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Summary

Fredric Jameson's Genre Criticism

in The Political Unconscious

Yang Kyoung-z00

If in a broad sense genre criticism is to clarify complicated literary phenomena and to
establish order by classifying literary workds, Fredric Jameson's genre criticism is not in
such theoretical position, He does not suggest some standards to classify literary works by
or try to classify them by some standards. In addition, like a semantic or a structural
genre critic, he does not try to clarify a intrinsic meaning of genre or its structure.

Basically Jameson's interest in genre is caused by his belief that genre can provide a
solution to his efforts to interpret a literary text, that is, a cultural artifact as an social
symbolic act to resolve real political and social contradictions. Jameson takes an eclectic
position between the genre theories of Lukacs and Frye, in other words, the position that
genre does not come into bging or go out of existence, but though being always in
existence, genre takes on a new meaning and a historical character according to the
times. By historiczing dialectically and reexamining, in such a eclectic position, the genre
theories of Frye, one of the prominent semantic genre critics and of Propp, one of the
leading structural ones, Jameson tries to show that his approach to genre can be used as
a literary method which reveals ideologemes that through the political unconscious disclose
social contradictions.

As we have discussed, Jameson's genre theory constitutes a core of his Marxist literary
criticism. In concluson, firstly Jameson regards genre as a experimental structure formed
provisionally for a specified literary text, in other words, a structure that through its final
dissolution, reveals historical contradictions or ideologemes required to read a literary text.
Secondly, he considers genre criticism as operations conducted to return to a synchronic
historical situation, in which a literary text can be interpreted as a socially symbolic act,
by organizing creatively and presenting experimental substances which can project and

show a diachronic sturcture,
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