fegiXgol o3 i FES] GF

— William Blake #(2) -

-

William Blake o] #/#1355 %sls 93t 2 #HES “TE&aMol 3k MM 5 "gxn &
A S Northrop Frye o Aol /& o] ch

Northrop Frye =, #xraish | 18 fh# Fub-e o 243 =gt
X OAERy ¢ label "o QoW o= dhA] E3E H.2 Auzha st uker ofd Aol
z1eb®  “ the age of sensibility ” 2ln R 23 ® Zojzl FAstn Ak, wek4 o] KBt
oJwioll Augustanism, thE Ywiol: RomanticismE ztx o4 dF2 BEHYN vz A
“ reaction against Pope and anticipation of Wordsworth ”

sta glek. =hsbzb® “ the age of sen-

shutel sl g =

_B.

238 4 gl “Pre—romantic ” 9|

gt oA FstuiA, 2+v Algsted o3 22 olekrE
sibility was the time when poetry moved from a reptilian Classicism,all cold and dry rea-

r

son,to a mammalian Romanticism, all warm and wet feeling” o] upE Aot} S
#Eagold AT HE 4R

S2l7h obk w), ofotE fEEEIE 3 d4olw WMIGE 2¥ H4olebE 2ol Aot
2gche “sAbsin ool EHE” o Awel el tshed “reptilian” ol¥  epithet T

1) Northrop Frye, “ Towards Defining an Age of Sensibility, ” Fables of Idemtity:
Studies in Poetic Mythology(New York and London:A Harvest /HBJ Book, 1963),

p.130.
2) Ibsd., p.130.
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Zole Ao, HzHog “aRsly £554 F L BfE” 2 Adlgl BBEH of 5t
“mammalian” °o|%t HFEE AHEste A S T2zt ofd Aol

A=, 1 epithet =+ terminology 7} 1% E 2ol 83 AL WSl L T35
Sk Qelol sp&EE Al “neoclassic _formalism”«bil W5l EHF2 el “boyish and smiling
defiance ” 2.4 | £.-¢ R&Mo] Aoz} delx ggichs A}4 .Y “its cold, rationalistic
surface” o] Yuleto] “a warmer current” 7} BEZ 3 ot ApAlo]w 0 Ao FHt
XKoo=, 2elm vF u glo] 723 “creative imagination” & Este) AF AgEtzEol +
HE ol T Fo] o HFANCE FY5t3 SR oln TRl 2 Y MMony, )

“ the imaginative climate” ol &% % 7}z 2.7 “the revolutionary structure of imagery ” ol

A4AEL 75t PR PubF 9 A 55217t vlE Blake gk A} 9.

As the eighteenth century proceeded, the imaginative climate began to change, and we
can see poets trying to move toward a less conservative structure of imagery. This became
a crucial problem when the French Revolution confronted the Romantic poets. No major
poet in the past had been really challenged by a revolutionary situation except Milton, and
even Milton had reverted to the traditional structure for Paradise Lost. Blake was not only
older than Wordsworth and Coleridge. but more consistently revolutionary in his attitude:
again. unlike most English writers of the period, he saw the American Revolution as an
event of the same kind as its French successor. He was. therefore. the first English poet
to work out the revolutionary structure of imagerv that continues through Romantic poetry
and thought to our own time.®

%, Blake 9| <= Poetical Sketches (1783) 23 ¢ Alztsich. ufe}4 19 HBH= “the
reaction namely of the heart and the imagination against the spirit and the limitations
of the Age of Reason, the Aufklarung.” D o zuy Zutgleh, 72| B2 AUSo] £3 4}
£-3l-= “Romantic imagination” ©]2}E 7} “back to Nature” gl HEL 19 WYPH S =29
shi dl 9ol shiel Bok slFol HA %L 4 9 Aolwh. ol TAA, AME 29
A Fdiel 58 2 Ao odes E =o w4t EEFHE AASI, Aol Jebue WA #
feol et AxIEO I WEES Fha) Bet ZHoloh.

3) Alfred Kazin(ed.), 7The Portable Blake( Penguin Books, 1979), p.6.

4) Herbert Grierson and 1.C. Smith, A Critical History of English Poetry
(Penguin Books, 1966), p.274.

5) Christine Gallant, Blake and Assimilation of Chaos (New Jersey: Princeton Uni-

versity Press, 1978), p.3.
6) Harold Bloom(ed. ), Romanticism and Consciousness: Essays in Criticism ( New

York: W.W, Norton & Company, 1970), pp. 236~237.
7) Grierson and Smith, op. sit., p.291,
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Blake = 'dat5-olztol =) MBEHEL WX Aol 1422 29 4= Romanti-
cism, Mysticism, 28] Symbolism 9] 53¢ ¥ et 294 e+, 29 #5F po-
etical Sketches 3¢ Songs of Innocence, Songs of Experience ©| 4% AX The Mar
riage of Heaven and Hell ©]%2|, o] Zu} 9 “Prophetic Books” g} 3.t} 443 fm
2 A 7k BR-S w2, Robert F.Gleckner 7l A A% AHY, “Blake employed a
central group of related symbols to form a dominant symbolic pattern; his are the child ,
the father and Christ, representing the states of innocence, experience, and a higher inno-
cence.”*) 2}y ¢ 47} ¢ Holch L} ol gl FAY RS E4L AN kx}So
claishn Qe vl 2 BHEN F4o Rewn 9t 5 Ao Beol d455 LFT Ao o
q aFE FA QL wadolel ¥ 4 oo, 25} g BER) Aoz Foj4r] Ao =
Folol gt Wk Jod Waksle 1 2o @E 2D AU, 259 YubFoy
Bl Aol Sla) Y e Rojstn Yx) e Moz H5E b Ut

227] A Fell 2)o) WL 19 A4HA BikE A e Aojng AL Zold, 23g
A $UF A22A49 2L BEE A YE AQA, 5o #Hel =g sy vision
S2A orrby FES dE BEMH S w1 Yo Az = FiRBel et Axslz] @

&+ 9% Zolo.

At the center of Blake’s thought are the two conceptions of innocence and experience,
“the two contrary states of the human soul.” Innocence is characteristic of the child, ex-
perience of the adult. In innocence, there are two factors. One is an assumption that the
world was made for the benefit of human beings, has a human shape and a human mean-
ing, and is a world in which providence, protection, communication with othe beings, in-
cluding animals, and, in general, “mercy, pity, peace and love,”’ have a genuine function.
The other is ignorance of the fact that the world is not like this. As the child grows up,
his conscious mind accepts “‘experience,” or reality without any human shape or meaning,
and his childhood innocent vision, having nowhere else to g0, is driven underground into
what we should call the subconscious, where it takes an essentially sexual form. The original

8) Robert F.Gleckner, “Point of View and Context in Blake’s Songs,” Blgke: A
Collection of Criticel Essays,ed. Northrop Frye(New Jersey: Prentice Hall,
Inc.,1966), p. 9.
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innocent vision becomes a melancholy dream of how man once possessed a happy garden,
but lost it forever, though he may regain it after he dies.”

2oll4 B Frye o WREL Blake a}Alo] A 43 “Two Contrary States of the Human
Soul ” Wl g shAolct. 2} ol #) Aol LpE}UFT SiE “ innocence and experience”
2 FREE 5 A HR AR AL AR ool 27 WA AR KA - oA A
oz ZAse Aol ok, Ak oAdd A7ld= Bgde FRAKTLIA FEE 77 A
Avtslmi A% BAE du2 753 £5 U= Aol wje, oleldt WA
3ol 4 S BH = FHHEL 34 2ea QAT B4 deld & dous #
o] tt.

28 22 Blake 7} mystic, E+ prophet 2 4 #fy “prophecies” 2| AAel] o] B 7| 7R =
g 4 gv Waba Aojsh ZeH 27 sl egete e AP ol th. 2o, 2
sbar el BREst w2 Poetical Sketches & AA 7 opd 7t shE Aotk Fo AL MES
o] & fEMtkel WA A¥s 1 A, gk Apete) ELBRY WA= EHEEAT romantist
2Ao HAEE ¥ @ HAolw, of FHEel 29 Fr] REFES AT F A #Ee A4
A Aze P& F4d shAn deke AHE WA A 8 Aolch. walabw, Blake o ZE &
9] 4+A A pattern gl “the child, the father, and Christ, representing the states of innocence,
experience, and a higher innocence” = Poetical Sketches o A5el RER ZHoisd, o 437 <
g mejo|n], 1 R4 HFstn FA LA R - Bomd ¢80 AR se A
ojth. 18] B2 Poetical Sketches t ¥ el 79 B4 dojie FHo of4Heln
o2g Ao AR ZE Y AHatd A, abolsha) wk EEBEZ Y AMEBEIRS AT 484
AL Fo FL F2olo Ritolyt T £ ALH, ol Altel s %2 HY MERE WE H
2o AAZ BolAE Estelgolst & + 90T Holrt.

aokal4 Lahw, Wl w4bel =& Blake o 27| AW S Bk 3 WEE JHHE 3
upxole] Haloln, 2L EF HAEET AFete shube] Gubd Fmi kAl s E & Aol

2, W

9) Northrop Frye, “The Keys to the Gate” Romaticism and Consciousness, ed.

Harold Bloom(New York: Norton & Co.,1970), p.237.
10) D.G.Gillham,William Blake( London: Cambridge University Press, 1973), p.ix.
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@ HAS BWE 1 2B dda £ob. 28=E, Yubd do|datatz o] Blake o 4]

2o 79 z_h,_ol Agall £ Zeld, 29 W AR SL 27t E5)o ZhxD g FHol W

)}, 28l “To the Muses” &= o] 33t Blake

%:ue_ 3 5["‘:_‘ Ao'a]' = "?-' A
o oubE A e AEe| FEH7F HE oA B WO odeso] A4 YWY 23t AF
olc},

Whether on Ida's shady brow,
Or in the chambers of the East.
The chambers of the sun. that now
From antient melody have ceas’d;

Whether in Heav'n ve wander rair.
Or the green corners of the earth.
Or the blue regions of the air.
Where the melodious winds have birth;

Wherther on crystal rocks ve rove,
Beneath the bosom of the sea
Wand'ring in many a coral grove.
Fair Nine, forsaking Poetry!

How have vou left the antient love
That bards of old enjoy'd in vou!

The languid strings do scarcelv move!
The sound is forc’d, the notes are few !V

o] 7]l @4 Harold Bloom©|, “The movement from personification to mythical confron-

tation, evidenced in the Revival, is nowhere clearer than in Blake’s four poems on the

seasons, which open Poetical Sketches.” e} 133t =8k, o)A o Ffgiztal 4 3
ofll el v F ) XS Bx 234 L A5t e 25 dbdstE o), 18
41 7] A Augustan o] i3 BAl3 30 FTejatefol A “ol A 7I “o g 7o 444

= & Ad

€ B4 sla Y= ZFEole) shzlel. wkA}™ “ancient love” 2} “ancient melody ” =

o 43t phEEyel EAH o4 olAA MM WIS FH BKES dviste

Aol

11) William Blake, “To the Muses,” Poetical Sketches.
12) Harold Bloom,The Visionary Company{ Ithaca & London:
Press, 1971), p.15.

Cornell University
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o, A7" « AR “reptilian” A Fo] FiEEAQl Elizabeth & Alviell A& MK E <7
she Aoleglnx: & F ot

ol 2] Bloom©°] “Wherever the “fair Nine” are, they are not on the English earth, and
have forsaken poetry.” '® 2}3 X" & A XY, & Muse & XEo| Hol EMskE AE o}
Um E4el] HrAE E7)8 |37 o Fol Blake £ 4o Fwlo] HFshe FmE ZFY
25 g 21 HAeL 2 45 glon, Ao o x9E 2D nFLHE EXHET A
T Ache Al B2 45 gloks Aok, wel4 Muses 942 of2idt RFlL 29 HFHEZEM
< shegk Ao AYHen, A5 BEE T EALAAAT A7 ol FAW + A
ol 7| = Holl, PRy AFECl v 20 UYL FonjF Hal T4l ALRHLEE Bt
BEM Aol =Hx XL+ ok P 27k AEstn 27 doiwE Muses & HR & 9
A Aol e sate] wuMel| og AHEEAY Xaolch. 222, Blakew 1 MR 2L oldE
2}71¢] Bl HE A 2A4E F5td HARDO communication & TR, A4l AL ENH
4915 AR Eudl 4 Wy, Mds Hale BRAMES A9 vt B FAZREH
g2sha okow oF 5l Agd FHA T U Aol

A, Blake 8} AL Al Ao zelA UjHe] ¢ Poetry 7, 283 AT
“pards” = @zl @l wIZ 3 slo YEFo 2 RE AL A @fbsln B4 sA edond
of 5|l& Alojch. 2L F apFFHA HAd LELE 2T EHFAHL Y3} D9 4
A2 A%ste Aotk e, 29 A A AN odes+ T4 “mammalian” o) Ao]m
7 o nol 4 A BS BEFEIES AlHSo|ct. “Miscellaheous Poems” &t WEIZ4  Poetical
Sketehes & 4 5ol 5AskE “To Spring” &, ztdel glof BEM o= W¥sle FWREHE

Tejel HHoln BFolot.

In To Spring the tone of the Song of Songs is heard. The lovesick Earth has bound up
her modest tresses in mourning for her absent lover, Spring. He returns to deck her forth
with his fair fingers, and to put the crown of new growth upon her head. In this poem per-
sonification clearly still prevails.'®

2o FHL, 99 qlfo gokslw Y+ HAAY, “The lovesick Earth” 9} “ her absent
lover, Spring” 3t¢] MAl & ALl o] Ralstm e 2AA - A4HQl Aeold HRE
A4z g WY £E 2Folel.

13) Ibid., p-19.
14) Harold Bloom, ap. cit.s p.15.
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TO SPRING

O thou, with dewy locks. who lookest down
Thro’ the clear windows of the morning; turn
Thine angel eyes upon our western isle,

Which in full choir hails thy approach, O Spring!

The hills tell each other, and the list'ning
Vallies hear: all our longing eyes are turned
Up to thy bright pavillions: issue forth,
And let thy holy teet visit our clime.

Come o'er the eastern hills, and let our winds
Kiss thy perfumed garments: let us taste

Thy morn and evening breath: scatter thy pearls
Upon our love-sick land that mourns for thee.

O deck her forth with thy fair fingers; pour
Thy soft kisses on her bosom; and put

Thy golden crown upon her languish’d head,
Whose modest tresses were bound up for thee!

o) A TAH-e AEHA #HFAQ iambic pentameter T EFWE 4: Yo}, 184 7]
Pope #fi 2] strict coupletol] 4 ¥l o} 2}42-¢ unrhymed verse & o)]F 3 3 o9 4 - line
stanza 5 ] ¥ B0 24 FHM AN Y8I JcHAL HAdg F2E =HHn U
tE&) A4 Radel slolAE 27 7M1 f &SR A 25 FHEL 24 personification &
3t , Kb (el )7k AAG A2 qteiztA & (K ) € Zldele ¥4 AEEES 3
st o5& % 4 At

1B AL, k7l 28 Jictele A4 AA3 2o ke fdsiEc P4 #E9
2 ole) el Qloe, HEo HuetE ul ke He BoezHe Wy XS T34
LH—2 E3}o] ecstasy o BEKo 2 Fuls| 9lrh. “our western isle” & Blake 7} 431 3+
odZo) wolvy g A9 BAdelH H&d A4 A4AH Falolzl £ 4 v}, “ angel eyes”
o] Aates 2 7F nofste £ fbFral o]4hAQl oiglelet. 222 “in full choir hails” &
gro]5hA] @2 4 gich. AF, L3 wix|2ke Aolol& ol v] MMWAY communication o] ¥ 4 =
2 Ut 2y £ ol AE Hoa TRy AHEA AR AHAE o]F2 slck. F 2
AE B A Ssich, B3 dixe H4AY T o HES T AT 42 BERSH
ol £ A437e Zogkol A EEch. 2% sldEle diAo Rg AW A F, 2232 “all
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our longing eyes” o] RE B&o] “our clime” § Zole = “thy holy feet” & sl F
A AuE s Urk. F3Bol A o Fzte] ks & KES o] M 12
Qe 7heul, &5 A Aol B A% F7t o] Fojx Y ek WFH dAHE
g o) upglo] ¥ A7 2g KEel IS ®22 ofHFA A9 $ALE tEA S, =
“... scatter thy pearls,” Upon our love-sick land that mourns for thee.” g}x 3} 4] wi=l
sHe A7k AlRe RS 2TEeh.

oleigt Mithat e aBhol ol2el oS S AN Ao £ror wAE
FAsta 7hgol & w3, 2eln A%5HA &7 gl “--- put, Thy golden crown
upon her langush’d head,” 2} 3 =}z BURE Fo24 o] v Fvn U2y ofAE A2
By ¢stel. £ ko] oW WEEHES THAln A S d4ls T o d4AdHql A
4ol el 1 Wil BASHAE 225 Yot obl 34y Ak F¢ 9
image & 75 A 93 ol& @ubd 479 Alch. w24 Blake o AH4Fe] AlA] 7} EEAY of =
Eapolels AL ¥ 4 dok. 2y S = o] Aol o4 FHAY FHA Hx BHE
ol A|As}= vl AHAA vl W ZL FAFoleg ¥ 5 UH.

g &, o] 2]+ Blake? “Romantic imagination” o] 7}& 5} =& = 3}ou}o] MEEFc).
‘}Ml"ii A7t AF AAY, £ EWFE A7H £3AYol 4 2% A Ao}, 2¥mE

< AEA vtdel Folv w4 T nEoln EHolH EEelct. MEsta oS JFE

AL T DAl HA XA ge 2= 4R Adeld. AL £89 AHolgn @
i £ e AAeolztn HRTY 47 Uch. Blake £ o) 2g €2 s yglch. 55 A

2R EFFAQ AHE BT A2 ZAoloh. ojRo] T 4o HES A4H4stn wU3sd
10 fRe] & 55214 - 2443 M S22 ¥ 4ot Eshe A 43 BRFY MARZ o}
7be Al M E BRI A4S £ 8 motif o Mgt U £+ Ag Aot

rilﬂO}ﬂ

o

TO SUMMER

O thou, who passest thro’ our vallies in

Thy strength, curb thy fierce steeds, allay the heat
That flames from their large nostrils! thou, O Summer,
Oft pitched’st here thy golden tent, and oft

Beneath our oaks hast slept, while we beheld
With joy, thy ruddy limbs and flourishing hair.

Beneath our thickest shades we oft have heard
Thy voice, when noon upon his fervid car
Rode o’er the deep of heaven; beside our springs
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Sit down. and in our mossy vailies. on
Some bank beside a river clear, throw thy
Silk draperies off. and rush into the stream:
Our vallies love the Summer in his pride.

Our bards are fam'd who strike the silver wire:
Qur youth are bolder than the southern swains:
Qur maidens fairer in the sprightlv dance:
We lack not songs. nor instruments of jov.
Nor echoes sweet. nor waters clear as heaven.
Nor laurel wreaths against the sultrv heat.

Azel Hi, Lo A9} TUG KA AT o BMEERe sl 6l THA
of el A 3ael AHFolch,

To Summer is an address from the landscape to an Apollo figure who resembles the
Poetical Character of Collins’ Ode:
thou., O Summer,
Oft pitched’st here thy golden tent. and oft
Beneath our oaks hast slept. while we beheld
With jov thy ruddy limbs and flourishing hair.
Here the abstraction and the figure are too fused for separate consideration: neithér the
season nor the god takes priority.'*’

= e, 9o U84 AHsL dE AMY Collins o A5 I+ Zoj 5l AHolAlrt, o
AME of Zojet Al "o| PEle 2 MES W¥E B EFT “our vallies » 5 3 aAl @
st Apollo o 402 olalstsn ook, 23y 28, FASHA A Ug7ta ek o] 2} 2] 9
image 24 “the ruddy limbs and flourishing hair” 2 uleliE £ob, W= e A el
A4 U we) o] Sr% she @ AMtkoz BAgteh. EXF Auzdas wRES F< &
Aol “Thy strength, curb thy fierce steeds,” 7} FA sk wb Wk HEHE LAlA gk el
) 84+ “neither the season nor the god takes priority” 9] A Aol A3l AE #7 5} 7
L x gk MR 586 Aelel ol 22| £g “To Spring” o = E doj4], “To Summer” ol 4
L oaed Sl MAAN BEE d5stn Aok, ®Eel gomel, 2L UFas Hell4 €<
BazebEst Aokl W AU o7 A AF A F 2 LS4, - throw thy/Silk
draperies off,and rush into the stream:”°l2}i 3= REW BAe 28 AE ol A5R
3 izl A Ee wig dFeo Hwiy Faolet ¥ 4 oct. npx]t Pell4 “Our vallies love

o]

‘o

15) Ibid., pp.15~16.
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the Summer in his pride.” 2}3 WS AE Aol I BFS o+ 2L B My A
T 3T FEFL A4S Ao, WS Ao TR L HASE dA A A AYL
o wlshe Zolet. o] o2 wojotel I, BY 4+ Q= o) A€ B dAdax
22 BRE Hyste, dB2AYT gL A4 4 Fnig stolsha| s el B AA o).
“bards are fam'd,” 123 “dance .’; “songs,” “instruments of joy”, “ laurel wreaths
against the sultry heat.” §2 25 ole{g 24715 A3t imagery o 2 go)c}, 2 of 3
A Hetat, 5o FHE dxo A" 54—, 2en A" 5o Aozt HEE 22
A7l AL Foled, Aol 2 F7] Aol o4 o 4 Zapsiy Rrfite o shitEs ¥y
o BEL s BNP oz Al EP 2o Muses & A HE BHE AR B Aol
. 2BBE, 2% shgel Eol44 82 L 7420 vyd B & AA et

in To Autumn the humanization of landscape and season is complete. as Earth and Autumn
carry on a diaiogue. Earth speaks:

...........................

It takes an effort to remember that “"my shady roof"" refers to foliage. and that the jolly
singer who replies is a season.'®’

el Fe, 4718 a8l ofelahe wiel o], Wale] AT WAL olokrlel et
oF BRI FAL LU $2E A MECT FA4Y BEoloh KELOIE o] 4
B A% 2L BRE Ak dou Y 2979 toneo] Yoj 4L 4uiat HHE B
oA&ch Aldel BR AL ABMEA S5 QA4 o).

TO AUTUMN

O Autumn, laden with fruir. and stained

With the blood of the grape. pass not. but sit
Benearh my shady roof. there thou mav st rest,
And tune thy jolly voice t0 mv fresh pipe:

And all the daughters of the vear shall dance!
Sing now the lusty song of fruits and flowers.

“The narrow bud opens her beauties to

‘The sun. and love runs in her thrilling veins:
‘Blossoms hang round the brows of morninyg, and
‘Flourish down the bright cheek of modest eve,
“Till clust ring Summer breaks forth into singiny,
"And featherd clouds strew flowers round her head.

16) [Ibid., p.16.
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*The spirits of the air live on the smells

‘Of truit: and jov. with pinions light. roves round
*The <ardens. or =its singing in rthe trees.’

Thus <ang the jollv Autumn as he sat.

Then rose. girded himself. and o'er the bleak
Hills tled from our sicht: burt left his volden load.

FIB 2ot AMG Fshed, 25 A A¥ Vol 4 2179 FHEY defo] wEo] FHI
“fruits and flowers” o] =3 E B22l3a o3 YA AR5l 4 “all the daughters of the
year shall dance./” 2l o £ Apelcl, A M3} gz o} 2 Z2EE 35 g iRl 5}
28 fu#e] F oo Ealck. 2282 F Kol 4 A 4E LY rE IR 78z
TRz 3 AR 789 kol E $E23, “The spirits of the air” 7}AE 789 B&
g & A4S Ao Bol= do)o FEHRE Alcbn 314, “and joy, with pinions
light, roves round,” °‘The gardens, or sits singing in the trees.” 7} ¢ u|5lt u} #3}9 3
B FAte. 284 2 duzieh. ote FeI A do] 2o FEAA Aeal
oh. 23 A"k o] AW “his golden load.” & 455t WA 3 o). frEE 19 AEW
WS 4R g otet.

7 Aol AAA L& YL FASH BER EA3E ATD ok, Yskxiw,  visual
image o] 402 YA R2E FFEo) R Rzl cdtelrt HFE o|F oy,
o] gu} “the humanization of landscape and season is complete.” o] 72 2| & B 4713 97
Eell Ao FxbE Wus AAY Ao 2L 22 S5 J3, HiFol Yolu: Hspa
Y1 %3 FHel A = Aeloh. geb4 7Hg2 imagery 7F A H FE K SAL, o
whol b w9} Fo] But kol ofd Aubzt e AL ZEA S, Blake 5§29
3k f# 7 - 2sk ERibsl 2ot
Folstal, “To Spring”el4 29 A ¥ 7lvhe]« A#io] 43S, “To Summer” ol
A AEF A9 K #AS, 22 2424 “To Autumn” o] o224 e 29 o
g A Fn oo} AHEe A EEC JdsiA s Yo &, o] L9 3
oba]u} o =2l “Thus sang the jolly Autumn as he sat,, Then rose, girded him~
self, and o'er the bleak, Hills fled from our sight;” o] fEJI& wka-3h AR A £ 3
A71E st gle Ao £33 Ao2d, S5 ¢z 22: BHiale) JU% UYL
SHE A2 ohuch 2ol xule Bl Ay i R AL BF B4 et
Aol Azt R3] HHE Gk Aolw, & shel AMeye] YAE €452 U Blake
o 44 FHH ) A Ealoleb Mojok & Holoh. webd 2ol o] 149 ok,
2o 23t F9e) shgx o W e ATL 4o $4% o] WY KM 4R,
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282 7hee 29 HAE LoiHAAT 2 ZE RS A Fol 2 BASH e A7A
4902 BBedR Aol AT 4 Ak, 2, odvlol AL oW @l fEHTHEA,
Aol %A sl Bofor I Felch,

in To Winter the transition to myth-making is complete. Urizen. the withered limiter
of desire. makes a premonitory appearance as the devouring season:

..............................

The groaning rocks are nearly those of the barren realm of Ulro, where the self-absorbed
consciousness will dwell in holy communion with itself. These hints of incipient myth are
subtler elsewhere in Poetical Sketches.'™

Age| ¥, 4 Bloomo Z#e] wZR “the transition to myth-making” olgt+= A4
g, A4e “transition” o]}y Brie WS westn AR o] FESL =b& 7} ¥ 4 5hv e
“myth-making” ol 2} % 4 dvb. 22l =2 o] fIFEE THe| “To Winter” | 47 g
7} oebml, 2AL o] FFe] T o] ofiel M) odesclE AFAAA FiE Aoz
Balth, E3ut o] A&9 #H7b Urizen i#iEel “a premonitory appearance” et &+ F2
o) ]S ¥olciml, 12-& Luvah, Thamas, Urthona 5 Urizen 2 ##is|= Blake o] Wa5HE
Foll A 7 “Fallen Character” 7} u}2 “Doubt” 2t£7t “Tyranny” el o= o 18 5
7 Aeste dxd 4uglo] Agolets BY, & ¢ the direful monster”o] IEBE7} “ The
north is thine; there thou has built thy dark, Deep-founded habitation.” o} 2} SCiltsl A}4
3 HEAA §EFo s 2eld FES 494D 7 AL Aolch. I E, o] A2} MRS}
o) 31a.e Anglo-Saxon Literature @ Beounif ¢} Grendel o] oo wul4]Z 2 $olE 3}
A5y BEd g watolel: o ofr| & mbsirh. AT, “To Winter ” ol 4 Fwfio] 3| 5o]2}
L 2ol 4 2w AE o WEE Pzl o Alzle] HRelnE & 4 o, oA FllA
AFE AAY sivict A== AL g AH KE g AAA Skl 4% AR
olsskx] om oF @ A Aolch. FHel EAHYe 4 shute sty BE, £+ e
N2 AstFzrt A4S WASA Y A4z d3sls WES AEYHE AR de T s

dols] = Folct.

17) Ibsd., p.16.
18) Alicia Ostriker(ed.), Wsllsam Blake: The Complete Works ( New York: Penguin

Books, 1979), p.1048.
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TO WINTER

O Winter! bar thine adamantine doors:

The north is thine: there hast thou built thy dark
Deep-founded habitation. Shake not thy roofs.
Nor bend thy pillars with thine iron car.

He hears me not. but 'o'er the yawning deep
Rides neavy; his storms are unchain'd; sheathed
In ribbed steel, I dare not lift mine eves:

For he hath rear'd his sceptre o'er the world.

Lo! now the direful monster, whose skin clings

To his strong bones, strides o’er the groaning rocks:
He withers all in silence, and his hand

Unclothes the earth, and freezes up frail life.

He takes his seat upon the cliffs, the mariner
Cries in vain. Poor little wretch! that deal’st

With storms; till heaven smiles, and the monster
Is driv'n yelling to his caves beneath mount Hecla.

o) WEEE “To Spring” 3 S99 F4< 743 u, 219 FHE “To Autumn” 3} 7
o PAoz Az, HFILE 2 A7 =F AEE £33 AL B %% 71 &
2437 b, Poll =43 v FFiF AN odes T A 2ol HAG YA S FAL
ANY, AL o A AT 2vigte] S} s RS T3k ofdl d%e ol

e negion, YA Ay YA dAE R4ARH HY @R AT oA AEl
th. o] AL BE o] A7t shube FHHFZA gk Fatelete el obieh. ok F A
b AN EEge & A A5 4, JEFS] odes oF ti 5 Ho| Somgs of Innocence and
Experience & 77 st fiZdioln, 2 $7° REEFHARNE 47147 = shel 43 4
o] 7] WlZojct. 281}, o] Ao a4 L3 interpretationo] LA E A #& ALE 4}
257 W B, o7 4L wtx 2 KES zte] 902 o4 & 4l Yo B3 deirhsR &t
et

L

ol

o Agoled/ v #ES Ml WAE Yeizh
EEe 2o A, 2 Azl @6 AL dE
RS Agch. 24 %L 54 mheEl

o BEHEEZ A 7L A= A vt
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weh, oA 1 FAEL EME, 72 Mol welEe

a9 W3z, ASat wWSIES Al den,

Btrg A5 gl Bl el

a0 £& AT WAbHAE et £ QoA ek,

27 ¥l AEokon, ke Yol 4ot
REL YoslE o 7gL A/ oha,

sHeol MEE Aow, o AEL 47 A2H
gl &2 fEz Frlo 2.

9ol 9]¢ 99| i, Blake o] HEEAFR L M A7 27| whAlo] glo] w odes o T
2 2w Ee xfz|sls Ao AR EHEL R4l 9] Al Y
o 7lell 4 dA o AR == 24 HHEARE AR, W

8531 g Ao ¥alch, BE oegt BELE, 27 94 Muses = o} wislily %
F5A AAled A1A visiong L7mH A 2H odes & Est] MR A9 A5z dA YL
BB Urte 2 2o #iksie Aow aAzgEAE wExul, 440 g8 kel ofym, o
2ul o} 8x KW ek vk el Ao, 223 paradox o] W] Fe QA THH
A Lol A S HusA BYS = Aolch. el s 3@ 1AL A dus Fof.

L apgel Aejc. i

Fal
slERA AA) A 43

ui
r$‘-

i

.. Poor little wretch! that deal’st
With storms till heaven smiles, and the monster
Is driv’en velling to his caves beneath mount Hecla.

Hel YMES wEw, Agolvh: el WWE A 2w Heclalll 40 STZ F5%¢ w7t
A Hee BEE Atch. s ALY R4 WSl 42 UHE AR47D A2 4l
$%z9 BAEL WAch. Blake o BAL Adel £uUelol olg A4S 23ky YA 4
#al Aolch. olHel & 2ol Uod A4HH Fubolet & Hels.
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v

a4 =0l $igol =37 Blake o 27 HREEL, FAAE AFT e 2ol L
o mat B3 AP shel @b B

o] g W T AbA-2 dRbFol o) wHolH, aAX
EBol7lx g Aol rt.

Romantic philosophy is thus primarily a metaphysics of integration, of which the key
principle is that of the *‘reconciliation,” or synthesis, of whatever is divided, opposed. and

conflicting.'®

o7k ol LgE L A5 o g Nejo] IR WAl KR

Abrams 2| Eifo el Y= AA-E, 0
S Bl . 408 EHZ B3 A

jgk el2jzb Aol deb. S AR 2AlES AN e

of W RKE S BT
in antithesis to the mind, as object to subject, thing to thought, death to life
ERSINP N A R R L B

i

o
o

“We think of ourselves as separated beings, and place nature
.19 2()) O] 7;1 _‘9_

Blake | 74 o] slof 4 o2l 4 eleh. 2o ael
B gl BEE duyAs 4adeld Be & gek 2% R Zo)e] el

stk a3 87k it

“The Nature of mv Work 1s Visionary or Imaginative.”” he wrote; but vision is

not hallucination. it is imaginative insight: nature he called one conrinued vision of
imauination. Not only did he consider the Bible a work ot vision but also the
writinus of Milton. Shakespeare. Ovid, and Apuleius. the paintngs ot Direr. Fra

Angelico. Constable. Nearlv the whole of ancient art must be called, in Blake's

sense, "'Visionary or {mavinative. "

$19 ooy 2Eld AT
native” =, 28t} obA mtds] A2 W

o] 7k, “a conception of the creative imagination, which became the basis of Romanticism.

o w3 FFEsln vh. 2822 29 “Visionary or Imagi-
=@l pre- romantics o] &5t 4435 A=

=
”

“Forms of Romantic Imagimation,” Natwral Supersaturalism: Traditiom

19) M.H.Abrams,
1973),

and Revolution in Romantic Literatuwre (New York. London: W.W,Norton & Co.,
p.182.

20) [Ibid., p.183.

21) Katheen Raine, Blake and Antiquity (London: Routledge & Kegan Paul, 1979), p. 3.
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02 glo}g 4 9= Aolw, 29 FHyE o A5 AHu] “as the product of the creative ima-
gination” &8 ¥ L Qlalel 4 st AYe ofA B YRE e P zEE 19 WY
B 273F 2, gasl gEHge] S4d #3le Northrop Frye 7} “For the Augustan, art is
posterior to nature because nature is the art of God; for the Romantic, art is prior to
nature because God is an artist.” 2 2}3 2| Hg ¥lE v}z A ZolgbE st AAY, £
BBEHEEZA AdE BHE I A4E S G547 AdEelst. wdep4, oA F2 19
B 49 Y& d& F At 443 A Ad 5ol ke WaER) 4ol 7lx s}, o]2
4 EEe 939 TES 24 Folstn YY" “reptilian” o] AW ZFE “mammalian”9] 4
AR B4 4 YA =Hdoh 222, Bast Yo 42 William Blake 2] ¥  odes of
F ‘A=, ol ZAL WAt Felo AUAE FolFe dF BA] HYUD Aoz
A 745t

22) Northrop Frye, Fables of Identity, p.134.
23) Ibid., p.134.
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— Abstract -

Poetry of Mammalian to Reptilian
— On William Blake’s Poetry+(2) —

Tongwon Kang

The conclusion of this paper summarizes its substance, so I should like to present here the con-
clusion (Chap. IV) in English as its abstract.

William Blake’s early poems, some seasonal odes of Poetical Sketches, which have been the sub-
ject of this study, are live charcoal of Romanticism, marked a turning point in history of English
literature. and a metaphysics of intending to integrate every aspect.

Romantic philosophy is thus primarily a metaphysics of integration, of which the key principle
is that of the ‘“‘reconciliation’, or synthesis, of whatever is divided, opposed, and conflicting.
As a theory of M. H. Abrams, we human beings are concious of themselves as individual ex-

istence of dissociation and alienation, and grope for antithesis against them. If we must say, “we
think of ourselves as separated beings, and place nature in antithesis to the mind, as object to sub-
ject, thing to thought, death to life.” This can not be excepted in the case of Blake. But his princi-
ple of integration to dissociation, alienation, isolation, bereavement, cruelty. and all that sort of
thing is able to seek after it in the spirit of Romanticism and imagination. That is essential to
generalization of Blake’s early literature.

““The Nature of my Work is Visionary or Imaginative,” he wrote; but vision is no hallucina-
tion, it is imaginative insight; nature he called one continued vision of imagination. Not only
did he consider the Bible a work of vision but the writings of Milton, Shakespeare, Ovid, and
Apuleius, the paintings of Diirer, Fra Angelico, Constable. Nealy the whole of ancient art must
be called. in Blake’s sense, ‘‘Visionary or Imaginative.”

The statment above plainly illustrates such things. So Blake's ‘“Visionary or Imaginative” can
be understood as “‘a conception of the creative imagination, which became the basis of Roman-
ticism,”” previously had developed by pre-romantics, and so his poetry comes into shaping thoroughly
from the point of view which is considered "‘as the product of the creative imagination.” Accor-
dingly, the greater part of his early poems is poetry of natural subject matter and powerful im-
agination of an early romantic, as Northrop Frye has already indicated that the question of nature
and art is “For the Augustan, art is posterior to nature because nature is the art of God; for the
Romantic, art is prior to nature because God is an artist.”

Therefore, not only Blake’s early poems, some seasonal odes, are simple, emotional, and sym-
bolic poetry that we can see the root of his thought, but also the shoots of his posterior mythology.
At any rate, from this cause, history of English literature of the 18th-century, the age of a rep-
tilian Classicism, was succeeded by tradition of English poetry of the 19th-century, the age of a

.mammalian Romanticism.
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