £ 43 oA AY, F 3 AUE hFaE 24 4]
o, & IF7HE WA YL U A 2E WA, ol Eao|l Hul Az
HPH7E adstn ok &3 obr=t A9 WA 724 UL 22z v
2 Haates Alde 4tz aelolA Alt)e] dAbrb £ cidl A (Thucidides) & €% 3 et
FrlddlAs nyE AR olddon] YFEolA ulele] AtHE ookr) ¥ JAbrjojct.
© “Alvhet 7o) BH A x| 4" (the general intelligence of his age and nation) & ¥l Uhiud A
AR Aetate] delE FAslm AH Y48 wodFE dirleln Folslm Qleh wiz o
T B4 wlFol HejFals At AAG Gl E ey n52 W Alcjoln] oy w
gb obdel A Fojze Adiztn olwcs= Auigc

ol Atdoll ujFo] olzEE ajolxe FF3S AP o I Al AU 22 18
olxe} flFFoE AAoln AF2E FO FEZ Bk olxH FHE nu| B9 ‘A

oy
=
o
-0
o
f
&
o
rufy

»

Aoz AYste obv= a2 Ay Aol ARY £ ¢E AW 2oz, o] B
ol F3te dol vtz A7 4dY AAolet 9ojo|7E sjch. 2Bz E44 gay =z
Aol aglol& A3} ol Sl AAUA A% FAld7|E obxEg o2y vlHo] 29 o
of F@=lo] uig Ao +33 FoiAe AE AF YA Aoz olojrm e As

2l 3t

2y 19417] Fdo 4T A3l o] A FEol glm WA welo] YRalm, w A
of Ao A3t @Al vlA]A Q] Al (unpoetical age) 2 ETistslA] e A3, Fpxlol Q)
ofA ZiA A olmd =l A|wh, MAe] Al Aleh ot} (Robbin 25). o] AL dZo] zlgjH oz
HFoll A "o QlejA] I Fato] myslo] Ql7] W Fu], Folrcs wlEelolel Lol £3}
Aoz 339 7t F39 A4HE FHAA 49 EA FE wlFolefm ofsr A7y
oh ol® AlhE Azke) &F Aol ot wiHH, AAHAH =g 9 FE) wlFo 2 HA
= #3 oS A Aol g7k olo] olEEv Uz golat AF JAWBL 2 B
ok 2 AR A9gtel A W] F £ e WL el A g =ble A
FAZ FTELE Rolw, olzle] F JF FAS Eajctn itk agm Ay T
Y2 3le Azt & cohgat o] Adugict

oft
-
2o

rlr

Al

wlo o

rﬁ.l::.

...the spectacle(facts) is the collective life of humanity. And everywhere there is
connection, everywhere there is illustration : no single event, no single literature, is ade-
quately comprehended except in its relation to other events, to other literatures.

(CPW, 1, 20-21)

Aol ke FEMA golth ool Xy WAL Yla ojcfelut Aldlzt U} o A}
A, 9 4] BA A9E AYsin @ s Abd, Fdo] AR A olsiHejxA] g
o.
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2] Wohd a4o] Jebd olEcel nA4

ateba 2|Qle Aluie}el AAHALE T gAsta glodof ok asjelx Fabol F#e 2L
Agob v]GH oA v]REId Ko, Al e AAE zAHsn EHE AA4Hoz w4
74 wHel AL FAL Aoz WHilAgle $HE Z2 Yolo} gt ofof ofzex AlHE
aspshe F3te 71%5& “v]% A A (critical spirit) # "o]4 2] F& (rule of reason) olat= £
2 F@sldA 2 A, wHAH o]B& A otz e, o] "wiH HATe|H Foiz On
Translating Homer (1861), “The Function of Criticism at the Present Time” (1864), Cuture and
Anarchy (1869) ol A 7 =3l w]® ¥F o 93gg FAlsta Yot
=g obxer ‘Eutef doH g4 o4 Este] A4 (adequacy) # vl H A A (inadequacy) 9
HEg walsiA FEstm gk aE Ao Ao FAAE AA Hof FAR dusiEA A
322 HAm gk o2& wHY 7|FL Aldo] HgArke v, E AR A o
2h4] HAE 2oL Holz gFAH sde H¥dor AT BAL AAste Adelw HAF
falo] z7e nxe £ Adeh a2 AU E sl FHUE AUdEelnh ol ALY A
A oA $y¥o B Sudoi Mo Fod 8002 AFdn YSE &+ Utk
T Ao FYo)PCE ulsr|E sl o] fol9 ou]E FuiElAl HojsA] %
2, o™ Helz oA F e Aoz Qs odg Yo Fzstx ok ofm=el o3t
w AR dAdstn st 2z Al AR dde] wHE FAHA oY HFe=
Fdsle v¥eoz S aeln Qe ol yhor AL RAL oMtz &9 FAAE
ZEg FzA zrie] ERL ‘47 ZAE (serious cheerfulness) olebx A= sta glek. ofA
g ofz et AAY 2AsE FrlodrlE o] ft U EAo] AAE MYzt B £7E A
s glm Fsto] Al3lofAe AAH 9224 Eojol 9EYHoel © 4 Q7] o Folcth
ot BAY AEolA duhe MEE APz Al AW Ay $HE FAIN
o} 2]ele Ao Fagh Aol FolastE oldistn AMH ez o AUE ohE F 3eok
gteh ahebr] ol el it ARG Auldt Aldejz MU A
el AgHel 5L ool oA Ade A, HMAE FTIHUA otz=x To a
Friend” ol 4] 4 ZZ3 A (Sophocles) 7} “&-& A absiA agjn A=
steadily and saw it whole) 22 28 zlm Xo], A1J& “ZFx ¥ (deep and wide) B.o}of 3t
grn Zzsin ot £EFAE olbEEY FYPAY YEEAM FFE EFze Hno HAA
o] Asolct oA FHAHL LI IZaAY HAMY, 23EF olF AE EHAH dEH AT
o] 2355 £3uf oz sy FAse HMEAS 2 Zlo|7| 5 3lth(Anderson 276-77). °) Aol o
3 frvtolt] (Schneider) &= £ ZFall 29 A]% EAo] ofx s x4l Ak AAYr] o Folztn

ageg of

ul2}-2 2]el” (who saw life

in

14) obEct A4g shbel A, EYA 2ol 7 $Ee WA $¥E w=E olztn Wztsied
ANAe A, WA 3248 Zasich ool w4l Al Age Fyol st ma, 49,
Sl opabg wWelsl wWEel, obysE Abrl WAL 4AY & At AN EAEH AV
ZE AF FAUG ol olf2 19 HAAY AFL FHH, EA, WAE dolsle goh
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o4 3

A3t AAg76), FARECE olzet A At AU L olsistz & FxlolA A&
HASA AT AU BLeE BLHE & Uv AF 2UAG 2 oo e QT
lFEF0) oled] 4|7l ZEa 20t *dﬁllil‘zitk

ol wlatol A} ofF o2 EdFn glen, AFxFar A=

2 Aldiel Fol Add U4, & AHA, FaA, sHAog FE wnidla 23E o] AHE

fu

{n
rir
B
3
rufy
2
>
ndu
>
re
fe
r.n...

o] A" (. the highly developed human nature of that age - human nature developed in a number
of directions, politically, socially, religiously, morally developed-in its and most harmonious
development in all these directions....) (CPW, I, 28)& HoiFgictm slxm, 2§ ¢&3 Zets)
3 9o}

..in Sophocles there is the same energy, the same maturity, the same freedom, the
same intelligent observation: ...And therefore I have ventured to say of Sophocles, that
he “saw life steadily, and saw it whole”. (CPW, I, 28)

2 ERHLAAE B2 W, 45Y A% A Dol Stk ofof "LEITALE &
@Azl A= wheh woteketn sl dake violq,

..a man who has mastered the problem of human life, who knows its gravity and is
therefore serious, but knows that he comprehends it, and is therefore cheerful....
(CPW, I, 35
Ik ghe) RAAE FHG Al o) ASEE 4 HE AAY A1, 22y GE o)
Astoz AYH Algh
whetA] flof A A Hsjz glke], ZE Yol 2st2 e AL oulste LTI Lo 4o
A A4 =99 EAZE AZsn Y&E & 4 Aen] SAlol Culre and Anarchy ) Fa & 2 2}
¥ 4 UtH(Neiman 85).

T obgee "1853d e Mol s A wjAA AYE Folstod w]AAF AL ‘A
g5 Adz 9% YA A (morbidity) & FAE v} YR, av £ FFa|Ae} Abuis]
219l €8 Fello]lA (Horace), =2 €9~ (Lucretius), ® & (Virgi) & 532, oL 3 23%lo]
Zslod Ausln $aie Aol wlaxl ¢, Aty Yo a2t Falesrs AE
=3tdA 29 27 g3z JHE2E HIE el " (It has produced... the feeling of
depression, the feeling of emnui.) (CPW, I, 32) 2 Z|A3ch Fasle)f2E =pile] Ag Ao
Tk Ggten Al 3 2o AL FA Y Aoz Ho oy okyn w
€ WA3A RY7) W, 3t WHe] sl AT Adlel £3 A E AAA WY
%

do ofr

23 HAe AL, 9 fi4e AdAHA g Jekslm g 2l Wi EglFez ¢
(a moody gloom) 3} vloll (a touching sadness, but a sadness) S HA & 4 ¢lode} = 27} A}
£33 Mal] YA w3t B33 oS Adsilole AAsr] ggton AT MALE A sA
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AAskAl Xk A olmEe U WAo] Az ¢ FREA Tdstn Adckd AMAb
Al AL ARz GokE Adelgtn A AP gz Fejolax YHEtale EAdjz 3o o]
3 g Holn] XA (seriousness) o] Hoixn AL Y=g, "4 A azlm Yol glof”
(without faith, without enthusiasm, without energy) (CPW, p. 36) Al o219 u|2AA A& caly
o o

o|8} Fro] olEr & AAE wiEA MYFA ZF 2ol 3 AUE dE2 FH4 Hd'ee
FAo] Hoslel A3 A2 AR A7 YH, & AR J|gE AL} 3}
Ao FF Zzstxn ok 4 A 2 (Engelberg) 2] Aol mand, o] ddjete Mg o
7Moo EA=l= ol old sl H, oA LA, o AAr dHAHAd 2o AAE
M3 dohHo] ol Ro], AARXolztE Mideaxs HoH 4 gl Holgh wely olzre »
el dodle MR 3o A ol 2 28 Ue Hold, AN AzAE vi=2A A2
H AL T3z doFolzgt & 4 Ud(19).

X272 AL uie} o], ofyrrt “FEe oA 4o FRY =29 sty A
H P, ol dulel FHAF ETEH o2 oo Hrie ulojth. 23 tE v,
Fe TAES A He&d FAEE Folok du, AT FAHL At 4F A o
AAH olsl & Adste Fa WA Axsl Hobs AHoloh FE8LE AldE 43t R Fo
2% Zolmj, a2 Kol 4o} ZFe] Uct Wi fElv QoA FEEA Hn, o AR
dAstn HAZ AL Fofek gtrin olr=v Pzl
o] A 2]el 52 HEE o2 Tl olwEs Al Alde] iyt #HAY HE FHF3IRl
agjola F8 B8 ajo|lxe A& ol &3 A& HAA (wholeness) ol 2t 43tz A]UdL
AR Q) 7|F oz A4lo] A 2A AAE woddof ohn AP wdepy ng 3o 7}
2§ KEo] obd Hal Aol FE olxro FobH e Ale]l URA gellA] AAME FHatA] U
ohE Aol obyzt Alalel Aol Byt HAF M ApAUFe, FFEF A o]oky] a1 o| g
8 F3otcte ApAl o]} (Schneider 73). oFEEE #9l, $A, FAE wiAEH HALE VTS
2 Ao} Al g sl £ T2 v 9k ofFes AAE dEx sk Ay ol Aol
gm o3| So], AMell 2A4E F AAolete AXMNE Bl slo] F4] A3 FAH HAANE
aAnglch o] AL olFEyt A PetFoaEuc o AR FHAZAY A I F
5 Zalod7x Qlrie AL WAjsixlul, o] AL wWx] olxce AL msted £ o, el
) wlsiztz ElepRsjof b S diHslr] £ bk (Johnson 210). #hH F<E (Thomson) 2 7|
2 547]8) azlol A% Amo] Fale] Ayl AAF obxce AZe s Hel U
3 A3z gch & olrei cjokgt E& g Ad s FA Aol WF LEFe 2o AF

shod, opal HIollnh gl AL F7¢ AAE LoiA% "Zd—c‘z,‘«l MNdg st Ao

rir

H

rlr

T =3H3ln ch@39-40). §H dl?

a2
o}y Est old AW FHUL FAFcHE Aol oha FrbHelgtn Hrbsta Qv whd (0, AH

[
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< a9 a9 HeAzA nHAAM e Avg nAHL
Wol A=Y & Wt ohdel, 2L FAEE APo A olscoA F23 Folgln A= 1
Ao} (268).
a2y ofbgEv 270 vl AxloA AU FHE FAUD AsfolA sloly Azl =}
obE FAli7le 4oz wddstn Yok vE 27t FHE AFshe AU Mol o) A
oz AHustn UA @A FH A 249 ‘22 Ayl & £z YL o £
Utk Aol otz ofsw iz Evoz FAHH EgM2A, HIFHe wo] & o
Hol s Zeoluz, A7t oo B2 249 2E HQ 2 7|WA zst2o] E34]7)
+ dl Stte Aok olEEv AN E A oA 4y, F A, =HA Moz Ty
A4 o] o3 Ao A E APt Uk a0} RS Culture and Anarchyoll 4] A < 3}
of =93 FHuct daFe] A Fdo] Yo H HUYL U of ¥ sl =3} o
Ay AYE olzet Wil Uch@68).
a2y obzEe RAA 2 HlolA] “EEe Aol 24769 2149 H=|r} B3
A A ¥ AL “FAL A7t Folste HEo] obdch -, st Folste HE

o}l &
€ o2 A3 wr] g5t " (Even my lectures are not work I thoroughly like, and the work

i)

ks

I do like is not very compatible with any other.) ( Letters, 1, 166.) 2t o 4] f+=u], o] sjol=
97b gujstn $odd I A3 FYE FEsbe obE s oS ol Sojx Ryl o
olgleh. a¥ells E73tn ols=t WEe ol At YAoF ¥ FoF AUEL ATocn
A2t ot

A F7HAl AL wps} o), AJHE M3 T 75 2 F ofEL u|Ho| FzA
He 54 Aelch 1 18629 1149 dol =&k ]9l “Maurice de Guerin”of #3 7ol &
¥, Al Fe W4y, & 39 AelE 9 =2 8AbstE o] ofuel Abgol o3
AFrs WY F4z fejeae Bals A4AY =2 AHEL ohfE oloh " (The grand
power of poetry is its interpretive power:... not a power of drawing out in black and white an
explanation of the mystery of the universe, but the power of so dealing with things as to awaken
in us a wonderfully full, new, and intimate sense of them, and of our relations with them.) (CPW,
m. 12132 A8 715E dsla Q)

ME olEEE § shAl AM, & ‘mEe] FuAld'sh ‘2 AlE HAY + olE e 4
FAE AR T J1Foz Aod A £HH, AW 5
8oz 2g3ctn A4d3tn gk (Carroll 46). oFEEolA HlE

15) o] A4 =a & AU MIL vz Ao 4 v|RH Holch wlol o3la] FHLL
A e Aol A A AAEE Alsloln o ke FE= FHolth oo olEey
49 Ade TNz Ydsled P HY £93} 1 AfE P2oiF 4 Udan YA}
i : Peter Allan Dale, The Viciorian Critic and the Idea of History, p.109.

o2
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"pate) WojA 240l dehd obyEel w4

oo} Aloja BzlztZzoz 3EFwm Qlotn LAY wlFoll, FAle dFL & 2uie} o
odEol ol F7t2 woch o8 olf2 ot A4 Al Y Y el Fu nAY
AAE naA7ln EAAH AL wAsE ol A4l dFetn AP en Foluos <
7b 240l 235 o|EuiA wHH WA Aol LE FA HAY AdMejztn Y24t o
ApAre ofzceol v|3el s|E AL olfxm glond, £ Culure and Anarchyo} ¥ 3 e’
(Literature and Science)oll4] ©1$ Zz= 3 gl

283 FAROE obsoy ezl A4 L AL WA ol zeln Ao A
2h g3t AN A4 Tl AN o4 FolM AdHdcin Fzgch o wEeeody H
HAL dANFLE W oz 2F FHolate A4l vl AAL Ao, On Transating
Homerol ME A4S $¢ 2314, AN T AL 273t Yok ol@ gojold “Fe
dof A 24 ol4j2] x| A FUL On Transating Homerol| 4] FA =€ A5 Mo o] oloix|
o glth

. 2 2

2 Z7x] AL 2 wpe} o] ofFe AUlE 2Yse FHAS A nd FEY sAE F
A3t ek "1853d M E7ol oHFt ZAl w|HItEY WHE whgdE FT73R okEEE 2
gl Be g ZFzsle 2419 AL n4stn ok §E EY A s FA AT E AA
3t71 2 fRlal, o A EollA obEert FAsE AL adl AsbE HAAe] ot He =t
EolAl £§% Aol s agolx EEel sixlolth. EE olEsx WEE o} AWt HAF
A Alde olldgleornz “fluiyt £3 2t odE AHE LAY FzHo YA BE AW, A
ol A] A 7h53H AL oy}, " (... the exercise of the creative power in the production of great
works of literature or art... is not at all epochs and under all conditions possible...) (CPW, I,
260) &t 2 HsTol, AIJAEL A} 4 FAE FEsin A of Pohe ofEs FHo|
L =3to] gich Merope S 2w 1 S A 4ol HAskA XS o+ UAL EF
of WA 4 E HBHE o|F 3 Yok T, 29 u|HY 4Ao AL FUFY A
23z 249 Hed F€ AAsE WEoz HMNsHA doiste) FAol 2AFsdete & o
A4slAl ok

tigo] “Fatol @A 84" E AUY Al A 7Y, & Aol Py w)y FAH ALLE
S 73E Hdde] F84E Zzstn Unke Aol st Yo ddi+ oW F 7<= &
A Aol Agds) Qlenz A FHE YR Fohn obEcE ZFxch obEsol o,
Ao g, B, Loz SAAAEA AAgt FAE WY 4+ Uv vIWA AzxH A
Mo} ol odalel & l7lo|Z|x sirh. HAY ofd AU E oje} 2L ool ZFoiRicw] ¥
dolel & 4 gler oja] o2 obzsE ;AL 42 AR HAA, doe WY,
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HAAA wolve 2§, A Ay 5& F=sz Yok

bl deholl Y AR oMY, T FUL <o) Ya2H of A WL A 2eola
AL Fofod AA} dVAAN FAE oY 4 UL W o]FoJAGn ol ZaWc
FTLED 22 A Holle FHA EAFD o] AE AU ol E AUt ety A
THE B3 Aol Al oS oldlshe AL Sulsie oA <lzhe] H4lo] Wl A8
o 4 WAL AAsE €3 A Aov|s stk 2@ S o)z oo glo]
A9 w2 247 oAFA Aol ghof v HrbslEslE: 2edFn Qoh A9 #Ee
A= aot A F A d2E B4 A4S Yokd golrls slng, ofsc: apy
& AME poll Bole BAUY A, 2 agjola F¥o2 HAstm ik oha] wapy B
el FlA 247 Kole 19417] Fodol 4T Ah3le P E 12jolA S3bo] HAH Fao
T Ao obwre) ofdo] WS Uty B 4 Yo Wl oje}, o] HT o

ks
Az HHEE FT3E AYE aelola FHolA Yo A W Fol'® HE 1 Fg 4o

a2nz “FHo dohE 247 (1857) & “1853W9] A1 E" 3 ¥4 ol o] y|EHol ujnH
=% FAsEA ohrEe] Sxbdel JAE W Fau Yok E ‘Rao) doy 94" Wy
AHs) ot mE o} Althe] Goll it B v AL Lehstm glh aejola Este] wha] of Fo
AR THE Aske Y g wdoladn F3E o 7S Wl (modernity) ol P of e
ujFol AL3te] AL AL A B Folnh 53] olErol uHo] §YL FHom E
3 Sd& RlE slod £33} viyoz wAHA Slelets WL duslzz “Bale WA 9
475 @& obsEe] AA (canon)oll A F 2% 22§ AR sE HEo|HA] TAlo) of Fato
LHAGE vidste AAdEel7lE st (Carroll 40). o] Waboll 4 “Hoho Qlojale] Bl g
&' AF olofzlE obrrel Ate] whHel 2ol H Wt ofya 19 u]mel HHE old)
shedl F2 9¥E A ok ol obda} o] HEL 185399} A F" 3} 2} (Clough) 9
8 WA gAY ofzs o] Bdolm ozl a9 wHo F4lo] HE A, = da)
BT A3 st a2lelx Eatol tg obz = VAL On Translating Homer 2. oloj x|z 9)

=3 FANCE obysE wEel At L7 Woiske BAE HAsEu oajrte
Aol AQAAE F4sl Yostebe P ANYh 2k dohskslolAbe ABIA Ao g
o FAE ATHSAE =UE W) 84 Fo shietn Aok dojste shae) M3
Moz Holshs Holobtz WuishE ol Fojurbs e Weloja so UL UL Hols

16) olell wisled Donald D. Stoneg £, M&#, ATl wWizoo] W sl e A4, o], o
AFoAe MA Y2 olxeolAl arlejA: Way Asteicky =342 9lth. A3 : Donald
D. Stone, “"Arnold, Nietzsche, and the ‘Revalution of Values”, Nineteenth Century Literature 43
(3) (December 1988), p. 301.
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Summary

Arnold’s Classical Vision in “On the Modern
Element in Literature”

Sun—Hee Kim

The purpose of this paper is to examine Arnold’s intellectual and aesthetic ideal in “On
the Modern Element in Literature”. This paper analyzes his main ideas that influenced the
lives of the Victorians, by focusing on his classical vision. Arnold is known for his belief
in the ennobling power of great literature. He thought the wider contributions of literature
particularly important in his own time. There is no doubt that he saw a profound need in
his time and aspired to envision a society in which man’s faculties are developed to a
totality. His aim was the humanization of man, the progression towards man's true and
full humanity in society.

During the nineteenth century, Arnold was sure that poetry shound not be a personal
confession or just an outpouring of the poets’s spontaneous emotion. He suggested
Sophocles for a model, not only because Sophocles was a great dramatic poet, but also
because he spoke to the people of the Athenian democracy. Arnold sees this age of
democracy with its classical poets as a paragon. For this reason he turns to the
classsical poets of this age. He thinks that the modern poet must understand that age.
Thus Arnold read about the great age of the past and saw it as modern in its intellectual
maturity.

Arnold suggests that the poets must share the function of historians who are able to
comprehend both the past and the present, and then offer an adequate interpretation of
the spectacle of life that is history. He believes that intellectual maturity of the people is
essential in a democratic age. He asserts the literary critic should adequately interpret the
activity of his age. He strongly suggests “adequate” writers are those who are best able
to help us comprehend our times. Hence poet is one who represents a highly developed
human nature through personal serenity. And he suggests two things are necessary for
an adequate literature : an age of high civilization and men with the power to interpret it.

Arnold says the poet’s matter is “the hitherto experience of the world™, i.e. historial
facts. Poets must offer an interpretation of the world in order to bring about an

intellectual deliverance. This begins when “the mind begins to enter into possesion of the
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general ideas which are the law of this vast multitude of facts”. The effect of this
intellectual deliverance is a calming of the mind, a cartharsis of the mind rather than an
expression of emotions. The present time and even the future, Arnold insists, can be
understood only in relation to the past. The poet, like the historian, must understand
what the important events in a great age are, and must be able to express them
intelligenty. The poetic genius both animates its imaginative work and offers an adequate
interpretation of the age. Therefore in the hierarchy of wisdom Arnold ultimately gives the
poet the highest place.

Arnold goes on to add that the literature of Periclean Athens is modern because ‘“this
new world in its maturity of reason resembles our own.” His actual recommendation is to
study the Greek classics in order to find the only sure guidance, the only solid footing
through the bewildering confusion of our time. He emphasizes that Greek literature is
even in modern times, “a mighty agent of intellectual deliverance.”

Therefore, “On the Modern Element in Literature” is a continuation of the thesis Arnoid
had presented in “The 1853 Preface” — that the ancient Greek writers are invaluable
guides for the modern poet. The main achievement of *“On the Modern Element in
Literature” is a broadening of the concept of modernism so as to include any brilliant,
complex civilization. It also estsblishs for Arnold his own critical goal-the comprehension
of this present age with the past. Thus his effort to view liteature in the larger
perspective of history and his concern with historical epochs and culminating ages antic-
ipate the perspectives of “The Function of Criticism at the Present Time” (1864). Thus “On
the Modern Element in Literature” retains an important place in Arnold’s canon and in the

canon of English literature.
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